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Thursday, March 22, 1979

(Right)

By HELEN ZUCKER

’!‘he Old Architecture and Design
Auditorium was a scene straight out of

Hogarth on Sunday at the University of_

Michigan. Winning films of the 17th
Ann Arbor Film Festival were shown,
and the place was packed to the
rafters.

T-shirt vendors hawked their wares
at the top of their lungs. The atmos-
phere was sheer do-your- hing,

Im “Asparagus’,”
feminine fantasies, is by Suzan Pitt of New York City.

A’ Film Fest

s
by film maker Sally Cruikshank of Berkeley, Calif.

dreamlike rendering of

ovies

“The Santa Clause Action Alias How
Beautiful is the Blue Sky Alias Trou-
bles in Paradise,” known as “Solvog-
nen,” in its original Danish, was an 80-
minute, expensive feature that was es-

t
and if a fire breaks out, well, just save
the celluloid.

Presided over by festival director
George Manupelli, the Cinema Guild of
U-M sponsores this yearly film love-in.

The festival runs for a week. During
that time visitors from the Whitney
and the Museum of Modern Art come
from New York to look at promising
films. Canadians entered heavily in this
year's entries, and interested people
drom all over the country showed up.

THE WINNING films of 1979 were
chosen by William Farley, an Oakland,
Calif., artist; Martha Haslanger, a New
York photographer and Harvey Chou, a
‘Toronto film maker.

The judges divided $4,300 prize mon-
ey between the winning films, with the
singular exception of the Tom Berman
award. .

Berman was an art/film student at
U-M who was murdered in New York.
Berman's parents gave the festival “a
gift of $750 to be given intact each year
to the most promising film maker.”

James Benning, who won the award
in 1977, won it again this year for
“Grand Opera,” a 90-minute work
filled with stunning photography and
repetitous close-ups.

Init we see different people standing
against the same brick wall, telling us
to “watch out for the brown statue, two
planes will pass overhead, a mushroom

 cloud will cover the city.”

Screams. closcups of passport pho-
tos, little street bands, glorious shots of
sagebrush and a math notebook filled
with equations that are meant to make
us think about eternity and, possibly,
the silliness of thinking about eternity
are some of the images that flash by in
slow motion or in blinding flashes —
blips that curiously shut out reality
rather than bringing us closer to it.

A bit of the sublime rises out of the
ridiculous, however, to an enormous
amount of work by manager Woody

. Sempliner, assistant Ruth Bradley, and

other dedicated, knowledgeable movie
buffs who. chose 110 films out of 301
entries (all were screened several
times). Talent will out despite bedlam.

SEMPLINER, who makes record-
ings for ad agencies when he is not to-
tally immersed in the festival, and Ms.
Bradley, a grad student, both deserve
an all-expenses paid vacation to Colo-
rado — current home of Stan Bra-
khage, the non-competitive guru of the
16-mm film world.

Brakhage, who began making films
about the same time as conceptualism

" rose on the art scene, is to film what
Christo is to art. Brakhage has been
asked to judge festivals many times; he
never has.

Sempliner’s ability to keep a lid on so
massive an undertaking as the Ann Ar-
bor Festival entitles him to see what
Brakhage is up to these days, or at any
rate, to a rest.

“Asparagus,” made by Susan Pitt &
Staff at the Carpenter Center for Visu-
al Arts at Harvard, uses new realist,
pop and pointillist painting techniques
and brilliant special effects remini-
scent of the masked ball sequence in
the movie “Steppenwolf.”

It's a wonderful animated film that
tells a moving story about a lonely
woman’s sexual fantasies. It picks up
echoes of Eleanor Rigby in “Yellow
Submarine.” )

It's visually stunning, and it moves
seamlessly to the end. Pitt knows how
to edit. (Editing seems to be the last
thing 16-mm people want to do).

PITT'S FILM was a pleasure to
watch, The general public may find
some of-the images disturbing, but con-
sidering the violence on commercial
sereens, 1 doi't see why “Asparagus”
shouldn't find a wide audience among
the sophisticated, general public. It has
astrange, poeticbeauty.

«“Reflectovision,” by Richard Barber,
is a funny shot at modern inventions.
‘The invention in Barber’s film is a two-
way mirror strapped to the head that
allows you to “see yourself coming and
going.”

Helpful while crossing the street, not
so helpful while doing the boog-a-loo, it
seems. A cute, mild piece of mockery
that Barber has the sense to end swift-

. \fother Goose" by David Bishopis a
shot at gory fairy tales and nursery
" rhymes. The animation s clear, the di-
* alogue funny. I liked the three blind
¢ mice tottering about on canes.

sentially a wonderful idea for a film.

There were interesting shots of mis-
siles, mayors and councilmen playing
musical instruments on a heath, and
mobs of Santa Clauses marching on
Copenhagen, taking over the Stock
Exchange, the GM plant, and giving
away merchandise in a large depart-
ment store.

But the gluggish narrative, the
heavy, earnest, obvious message failed
to carry this film off the ground, into
the Danish sky. Santa belonged in the
helicopter he arrived in. This film
could have been a wonderful flight of
fancy.

BUT IT WAS made by a young man
who wants to shout radical messages
through a megaphone. Tone is every-
thing in art. I hope the makers of this
interesting attempt get another crack
at moviemaking.

My favorite was “Rapid Eye
Movements,” a 13-minute, exciting ani-
mated film about human relations that
went by all too fast. The artwork was
wonderful,

It was an excellent, original film by
Lambert, from the Carpenter Center. It
‘would hold up in any theater.

“Come Back Jonee" by the Devo fea-
tured singers dressed as boy scouts in
dark glasses, playing rock stars. Even-
tually the stage is taken over by
groupies, the boy scouts fall off the
stage.

1t’s 13-year-old funny. Amid the joy-
ous bedlam, a boy raises a sign saying
“Devo.” Devo stands for de-evolution, a

group that wants to get back to “basics

Tike getting fat, getting mellow, getting
married, getting real devo.”

There are cut-away shots to old
cowbeys bowling. (No wonder boys
can't tie knots or find wood trails
anymore).

“FLOOR SHOW” by the highly re-
garded Richard Myers is a film about
making a film. It deals with the com-
plexities of directing, the effects of
past films on future films, of dreams
versus reality.

I breathed with relief when the 86-
minute “Floor Show" ended, despite
Myers enormous talent. He asks intri-
guing questions, but he assumes that
moviegoers are dunderheads who need
everything repeated in triplicate.

We get the message the first time
Myers begins overlapping scenes from
““The Man With a Camera” and “Citizen

ane.”

Myers is asking, Shall we now do
non-narrative films? How, and about
what? Has it all been done? Do we un-
derstand anything at all?

We follow him through his tormented
searches. We get scenes from “Potem-
kin,” Laurel & Hardy, Bunnell and
Dali's early surreal films, “The Cabinet
of Dr. Caligari,” “Blonde Venus” and
“Blood of a Poet,” as if all this were
mixed in the blood of today’s
moviemakers.

Perhaps it is, but a shorter, less re-
dundant film would have carried the
point home cleanly. Neither did I find
Myer's family — his cast — as enthral-
ling as Myers does.

It's a rather frightening, anti-parent,
anti-people movie that got gales of
laughter from the audience, but it isn't
really funny.

Movies began with the “home
movies” of the Lumieres in 1895, and
Myers may believe we have come full
circle to “home movies” again, but
what comes across in “Floor Show" is
the feeling that Myers needs a vacation
from his home, from movies, from the
fence palings he seems fixated on.

The last three winners included

, “Landscape With a Room” by David
Haxton, a delightful, simple short. The
artwork is complex, but the audience
doesn’t have to fight with the machin-
ery behind the film. “Landscape” is
worthy of public attention it's the kind
of film one enjoys before a long fea-
ture.

“Punk Rock,” a documentary filmed
at CBGB's, a club in New York, that
features punk-rock groups, was good. It
caught the howling sadness of frustrat-
ed, bored people whose only source of
excitement is loud music.

“Grand Opera” was the last film
shown. I confess to escaping shortly be-
fore the end. I wanted to find my car
before a giant asparagus or-a mush-
room cloud devoured it, before a devo
dressed as a boy scout hitched a ride
and sang “Boogie” to me all the way
home. through the sweet, silent night.
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SHOP OBSERVER &
ECCENTRIC CLASSIFIED

TOFILL
TOUR
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&
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AUCTION

ONLY ORIGINAL GRAPHICS,
POSTERS, and OIL PAINTINGS
WiLL BE SOLD

TONIGHT/THURSDAY

MARCH 22, 1979

PREVIEW 7:00 pm
AUCTION 8:00 pm

SOMERSET INN
BIG BEAVER ROAD
east of COOLIDGE
TROY, MICHIGAN

Park COast Gallariay

ROCKWELL AL woRx
VASARELY CUSTOM FRAMED

ADY T0MARG

SHOWCAS

) € \INIEMA\%E

2400 SOUTH TELEGRAPH RD.
PONTYIAC - TELEPHONE 332-0231

INT 0D
WILLTURN YOU
EVERY WHICH WAy
But Loost’

Entertainment
Gift c ica
available at our box office

BY POPULAR DEMAND

= Daily from 4:30 p.m. Mon. through Sat.
Featuring all v
Authentic Chines

SHANGRI LA WEST
Chinese Rest: i

Miracle Mile Shopping Center
cross from Showease Cinema

Now Serving Our

CHINESE BUFFET

All you can enjoy

rant & Cocl

Lounge

335-8060

*
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Music Hall Center Presents

SSY! :
and the COUNT!

COUNT
BASIE

and his Orchestra
APRIL 3 thru 8
Tus., Wed,, Thur. pm.} $11.50 $10.50 $8.50 $4.50
FA.(7&10 $12.50 $11.50 $9.50 35.50
$11.50 $10.50 $8.50 $4.50

p.m. 30 p.

81, (2 p.m.): Sun. (6:30 pm.)
. CALL 983-7680

For speclal group rates call Joan Hald! 963-7622

SARAH
VAUGHAN
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LO. CARDS REQUIREO WHERE APPLICABLE

QUIES PRUDENTIAL TOWN CENTER

BOX OVHiCE OPiNG Jp Min PHIDR 10 HOWTIME

DEER
HUNTERS

Mon.-Fri.
2:00, 8:00

Sat. & Sun.

Mon -Fri
1:30. 7:30

Sat. & Sun

1:30, 5:00, 8:30

frday & Sal.
mat. wed

Phone 353-5657 R
3l sezts §2.50

4 e trket sale starts

HUNTERS

2:00, 5:30, 9:00
Snecial Midnight Show

“Rocky Horror
Picture Show"

700 Frgay & Sat

A, sate good same day only

Susgex Bouse

18701 W, 12 Mile R,
ust East of Evergreen)

DINNER SPECIALS

12 0z Deimonico (Pnme Rib Steal
Fresh Fish Dinner (Catch of the Day)

Happy Hour in the Lounge 4-7

az2. Coneeet

Every Thurs. 8-12 pm. - Sal. 9-1 am.

Banquels up 10 250

SPECIAL
12-4 pm
KIDS EAT FREE

$5.95
Includes: Relish Cant (Shrimp, Pickles, Corn Relish,
etc.) and Salad tossed at your table. Veg. or Potato.

WHEN MOM & DAD PURCHASE

OUR SUPER STEAK or FISH ‘DINNERS

CHILDREN (12 & under) CHOOSE FROM:

SPAGHETTI @ HOT DOG ¢
HAMBURGER @ FISH SANDWICH
served with cottage fries

BAKED POTATO NOW AVAILARLE
BANQUET FACILITIES
652-7333

1002 NORTH MAIN, ROCHESTER
—

Parade of
Idea Homes
and More!

SHOWCASEKE
CINEMAS

35100 VAN DYKE RD. AT 15 MI.
STERLING HTS. PHONE 979-3160

cates are al
t our box office

displays and
demonstrations
galore!

Acres of
flowing gardens
and beautiful
flowers!

Everything
that's new for
your lfe style!

Fun for
the whole family!

We've got it all!

Estimate how many nails in
the “House of Nails" disptayed
in the NBD/Parade garden.
You could win $20,000.

of a real show boat!
See this 60 foot hand
crafted Mississippi
River show hoat,
designed and built by
John Zwiefel.

ADMISSION

$2.75 Adults

$1.00 Senior Citizens
.75 Children 612
children under 6 — Free

(OBO HALL
-~ MARCHI7-25

HOURS: -
Saturdays and weakdays, 1 p.m. to 11 p.m.
Sunday, March 18,10 a.m. to 11 p.m!
Sunday, March 25,10 a.m. to 9 p.m.
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