Both ends of the zone scale were used in
this picture of the Dodge Fountain in Detroit.
This high-contrast print gives a feeling of
stark reality.

{Photu iy Dr. Daniel Marks of West Bloom-
field.)
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- Don’t be slave

Two weeks ago, we considered the fun-
damentals of the zone system in black-
and-white photography, pointing out that
all light meters read for zone 5 (middle
gray). Dark subjects are in low zones, light
in high zones.

We also mentioned the need to place
certain values in their proper zones. Skin
should be placed in zone 6 and your white
catinzone 7.

But you needn’t always meter one area,
place it in the desired zone and let all
other values fall where they will. You can
controlthis, too.

as zone 8, it has been shifted

down the scale. This is known as “normal
minus one” development (N-1). Remem-
ber: “Minus™ development compresses the
subject values into print range value.

Now let's turn to “flat” subjects, or
those with a shorter-than-normal bright-
ness range. To avoid a flat print, give the
film additional development time. This is
known as “normal-plus” development. N-
plus development will move, for example,
a20ne 7 value to zone 8 print value.

Thus, “plus” development expands sub-
ject values into print value range, while

to meter,

use ‘zone system’ tricks

developed to just enough density to print

which display only the extreme zones of
bright light and deep shadows will convey
a feeling of stark reality.

one zone

PRE-EXPOSURE is another zone sys-
tem tool for obtaining optimum negative.

Pre-exposing film (you must have provi-
sions in your camera for double expo-
sures) is actually taking a picture of a
gray card. It will add a certain amount of
light units to the film. Adding extra Iighl
to the low scale values (zones 1-3) will
move subject values into print value range
when the final exposure is made. .

But the same extra light will not signifi-

Suppose you are photographing a sub-
ject with greater-th; 'mal bri;
range. You want to keep shadow detail in
zone 3, but that will put the highlights into
zone 9 and you'll lose all detail.

Do you give in and follow the dictates of -
your light meter? Of course not.

THIS SITUATION can be controlled
when you develop the film.

Less development time will not signifi-
cantly affect values in the lower zones but
will noticeably alter negative density in
the high zones. This is called “minus” de-
velopment.

“minus”

minus developments are used.

meats.

If a subject value which falls in zone 9 is

ues. Other values also shift when plus and

Keep in mind that high values (above zone
7) are affected most, middle values (zones
4-6) less, and low values (zone 3 and dark-
er) hardly at all. Amounts of time added
or subtracted from normal development
depend on type of film, developer and so
on, but are usually'in 10-15 percent incre-

You don't have to use all zones in every
photograph. Pictures that contain only the
middle zones can capture the mood of a
softly lit scene. Conversely, pictures

the val-  cantly affect the high values — thus an-
other way of compressing zones. In practi-
cal terms, pre-exposure will enable you to
obtain detail in shadow areas without sac-
rificing detail in the highlights.

In summary: The zone system is a cre-
ative and stimulating tool. ‘It brings us
back to the basics of photography. It en-
courages us to think, to plan, to visualize
and to produce the finest possible print.

% 1980 by Monte Nagler. The writer
has photo exhibits opening this week-
end at the Blixt Gallery in Ann Arbor
and the Oak Park Public Library.

- We’re all handicapped; accept it graciously

Somerset Maugham, an outstanding nrovelist of a
generation ago, indicated in his autobiography that
his stammering was one main reason why he start-
ed writing.

A physical defect, he pointed out, can be of ut-
most value to anyone, especially one who is striving
in the arts. It may increase the depth and range of
his insight. In his struggle to overcome the handi-
cap, the artist becomes something he otherwise
might not have been.

To prove his point, cited the

How much better the whole prospect would have
been if some of the “details” were different.

 moral

H MATURITY involves acceptance. Each person
perspeCT ives enters into life with handicaps and imperfections.
- A central task each of us faces in the formation

a5 . . of an idenmy_ is acceptance of those defects and
3 Rabbi lrwin limitations which are our destiny.
B e

Groner

Self-acceptance is a prelude to responsibility and
creative change.
It is impossible to delete those deformities and

of other lives and made a convincing case.

The poet Byron had a club foot, novelist Dostoev-
sky suffered from fits of epilepsy, scientist Pasteur
was crippled by a paralytic stroke. -,

Beethoven, the genius of music, became deaf.
Milton, a supreme poet, was blind. Moses, the high-
est of the prophets, was slow of speech.

So runs the record of biography — much of the
greatest in the world is the product of handicapped
people.

HOW DID THEY do it? Each of us needs to learn
their techniques because all of us are handicapped
in some way. .

Rare indeed is the person who does not feel a

weaknesses which we are all tempted to despise
without completely altering the person. If we do not
like our lot in life, there are many others like us.

We must beware of the subtle ways in which we

sense of inadequacy, failure or deficiency in some
aspect of ability or function. To rebel and sink into
self-pity is not the answer. It simply means failure
and barrenness.

We must accept ourselves, our powers and our
limits, not grudgingly, but graciously.

Since we all have difficulty in accepting the given
and are reluctant to fact facts, we engage in hypo-
thetical thinking: If things were a little
different. . .if my nose were not so big. . .if my
parents were not so poor. . .if I had chosen a dif-
ferent professitn or vocation. . .if I had seized the
right investment opportunities. . .if I had not made
the mistake of marrying Harry (or Gwendolyn).
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cripple ourselves by rejecting the given terms in
which life is granted to us. :

Furthermore, there are usually some parts of any
particular given world which can be changed: or
mastered by our will. There is almost alwaysf an
area of freedom available to everyone.

Those creative personalities indicated above —
the ones who have suffered from obvious handicaps
but succeeded in the arts — have shown us how
great and useful life can be despite apparent limi-
tations. What counts is the spirit in which we live,
our courage, determination and imagination, our
mastery of ourselves and our understanding sym-
pathy for others.
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beautiful

Our Thomasville “Mystique™ Dining Roomis a beaufiful
tepraduction of art forms. The pecan woods are classic,
incluing the exotic swirly pecan veneers for accent. The

Romantic!......Exoticl......Beautiful!......

Two Dramatic New Dining Room Groupings

BRING DISTINCTIVE STYLE AND CREATIVE DESIGN TO OUR EXCITING
COLLECTION OF FINE TRADITIONAL FURNITURE AND ACCESSORIES

Our new “Chateau Normany* collection by Ethan Allen s the most exciting innovation in
American T ign in this century! furnishings inspired by the exqui

p i turaiture of 18th century rance result in this .
sophisticated country look ideat for today's casual living. We're proud to bring you the
ol i i g group. Of course, we show the handsome
bedroom and living room pieces, too. The fthis new Ethan All
you're sure to find pieces suited to your taste. scaled c fit your tooms, Seeit allin our Ethan
‘Allen Gallery!

wivacs,

Visa Card, Master Card ﬂ Open Man., Thurs, and

ar Wiggs Plan 25. Fricrenings til 9

£

Browse through 60.000 5. ft. of completely accessorized Traditionel roam settings

ident here inthe d

(Wealso carry the elagant “Mystique™ bedroom.) Western
interest in Oriental art forms dates to EastIncia markets, as
far back as the 13th century with Marco Polo. Thomasvile

tastes of

\he East

in the second level,
The Colonnade.

y piece. C alltoday,

on Fabrics-
Styling with imagination
«Sensible prices
«Decarator fabrics

+Fine workmanship
«Direct mill buying

Labor per
Special °6 ine,

50%)

HoFreght
NoHancling

Charges
1 Prepes Ocders

CUSTOM

WOVEN WOODS o
CONCORD, WESCO' 5 %
*All previous £
orders excludad

“BALI”
ESIGNER BLINDS
No Freight or Handling Charges

X BANM SALER
)+ Towels - Shawer
«Wicker Cuniains

l e

OFFALL
WALLPAPER 1

Any boak - Any group in our .3
ibrary. Freight and Handling i
AdGiiions: Otter expueed Sat

Sat. ec. 21, 1980 ]
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20606 Orchard Lak

FOWNE CENTER
J7041 Grand River

Farmington
133 (313) 6264313
(313) A78-31 D‘ll: 0

Dally 9:30-8:
M, Th & F 9:30-8:30




