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Laszlo Willinger took photas ol Hollywood stars more than 40
years ago, His plctures helped perpetuate an industey which dealt

in lllusion and glamour,

Vivien Lelgh’s boulfant gown may have been embellished with but-

Shooting stars
- In this-universe, the world gravitated toward glamour

By Loulse Okruleky
statf wrlter

wood Portralts,” runs untll Jan. 15 at

the Plerce Street Gallery, 217 Picree,

stateamen and Hollywood

glamour queens have taken

their places in front of Laazlo
Willlnger's camera.

“Part of belng famous was to have @
photograph done by me,” Willinger sald
of the European phase of his eareer.

“1 was a recognized portrall man,”
he sald, smiting proudly. The hand in

SIGMUND FREUD, European

which he held the cigarette made a .

small, deft arc as it approached his

“You don’t have models llke these '

anymore,” he sald of the Hollywood
stars whose portralts cover the gal-
lery'’s walls. .

In spite of the pressure to lum out
glamorous shots of the likes of Vivien
Lelgh and Joan Crawford, the job
wasn't a difflcult one, according to
Willinger.

*You know who sweats? The little
guy In the corncr shop who does wedd-
ings and bar mltzvahs, He's taking ple-
tures of people who don't want to be

mouth.

His itlon in Europe
Metro-Goldwynn-Mayer to hire Will-
Inger to produce glamorous shots of lts
stars during the heyday of Hollywood
glamour.

A RETROSPECTIVE of his work
for MGM, “Exhibition of Great Holly-

Joan Crawford managed to look
' — not an easy foat In 1939,

. .

phed,” Willlnger sald.

MOST OF Willinger’s subjects were
cooperative.

“Theso were people who were used to
belng In front of the camera. They
were good looking. They were aware of
the need for publicity which made pho-
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strong and sexy at the same time

tographs very important. Probably a
lot more people saw the black and
white stills than the movies,” he sald.

Publiclty stllls also helped create a
demand for an actor which that per-
former could translate into a bid for
mare money.

However, all of MGM's actors didn't
crave tremendous amounts of publici-

ty.
y'smncer Tracy - he'd glve me five
mlautes,” Willlnger sald.

“He was never a star in the sense
that thousands of screaming teen-agers
would be wherever he went. I;{g coutd

relatlonship of mutual respeet for each
other’s talents,” he sald of hls assocla-
tipn wlth each. :

“They could visualize and offer
suggestlons, There aren’t many profes-
slonals in any disclpline — real profes-
slonals. Whin two of them meet, some-
thing happens,” he sald.

“They could show emotion at the
right moment. It involved close cooper-
atien between the photographer and
the subject. It ends at the last moment
of the sesslon,” he sald.

TO CAPTURE those emotions, the
her has to leave himself wide

go places and not be

IN THOSE days, the studlos sup-
plied photographs of its stars to more
than 350 of the natlons’ dally newspa-
pers. The photes helped flll the two
pages of mavle news most of the pa-
pers contalned.

Shadows and dark  backgrounds
would appear washed-out or toa dark In
the papers, so photographers carefully
took horizontal shots agalnst a plain
background. e

Rectangular photos were preferred
because theit shape almost forced
newspaper editors to run the plelures
across several columns instead of one.

“I would crap the plctures so they
couldn’t chap them,” sald Willlnger,

After taking photographs for distei-
bution to the daily papers, Willinger
and the studio’s other pholographers
spent Ume dreaming up exotlc shols of
actors and actresses aimed at winning
space on magazine covers,

“IT MADE a difference If you were
on the cover or it they ran the picture
on page 34, quarter-column size,” he
sald.

People who bought magazines
weren't the same people who came to
sce the stars on the cover. But Lhere
was a prestige In magazine covers.

Studlos used magazine covers and
newspaper movie pages (o promote ac-
tors while they worked on a (llm and
between projects.

“You didn't scll a movle, You sotd a
star,” Willinger sald.

Such an emphasts on publleity placed
the studlo photographers under pres.
sure to come up with different shots
which would eatch an editor'a eye. :

Propa were tallor-made for maxi-
mum effect. Willinger posed Joan
Crawford amld a group of angled col-
umns. Lightly grasplng two columns
and dressed In a dlaphanous gown that
dldn't reveal as much as It suggesied,
Crawlord made the sct look as if it
were made only for her. .

IN FACT, R wasn't. But a profes-
slonal could lend a personal touch to
any sltuatlon. Using ths criteria, Wil
inger plcks Crawford and Leigh as his
two favorite actresses,

“They were strictly professionals. I
give them the higheat marks. It was a

Spcn to the camera,
“If you fcel [nhibited or refected, it
shows, You must be able to say, ‘this is

photo was taken in 1940. She was appear!
terflles, but it's a good bat very fow noticed that detall when this  Bridge”

ic
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in the film

without a happy ending. We'll do a
thing where they meet in heaven,’”
Willinger sald.

‘The heads of the mavic companics at
that time were uncducated but [nstlne-

SR sAvews e

tively knew what audiences wanted, he
said.
“L.B. Mayer, he could sit and cry at

Esther Willams' love scencs,” Will-
inger sald.

‘These were people who were used to
being in front of the camera. They wee
good looking. They were aware of the
need for publicity, which made
photographs very important. Probably a
lot more people saw the black and

me. Tha's all there is and I think It's |

pretty damn good,'™ he sald.

Just as the photographer must be
honest, his subject couldn't be drasti-
cally altered to look more attractive
than in real lite.

“You can't cheat. You can do a littte ¥

with make-up or lights but if It fsa't

there, the fanclest make-up, the finest ©

cheating won't do it,” Willinger said.

Sometimes the rapport nceded be-
tween a photographer and an actress
was absent, making the assignment
more difflcult,

“JEANNETTE MCDONALD — 1
never photographed her agaln after 15
minutes. She sald to me ‘I don't think

we're golng to get anywhere.' She was |

right. The Instinct has to be there.”

There must be some understanding
between & photgrapher and his subject,
Willlnger sald. The photographer's job
Is to Illustrate the emotlons of the sub-
Ject. !

*I don't care what the pholographer
i3 {eellng,” Willinger sald.

Such momentary opencss between a

phatographer and subject was neces-

sary in a business geared to promating
Nluaton,

CRAWFONLD RECEIVED 1,000 let- *
ters a day. The women who answered *

tho letters. weren't allowed to go home
unless all of the day's malt had been
answered. Christmas and  birthday
tings were sent In the actress'
name (o all of her fan elub presidents,
Wlllinger remembered.
“Those were bad times, worse than
today. People didn'’t go (to movics) to
sec suffering.

“People don't want to go to a movle .

to know how miserable the world is,”
hesald,

Those people saw movics in which

alike wore Adrian originals and lived In.
sumptuous apartmenta,

“AT METRQ,
happy endings. They k
‘Romeo and Jullet’ {Louls B.) Mayer
saw it and sald 'You can't release it

movies must have
were making

v

white stills than the movies.”

LASZLO WILLINGER
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Clark Gable was “the King,” whose reign probably was helped by
photos like thia ono teken by Willinger.
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