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Meadow Brook encounter wasn’t the best Lind

+ By MARK E. GALLO

“The dynamics of a large symphony
orchestra, the grace of ballet and the
visual-propensities of rock music all
combined Sunday at Meadow Brook
Music Festival for a Starship Encoun-
ters concert,

The success of that blending
remains debatable. Sunday night was
a-parade of technical faux pas that
should never have been seen in the
company of a world-esteemed orches-
tra of the Detroit Symphony Orches-
tra’s stature. pops or no pops.

Lighting seemed to be a great task
for whoever was its intended master.
as lights could be seen flickering

throughout the opening theme from -

"20L” both overhead and on the
music stands, much to the distraction
ol.the audience and no doubt to the
cansternation of the musicians.

It seemed that the promised light
show had started ahead of schedule.

THE FOG MACHINES (fans over
drums of dry ice). used to great effect
by s0 many visually oriented rock
bands. were in fact singular and threw
the intended effect off balance.

Of course. the DSO was in strong
form under the circumstances. One
gets the feeling that this wasn't
exactly exciting for the members,
although it must be borne in mind
that. as my companion for the evening
reminded me. this was one of those
rare occasions when the orchestra
Played “just for fun" music.

The announced speaker, Leonard

Nimoy, was not in attendance, and we
were instead guided through the pro-
gram wby local radio personality.
Gy Launce.
' The evening wasn't without its high-
lights, however. Richard Hayman,
principal pops conductor for the
Detroit Symphony and chief arranger
for the Boston Pops, was resplendent
in a white suit, trimmed in red satin
and sporting a back-length sparkling.
red treble clef on his jacket, ala Liber-
ace, for the first set.

Group’s

R eview

‘The second set featured his shiny sil-
ver jump suit with matching race cap,
ala Charles Nelson-Reilley. His
podium, in accordance with the pro-
gram’s theme, resembled nothing less
than the captain’s deck on the Starship
Enterprise, and was mounted upon a
platform of opaque plastic that shone
red, blue. greenand gold. - -

FOLLOWING AN uninspired rendi-
tion of Carole King’s “I Feel the Earth
Move,” the “Star Trek Theme” was
enthusiastically received, and played
beautifully. especially in the string
sections.

Strauss’ “Blue Danube Waltz™ fol-
lowed. and was unchallenged as the
high spot in the evening’s perform-
ance. although its relationship to a
space theme isn't readily apparent. (It
was included in the movie 2001: A
Space Odyssey.)

Holst’s The Planet. Opus 32, fol-
lowed. in three segments named after
the planets Jupiter, Venus and Mars,
accompanied by two sets of aspiring
dancers.

Following intermission came what
was to be the flashing Fourth-of-July
smash ending of the presentation: The
Laser Light Show. Interesting though
it was in concept. it lacked unforgi-
vably in execution.

Showco, the people responsible for
the attempted visual stimulation,
would do well to study rock groups like
Pink Floyd who have brought the art
of visual effects to a fine science.

WHITEY THOMAS, a bear of a man
with shocking white mane, was effec-
tive at his collosal wall of snythesizer
equipment, especially in “The Five
Note Theme" from the movie “Close
Encounters of the Third Kind," in
which he shared space with tuba and
oboe.

‘The sound system faltered often

oldies

keep you cool

By ERIC MOBEY
< The Marhattan Transfer provided a
break from the hot weather last week-
end: The group's Sunday matinee at
the a saditioned  Birmingham
s Lhe perfect cooter.

Helen Schneider opeged the show
with several songs that could best be
described as cocktail lounge music.
Even though the performance
appeared out of context with a concert
setting. the audience responded fairly
well to songs like *“Mr. Valentino,™
“Let It Be Now" and Mose Allison’s
“Your Mind's on Vacation But Your
Mouth Is Workin™ Overtime."

. The Manhattan Transfer provided
¢omic relief in contrast to Ms. Schnei-
der’s contemporary Minelli-type chic.

- As the curtain went up, sensibilities,

were rocked by the appearance of top
Yats and tails and the slinky sensuality
of the big-band-era evening wear,
along with the four-part close-knit har-
fmony. of “That Cat Is High,” an old
Ink Spots tune.

» JIMMY DORSEY'S “Blue Cham-
pagne” elevated the farcical to the
«camp with smooth professionalism,

- The Manhattan Transfer consists of
Tim Hauser (founder), Laurel Masse,
Alan Paul and Janis Siegal, whose per-
formances complemented each other
throughout the show.

The concert seemed to be divided
jnto.thirds with Tim Hauser and Lau-
rel Masse showcasing songs from the
big band era. While Ms. Masse
crooned out a solo she described as
“'music to slit your wrist by, the rest

of the group made the first of many
costume changes.

The second third of the concert was
The Transfer in total unity. The tight
harmony on I Like Coffee, I Like
Tea™ led to a whole montage of early
rock harmonies. Their rendition of th
Supremes’ “*Where Did Our Love Go,”
displayed the fluid vocals of four
people who work in total unison.

‘The last third of the show fell into a
bizarre satirical portrayal of the '50s
with Alan Paul and Janis Siegal taking
the lead. The earlier classiness of the
“40s gave way to the raunchy leather
rock of the '50s. Alan Paul played the
original part of Johnny Casino and
Teen Angel in the Broadway hit
Paul is a look-alike for John Trav-
olta, but after this performance I'm
led to believe that Travolta got the
part in the movie “Grease" because
he resembles Paul.

As Paul sang **Tum Me Loose™ and
~Oh Gloria.” he tore his shirt off, ran
through the crowd and flaunted his
best punk sexuality. He then
introduced his *'Sistah' played by Ms,
Siegel.

She followed Paul’s act beautifully
with the gospel rock song **Operator.”
The audience loved it and clapped
along to the entire song.

I found the Manhattan Transfer a
pleasant change from the rock circuit.
The highly visual show. coupled with
the seasoned vocals, provided a pleas-
ing time warp of American music his-
tory.
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Americas Longest running Musical

MAKUS

DINNER THEATRE

MR.MACS STABLE

Dearborn

Fri&Sat at 8:00
649-090:

A Theatre of the Arts
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e 353-5657
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2 STARTS FRIDAY, JULY 7th
A swiit and sparkling blend
of romantic comedy and
UGt ySHay wremeree

IT'S FOREVERYONE! (Po)

Daily 1:05-3:00

5:00-7:00-9:00

Starts Friday
“STAR WARS”
1:30-4:00-7:00-9:30

O&E

with subtitles
1:15-3:30-5:30
7:30-9:30

under his touch, while in his frenetic
engergies at the panels, keyboards,
switches, lights and dials, Thomas
seemed to be underscoring the irony of
the fact that the only thing more awe-
some than the size of the set-up was
his incredible lack of doing anything

with it.

His special mention in the program
seemed a matter of striving for effect
:elher than giving notice where it is

In the segment of selections from
the movie “'Star Wars,” we were again

presented a ballet dancer., interpreting
a character from that movie, Princess
Leigha. The dancing here. as in the
two previous attempts. was inspired, if
not inspirational.

Flashing laser lights, exploding flash
pods, smoke and symphony notwith-

standing, for an introduction to the
magic of the Detroit Symphony
Orchestra, it served poorly.

For an introduction into the world of
commercial schlock for the DSO it
was at least an interesting evening.
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a man-size dinner of beef.
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Well ladies, cheer up the old Srump with a trip to Ted's for
Oy i ur roast prime rib of beef au
jus is cut extra thick and is a local favorite. The prime

teer filet mignon is broiled to perfection and exactly

to order. Or choose New York cut Sirloin served
with mushfoom saute. Or a rib steak with onion

rings. Absolutely delightful!

There’s no neéd for the g'entleman to remain upset.

Come to Ted’s often.

ted’s

Entertainment is the perfect gift.
. Gift certificates are always
available at our box office
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