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Is
artiat who tikes to keep growing and I'mprovlng his work.

.

By Corinne Abatt
staft writer  °

Jack Whittlesey may never completely come to
termas with bis art, Maybe It’s becauso he paints so

well In a way that everyone can understand and

many are willing to buy. In that sense his talent ia
both a curse and a blesslng.
A native son of this metropolitan area,

- Whittlesey’s artistic roots go back to the days of the

Saarinens, Carl Milles, Zoltan Sepeshy and Mar-
.shall Fredericks at Cranbrook Academy of Art and
many more at Yale Unlversity School of Fine Arta.

‘Whittlesey, married for 42 years to Gerda, tho
most loyal and supportive of all his fans, worked in
General Motors styling doing product design until a

. couple of years ago.

1In his mid-80s, be declded to get serious about his

painting, something he has been dolnz all of his life,

but more as avocation than voca!

Now, it has top priority — nnd he asks himsell
what took him s0 long It's the kind of Life he's al-
ways wanted to lead.

“I studled with Marshall F;redcrlck: (well knnwn
Bir p at Yale.
1 never really ltudled palntlng It was a hobhy
when [ was at G!

THEN he recalled the day he was driving to
Klngsville, Ontarlo, (he haa done several waterco-

- lors of scenes In and near there) when he said to

himseld, “I'm gonna paint the rest of my life.”

He has.and still does a lot of commisalen work
for metropolitan arca business concerns,

He sald Natlonal Bask of Detroit has 75 of his
paintinga in the executive offices and other places.
Detroit Bank and Trust has a sizeable coltection of
hls work

Both Joa and Chuck Mucr have his work as does
Arthur Anderson Co., Ford Motor Co., Deu'olt
Chamber of C Bell, A
turer’s Natlonal Bank, General Motors, chlclwm

's watercolor of & mno Just
east of Manitoulin Isiand, Ontasio, shows
the Canada shield (granite) and the sum-

Steel, Pre-Healer Divislon of Combustion Englne
and the Buhl Building.

Many of these are local scenes, Detrolt land-
marks, the boats on the rlver, the Ambassador
Bridge, the Bob Lo boat, rural landscapes and an
occastonal group of game birds. Others are scenes.
(nsplred by trips to Caprl, Virglnla or northern
Michigan and Ontario,

Becauss he works so much on commlssion,
Whittlesay sald having free time to paint to totally
please himsclf, rather than a cllent, is a luxury he
can hardly get used to, but Is determined to try.

PAINTINGS which record landmarks such as the
Detroit Club, the Detroit Yacht Club, Fort Street
Presbyterlan Church or the Hecker home an Wood-
ward in Detrolt, occupled by Smiley Brothers for
many years, are carefully rendered with the tight
control needed for successfully palnting famillar
scenes of historical significance,

A secles he did on the historic landmarks of the
Birmlngham Bloomileld area, part of which was
displayed in the window of Stewart's Fabrics last
tmonth, also llustrate this colorful, but contralled
approach.

Speaking of this latter series particutarly, he-

sald,' “I went back and reviewed the work of Wins.

low Homer and some others and I uudlcd Andrew

Wyeth's work.”

He paused for a moment as if wondering how to
phrase his next thought, "I'm 8o used to plezsing the
customer, it's hard to please myself — oh, you have
to please yoursel! whatever you do, but I get new
1dcas and I'm still sorting things out.”

AND THEN as be talks about his art, that state-
ment beglns to clarify. Whittlesey knows the beau-
(Ulully done, realistic paintings are an Important

This abstract landscape (-l um Is o re-
cent Whittlesey pal

mer home ownad by Funnol Lnnglotd.
singer-movie star of the late '40s,

:

Staff photos by Mindy
Saunders

source of income. Admiitedly, he does them ex-
tremely well, but his true love is a looser, more
abstract approach, particularly landscapes and /
seasca,

He r«:alled seeing a program on TV with & Cana.;
dian artist who spoke of “trying to losa the lmrlmn
llne.”

Whittlesey said, "I try to lose the horh.on line, butt
I'm 30 used to doing landscapes that it's hard to!
change . . . 1 love abstract work. I ilke a lot of
different kinds — It’s like muslc In that respect.

“I'm painting commissions. In that sense, I'm.
commercial, but I'm not ashamed of that. So wnl
Picasso (commercinl).”

has one small that he did
on board, on a spur of the moment, for himself. It ls
a rich colorful seml-abstract landscape.

It pleases him and neither he nor hu wie, Gerdl.,
want to part with It. It polnts lo a direction he's l!k&
to go with his work. 1t has the freedom of expm—
sion which he enjoys.

ol¥) 1|ul A sletcu, hé says, fbul 1 was (hlnﬂn[Av
“Tof more then than when I do the rallstic.

He added with & shake of his head, *It's tough w.
be completely free.”

ALL THROUGH! the recession, Whittlesey m:
been busy with commissions. He flgures now Lhat,
building 18 pleking up he will continue to be nnd'
that makes him happy.

But, in the back of his mind is the idea of the’
free, loose, impresslonistic style which he truly en-
Joys and wants to keep working on. .

As an artist, this unresolved dealre wlll predlet-
ably Keep hlm growing and changing — and for the

- truly creatlve peson, that’s the name of the game.

ihe artist and suggests the pllh his work
could take.

's work Is handled by Allen Rublner
Gallery which will have It to show after the gallery
moves to West Bloomlicld next month.

Saying it with music

By Corlnna Abatt
staff writer

scparating musicans and .audlence
lud muslcians and camposer wittrno-

Dr. James -Hartway waea commis-
sloned to wrile a plece Lo celebrate
the 20th annlversary of Meadow
Brook Musle Festival.

Hartway's “Monnments” will have
its world premiere at at 3 p.m. Sun-
day at Baldwlin, Pavilion with Sixten
.. Ehrling conducting the Detroit Sym-
plwny Orchestra, N

-As be spoke about having Ehrling

.. a3 the conductor, Hu‘lwny said, *This

Is & plus for me — one of his nmng

- polnll (s 20th century musie, . . Fve

. never mot the man, 8o I have no Im
hlﬂl his reaction will be.”

+ And yes, of course, Hartway will bo

- ll the rehearsal. to keep me

"saway,” he said with a gulck smile.

'\ Hartway, associate professor in
lenc su&c :!nlvnrllly ‘musle %
- partment, Is a busy composer a8 w
as teacher, For the last six summers
he has been doing

“clated with Meadow Brook Maslc
JJulluL Tt was

by f
val director Stuart Hyke with aamist-

women - about the
" tratlve positions who bave béen asso--
- illl & tough

under-
thl\dln( the mlulc.

“Now," said Hartway, “there is a
return to the malnstream, but It is not
golng to sound’ like a 19th century
plece. This has melody, rhythm and
harmony that's understandable, but
it's also avant garde, 30 {t's a blend —

It's a peaw

Meadow Brook Festival turns 20

He sald he sends out 30-40 coples of
s scores with a tape, for conductors
and artistic directors to see and listen

to, “What do they need unsoliclted
mm-el for — they hve & stack as high
as a pop machine , . . it occurs to ma
after belng In business why 80 many
composers have become famous after
they died. To becoma widely recog-

nired, & composition needl gigantie |

Pleces of this {‘Monu.

“There was & time that as lenher
of composition, I wouldn't allow my
studenty, or myself, to write in too
functlonal, too romant!ec kind of style.

1 say me, but that includes teach-
ers all across the cuuntry, There was
a bex on that kind of wriling. Now the
hex and the taboos have: been re-
moved.”

Hartway sald he felt the move Into

" the avant garde was lmporunLufl

served a purpose and changed
current lpr\)ldl 1o compooluon even
through

has swung

back to the ol ihe more
traditional forms,

“1 must admit I was a prelty active

membet of that avant glrdn at one

time,” he added.

'AND WHILE Hariway i mw

menu') genre generally don't get

1'heu, he paused for & second or two -
and said slowly, *But, this waan't -

written to make a bundle. It's not a
take the money and run kind of deal.”

tl-media work, “The Nlath Circle,”
was permlered at the Bushnell Per-
forming Arts Series.
Hls *Fanfare for a Sacred Occa
slon,” wmmm!md for the 150th an-
niversary of ocese of De-
troit was given i!s world premiere by
tha Detroit Symphony Orchestra.
Hart, who served as lﬂill»ln-rl-

ry
Schools and project director of Young
Audlences, alsé wrote a §0-lecture se-
rlelonihaﬂmary of Juxz which is
currestly belng shown on cable TV.
He has received many national and
reglonal honors and awards.
A!:hmaah many lead!nz symphony
ar:

wrilten many diff
works, In 1975 his “Seven Ways of

Looking at a Blackbird® won the

Young Muslcians Foundation of Los
Angeles Composition Award and was

the winner of the Derolt: !ymphony
Orcheatra’s American Musie
Sitlon

“Threa Ways oﬂooklnsauahckv
mm' has just been recorded and re-
ased by Advanced Recordings.

HIS “Motor City Sequence® for

Jazz Festlval in

ho Is reallst encugh to know there's

Honkunx Switzerland. It has.since .
road abead to bave it be- “been and g

Ing his wm-k. Hartway doen t get ex-
duad until & firm cvmm!!mcnt s glve

H:':ux Tk, ‘hl;i‘tym ™ f “use
way wo pes™ for
May. eoma.’ t m‘““"l‘m“ .
Bloomfleld Symphony Orchesira {for-
tha West Bloomfield Sympho-'
High School.

program wi which’
opens the mum Brook Festival *°
umwﬂlb.ureput the flrst

! jazz -festival program 20 yes:
b-nd-ummlm at the 1080 Noo-

KO-
‘Maestro Ehrling, the luuul'l flrst
will conduct — the

director, ..
Act1 Pnluda o Wagner's "Melsters-
In A for

lnllll Elrtvmdlmuduvn -
performances of. “Ebenesar” fi
MWMM;M] at 'Op.

lmmnmm




