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* Monireux-Detroit jazz brings out big crowds

- By JIM WINDELL

) .Despite Michigan showers dampen-
ing some of the jazz spirit at Hart Pla-
of the

review

2a, the five-day
Montreux-Detroit Jazz Festival was an
unqualified success.

* Anytime an event, cultural or other-
wise, can draw several hundred thou-
$and people to downtown Detrait, it is
worthy of special note. There were
many things to savor at the end of what
is hoped will be an annual festival.

< The opening ceremony Aug. 28 fea-
fiured background music by a Swiss
band, the Hot Mallets, that sounded like
a Benny Goodman band of the *30s. The
cefemony was carried out briefly and
¢fficiently on Woodward Avenue.
+*Mayor Coleman Young and Mon-
treux (Switzerland) Mayor Jean-
Jacques Cevey were on hand to do the
official opening bit, with appropriate
words about the jazz relationship be-
tyreen the two cities.

" WITH HIS FLOWERY comments,
Cevey characterized Detroit as a city
in-renaissance. Cevey and Young then
declared the Montreux-Detroit Interna-
tional Jazz Festival to be under way.

¢ Not much happened in the way of
music that day, but it was fun to stand
und Woodward and John R watch-
 people enjoy the sun and the cheer-
ful sounds of the Hot Mallets.

; On Friday, the concerts began in ear-
nest with the first of what was to be
3bout 40 free concerts and eight paid
&oncerts. One of the appealing things
about the festival was the number of

The Detroit musicians looked good in
their concerts. Lenore Paxton had the
difficult task of opening a concert for
the Heath Brothers and Ramsey Lewis
on the Detroit Plaza Hotel terrace. In a
quintet setting, featuring her on both
electric and acoustic piano and David
McMurry on saxes and lyricon, Ms.
Paxton showed she is a pianist who can
perform well in 2 jazz/rock setting.
She didn't take any back seat to the
popular Ramsey Lewis.

That same night, over at the Music
Hall, the Wayne State University Jazz
Lab Band sparkled in a set with trum-
peter Clark Terry. Both Terry and the
audience were impressed by some of
the fine soloists Dick Shearer has come
up with for the jazz lab band, which has
been around less than two years.

SUNDAY NIGHT at the Music Hall
mixed styles with resounding sucecess.
Detroit drummer and percussionist
Roy Brooks had the opening act with
his Aboriginal Percussion Choir.
Brooks led the 25-piece percussion
choir in several pieces that featured
complex and layered rhythms based on
African songs and instruments.

It was an impressive and appreciat-
ed demonstration.

Classical and jazz guitarist Laurindo
Almeida followed with 90 minutes of
Brazilian-flavored jazz. The set not

Almeida’s 11

Detroit and Michigan fea-
fured. Almost all the free concerts
highlighted a Michigan band, and each
paid-admission show included De-
troiters playing alongside nationally
and internationally recognized jazz
husicians.
- Some fine jazz was heard by thou-
sands of strolling jazz fans at Hart Pla-
za. Even when the rains came Sunday
and Monday the music didn't stop but
moved underground at the Hart Plaza.
Jack Brokensha and a small ensem-
ble were most impressive in a Friday
afternoon set in an outdoor am-
phitheater concert. That night, a large
band from an unexpected place (Wash-
tenaw Community College) was memo-
table because of unusual instrumenta-
tion and arrangements.

. THE MICHIGAN STATE University
Gind a couple of days later also ap-
pealed to a large, responsive crowd in-
side the Detroit Plaza Hotel.

This was a festival in which people
got their money’s worth. Al the paid
concerts ran well over three,and some-
times four, hours. At the Music Hall,
Friday-Monday nights, sets were run-
ning up to an hour and a half — long
enough to please-even the most enthusi-
astic jazz lover.

And that leads to another plus, the
variety and options available. It was
impossible, even with careful planning,
to catch every concert. Fans could pick

only
polished style but also the high quality
of sound at the Music Hall.

The evening ended with Tito Puente
and his band swinging their way
through Latin American music. This
was a very rare appearance for Puente
in Detoit, and even in the Midwest, and
the band came off like a combination
of Willie Bobo and Santana raised to
about the fourth power.

Highlight of the five days (actually
six since Sippie Wallace and B.B. King
were rained out Sunday night and res-
cheduled for Tuesday night) was the
Monday night Music Hall concert
called Detroit Jams. That concert put
the whole Montreux-Detroit Interna-
tional Jazz Festival into perspective.

DETROIT, AS several masters of
ceremonies noted thoughout the festi-
val, is one of the major source cities for
jazz. New Orleans provided jazz musi-
cians prior to 1920, in the '20s musi-
cians came from Chicago, then in the
'30s it was Kansas City. But for the
*40s and '50s the great musicians came
from Detroit.

Even though Milt Jackson, Tommy
Flanagan, Billy Mitchell, Barry Harris,
Elvin Jones, Thad Jones, Hank Jones,
Ron Carter, Kenny Burrell, Roy Brooks
and dozens of other jazz musicians
originally came out of the Motor City,
Detroit has never gotten the recogni-
tion it deserves for producing such ex-

and choose, with good quali-
ty.available.

>

Yy
With a reunion concert, and with the

eyes of the jazz world watching, the
Detroit Jams concert was a musical
way of reminding everyone that jazz
and Detroit are practically synony-
m

together

0US.
Detroit Jams gathered
iated i like tenor

as “the world's oldest beboppers.” Not
far off the mark, as the expatriates and
the hometowners swung, bebop style,
through some bop standards like
“Now's the Time,” “Night in Tunisia”
and “Half Nelson.” The Detroit jazz

some A
Billy Mitchell, guitarist Kenny Burrell
and trombonist George Bohanon to
swing with hometown stalwarts who
came from the same era.

Billy Mitchell referred to all of them

perfected their craft through
the jam session, and this was an indica-
tion that the skill had been learned
well.

‘THE HOMETOWNERS drew consid-

erable praise from the audience. Alto
sax men George Benson and Larry
Nozero and trumpeter Cass Harris
seem to exemplify the best jazz being
played in Detroit these days.
Montreux-Detroit International Jazz
Festival meant good music and a near-
paradise for the jazz fan. It was a great
start for a new jazz festival and sug-
gests just how far the Detroit renais-
sance has taken the people and the city.
As the out-of-town musicians leave

the city, 1 will miss the excuse for
going downtown every day. I'll also
miss those great WDIV (Channel 4)
public service spots with Scatman
Crothers talking about jazz in Detroit.
No one says “jazzzz"in the same affec-
tionate-aggressive way as Crothers.

. But, T can hardly wait to see what
they have planned for next year. The
second annual Montreux-Detroit Inter-
national Jazz Festival doubtlessly will
be bigger and better.

Fans stay loyal to Grateful Dead

By ERIC MOBEY

The Grateful Dead has accrued an
impressive following since its early be-
ginnings in 1966 and its fans are simply
referred to as Deadhieads.

There are hundreds of thousands of
Deadheads scattered across the United
States, a phenomenan that differs from
any other rock group following. Dead-
heads’ fanatical penchant for retaining
the '60s hippie culture is incurable.

They were out in force for the Grate-
ful Dead’s one-night stand Wednesday
at Pine Knob.

The hill was sparsely populated and
there were lots of empty seats in the
pavilion. Yet the outdoor music theater
abounded with energy.

PEOPLE DANCED or milled about
and were generally having a grand
time. The aroma of illegal substances
hung in the thick muggy air.

‘The Deadheads for this concert were
young, having been in elementary or
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junior high school when their rock and
roll idols first arose out of Haight-Ash-
bury.

Older Dead groupies may prefer
fashion jeans, coiffed hair and Van
Halen, but the new Deadheads prefer
tie-dyed shirts, peasant dresses and
hair that would give Vidal Sassoon
uleers.

The new Deadheads must have pirat-
ed their clothing from older brothers
and sisters who left a cache of time-
capsule clothing in their old rooms.
Nevertheless, the new Deadheads have
a flair for the authentic, right on down
to their dance steps.

There was plenty of time for dane-
ing. The Dead performed two sets that
together lasted more than three hours.

LITTLE HAS changed since the ear-
ly days of the group. It still tours with a
massive sound system amd plays long,
unstructured tunes.

The group has changed personnel
over the years but the core-group re-
mains the same. Even the music from
its new album, “Go to Heaven,” is rem-
iniscent of earlier material. .

The band uttered little more than a
sentence or two all evening. No intro-
duction of songs or members of the
group. The audience knew most of the
songs anyway.

Many of the Grateful Dead standards
were blatantly absent from this con-
cert, Gone were “Uncle John's Band,”
“Tryckin,” “Sugar Magnolia” and
“Casey Jones.”

One or two of these classics spliced
in would have heightened the routine
performance. The most obvious let-
down occurred on the forever-extended
jams.

THE DEAD also is a band notorious

for endless tuning procedures. Band
members were oblivious to the audi-
ence, setting their instruments to the
exact specifications. Often the long
wait pays off. Jerry Garcia's guitar
riffs were clear and sweet all evening.

The band made up for lost tuning
time by merging one song into the next.
The songs start out slow and then build
melodically.

A good example of this merging was
the execution of “Eyes of the World,”
which then flowed into a drummer duet
Teaturing Bill Kreutzmann and Micky
Hart. Kreutzmann and Hart hammered
away on an arsenal of drums that re-
verberated off everything in the the-
ater.

The band rejoined Kreutzmann and
Hart and floated into a hot version of
Buddy Holly’s “Not Fade Away."

The Grateful Dead does not seem
about ready to fade away. The band
has weathered the changes of rock mu-
sic well and remained constant. It may
do little innovative work but it is de-
pendable.

Twin open houses mark new season

Celebrating the commencement of
their fall seasons, the Detroit Public
Library and the Detroit Historical Mu-
seurn will stage a gala “Double Expo-
sure” §-9 p.m. Sept. 17.

Music, movies, demonstrations, ex-
hibits and other special free activities
have been secheduled for visitors of all
ages at both locations.

The Detroit Public Library is located
at 5201 Woodward, between Putnam
and Kirby. The Detroit Historical Mu-
seum, 5401 Woodward, is next door
across Kirby. Their connecting side-
walks will be lined with flaming
torches to dramatize the twin open

itorium  program
will feature photopaintings of photo-
grapher Richard Vernick, illustrating
the music of Grofe's “Grand Canyon
Suite.” This musical program will be
presented three times, at 6, 7 and 8
pm.

STORYBOOK FILMS will be contin-
uously shown in the library's Explorers
Room, starting at 6 p.m. and repeating
at7and8.

CAN TAKE ALL

Live music will be At the

library, the Brass Menagerie will per-
form on the Woodwind Terrace at 6:30,
7:30 and 8:30 p.m., while guitarist Mi-
chael Bryce and vocalist Susan Caro-
selli do a wandering minstrel act inside
the building.

At the Historical Museum, the
Findlandd Station will perform historic
unien songs in the “F.0.B. Detroit” ex-
hibit at 7 and 8 p.m.; jazz pianist Diane
Apsey and the Paint Creek Folklore So-
ciety will be heard on the Streets of Old
Detroit; and the barbershop quartet
Just for Keeps will stroll through the
building.

The library will open a major exhib-
it, “Chips from the Alternative Press,
1969-80,” in its third floor exhibit hall,
honoring a decade’s production from’
the private press of Ken and Ann Miko-
lowski of Grindstone City.

The Mikolowskis will be there in per-
son to discuss their work and will have
for sale examples of the unusual broad-
sides and postcards that they publish.

OTHER LIBRARY exhibits: in the
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Y, “F by James
Sandall;” in the Rare Book Room, “Fa-
mous Private Presses;” in the National
Automotive History Collection, “Presi-

ing Room, “Treasures of the Burton
Historical Collection.”
The historical museumn will stress

“Living History" by having a French
Marine on duty in the Moran cabin and
an old-time school marm in the one-
room schoolhouse. Craft demonstra-
tions will be held throughout the muse-
um all evening. Especially for children,
Kazoo the Klown will stroll through the
museum.

Music school begins 54th year

The Detroit Community Music School
begins its 54th school year Sept. 11
with new programs as well as on-going
instruction in all phases of music and
dance.

New students are being accepted for
fall sessions in the Suzuki method of vi-
olin instruction for children as young
as 3 and 4 years.

Also planned for fall are the popular
Orff-Schulwerk classes for pre-school
children which combine song, move-
ment and the use of simple, specially
designed instruments to introduce the
basic elements of music to the student.

A new program, Creative Drama
Workshop, given in conjunction with
Michigan Opera Theatre, Department
of Recreation and Detroit Youth The-
atre, will begin in the second semester.

Registration for the classes will be
held on Sept. 6,8, 9.

Detroit Community Music School is a
non-profit organization. It is located at
Kirby and John R in the university-cul;
tural area of Detroit with a major
branch in Bloomfield Hiils. The school
currently has a registration of more
than 1,500 students. For information;
call 831-2870. i

arrangements and details.

644-1400

Ringsley Inn

‘Would like the pleasure of hosting your next banquet or
‘party. Call us today. Our experienced staff, headed by Mr.
Frankowski and Mr. Petrides, will personally oversce all

Woodward and Long Lake Road
B Bloomfield Hills

564-5144

g ALBAN'S

Bettle & Bk

Restaurant & Delicatessen

SUNDAY SPECIALS °3.79

BEEF STROGANOFF. CHICKEN CORDON BLEU
Over Buttered Noodles With Rice Pilaf
LASAGNA

The Above Includes Tossed Salad
or Cole Staw, Roll & Butter

osr

Mesw {rom New York
Hot & Spicy Hunan &
TR avanlable in the nort
sty i

¥ i
Excellent Cantor

There IS a Difference in Mandarin Cuisine!
‘huan Dining

tuzated palate
st une servad in Michigan

exe food also
LUNCHEON SPECIALS !1:30-300°2°°

HOUSE OF HUNAN

26400 W. 12 Mile ai Northwestern
.
T il Sat 11:30:12Sun 1210 pm
352.7740 Carry Quts Available

Wine and Dine :

at these fine establishments-

Serving the finest in,
Chinese & American Cuisine

o Luncheons ® Dinners ® Carry Qut Orders
Chinatown Style Welcomed
Open 7 days.a week *
Mon.-Thurs. 11 a.m.-10 p.m,; Fri. 11 am.-11 p.m.
Saf. 12-11 p.m.; Sun. 12-10 p.m.

| 469 S. Woodward, Birmingham
?@ . 644-2913
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