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A commitment to natural materials, organic forms

Denmark, Sweden, Norway, Finland
and, to a lesser extent, leeland, have a
long history of design arominence. Dat-
ing back to 1900, when Viking fevival
and art nouveau styles 1nade a splash at
the Paris Expaosition, Scandinavian-de-
signed products have found enthusiastic
and foyal customers the world over.

Though Nordic styles have evolved
over the years, most Americans have
come to think of Scandinavian design as
the look so popular internationally during
the 19505, the culmination of innovative,
functional principles reaching back to
about 1930, Utillarian in concept, the
style’s forms were simple but refined.

for all the success of the *50s laok, the
world ~ and the Scandinavian nations
themselves = have moved on to other
design concepts and styles. Other Euro-
pean nations, especially italy, came on
strong in the design field in the 1960s,
after their economies shook off the re-
maining ravages of World War II.

Then, too, within the Nordic nations,
coordinated design activities which once
involved artists and industries tended to
dissolve during the troubled ‘60s and
'70s, as culura) and economic values
were re-examined,

The new generation of designers,
wrote Norwegian museum direclor Jan-
Lauritz Opstad, “was no longer solely in-
terested in the right form and correct
functioral characteristics of the individu-

Scandinavian design

al abject, nor was it so set on the
thought of making good consumer
products inteaded for the home. In-
stead, it focused on the public eaviron-
ment (and) believed that industrial pro-
duction shoul! aim to satisfy the needs
of all, not just those who can afford to
buy products.”

for the remainder of the 1980, sug-
gested Swedish design director Lennant
Lindkvist, there does seem to be a
dream af entiching functional industrial
producis, including glass, textiles and fur-
niture, with a new artistic sensibifity.

*We may find that designers are able
to impan a new poetic and sensual di-
mension to necessary everyday goods,”
he said,

From ahout the time of the 190 Paris
Exposition, tradition and innovation have
been twin concerns of Nordic designers.
So strong has been the Scandinavian
tenet that design should reflect the fun-
damental values of the Scandinavian
people 1hat the dirctor of 1he Tinnish So-
ciety of Crafts and Design said: “Design
expresses our national identity in a mate-
rial form.”

GEOGRAPHY, CUMATE and a num-
ber of social/political factors all have in-
fluenced the design of Scandinavian
products, lsolated from the rest of Eu-
rape until fairly recently, the region pro-
vided a foundation for special design
features,
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“In the past,” weote Swedish author/
critic Ul Tard Af Segerstad, “impulses
from the leacting culiural nations on the
continenl  passedl only - very 'slowly
through the filler of geographic distance
and poventy, and g great dea! of time
passed before they were adapted to the
harsher conditions of the North.”

Far more important to Notdic design,
he maintained, was a fusion of the wan-
ing peasant anc craft culture of the late
Wih cenlury (with its utililadan ideas
springing from harsh conditions) 1o in-
dustrial efficiency and socially oriented
functionalism in these nations,

Within the group of five nations,
however, geographical differences bave
created varied design identities. Early in
the century, peninsular Denmark found
appeal in the arts and crafts movement
of England.

Norway., where tapograpy splits the
nation into hundreds of small communi-
ties along fjord and valleys, has been a
teader in sophisticated crafts,

finland, because it stands in a political
and cultural crossfire between Last and
West, boasts an “ant for art’s sake” de-
sign tradition assertively independent
from its four Nordic neighbors.

Sweden’s location places it in contact
with Russian and German design trends
and related production development.

Climate is another major factor in the
Scandinavian look. Segerstad pointed

To the ¢
Scandinavians,
modern design was
to be considered the
visual expression of
the socially-just
soclely. There wasa
conviction that
ordinary people had
arighttoa
comfortable home
which was not only
healthy and safe, but
also functional and
aesthetically
satisfying.

out that changes of seasons, particulrdy
the radical shifis from winter to spring,
go far in explaining the designers’“foa
ticn” on nature.

Madern design was 1o be considered
the visual expression of the socdalyqst
society, according to Norwegian mige-
um director Peter Anker. There wa a
conviction that ordinary people had 2
right to a comfortable home which was
nat only healthy and safe, but ako funx-
tional and aesthetically satisfying.
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