Russel Kiix's large acrylic painting of Greenville hes soft color and

i the gentle Impressionisiic style that was an important element in

By Corinne Abatt
stalf writer

The name KLIX s squared off,
printed In fine, clear, slghtly elongat-
ed lines. You can find it In the lower
right band corner of the full color
{llustrations in “Corvettc News,*

It's there in many a landscape
painting of birch treea, And it can be
found n in the lower right band cor-
}  ner of a number of palntings at GMB
i Gallery, 344 Hamllion Birmingham
t — only these aren't birch trees.

‘Trouble Is, artist Ruasel Klix does
too many things too well.

He's a professional artist with Gen-
eral Motors, based at the Tech Cen-

ter.

As the staff artist be does every-
thing from cartoons and large palnt.
ings to the atiractive Illustrations for
that slick mag for Corvette owners.

But, then umr&xhnd dng uverht::
drawlng board, goes home,
supper with his family and paints
{from about 9 p.m. until midnight,

He sald, “I did birch trees for years
and I did a lot of watercolor, All I
ever painted was birch trees — the
only reason I did was people liked
them.”

m. .
Translated, that means they sold
well.
But, now, Klix is veoturing Into
new areas of fine arts with his after-
hours endeavors.

A LARGE number of Klix’ works
at GMB Gallery are Michigan rural
scenes, acrylic on canvas, muted col-
ors which suggest the advanced age
of many of the farm houses and barns
which ke enjys 50 much, This type of
geare palnting with a loose style Is a
direction which GMB Gallerey own-
ers, Bob and Mike Zennedjian, bave

Versatile

Artist makes the most of many talents/

Y "
Russel Klix- found out a few
yeal that there are artists
In many gonarallnnll of his fam-
Iy, .

Consequently, he said, *It’'s hard to
get locse . . . I think color’s exciting
and painting s exciting too. The most
scary thing Is seeing a blank canvas,
Once you start putting the color on
you lose your fear.”

KLIX, who is famillar with practi-
cally all art tochniques, recently did a
lmited edition silk screen print.
From start to finish, It was all his.

His subject was the figure of an
American Indlan, a theme he's
researched extensively at tha Detroit
Publlc Library,

Indlans are all done in bril.
liant colors — pot Ia native color. I

encourged Kilx to pursue. hlddoneh:iholamoa‘hdhhuw

*I enjoy Michigan proba- papet,” sald a t bas
hly bmmp;l:lﬁ:‘bomhm&du« also dooe a series on paper of the gen-
waya Uved bere,” be sald adding that  erals who fought the Indlans.
.hie grew up o the East Slde, attended “This is the first time I'va done silk
Denby High School where art was his  screeniug and It was really exciting
best subject and later went to Meins-  — more exciting than doing the paint-
Inger’s Art School. But, the locee style  ings. I made it In 12 colors and paint-
which be has been very consclously ed each screen. I made a color chart
trying to develop means - and marked each sceen and then 1
away from profeasional habitx of a  pulied them.”
« He said that as a commercial FOR THIS first edition, be did 60

ustratoe, to be exacting  and is so pleased with the process and
Il;uhxﬂn 'ha::. to go thowlm:nlhltuplmwdom
over his art work by detall with He has also done a series of paint-
otbers working In soma olber capacl-  ings with people {n them, sotme ainglo
ty ca Lhe same pro
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his recent one-man exhibit at GMB Gallery of Birmingham,

Titled “Green River,” this abandoned farmhouse has the age and

fook which particularly appeal to.the artist. The sides in the fore-
ground has an almost luminiscent quality to It
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your fear.’

~— Russel Kiix
figures, others with adulta and chil-
dren. These are In stronger colors
than the Michigan landscapes and
closer In style to the Ulustrations, but
stit] within the realm of floe

Now, be is working with a palette

knife and enjoying the textural ef-
fects he 13 geiting, “there In tremen-
dous exeitment {even) a little
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‘he most scary

Dianlk canvas. Once
i color on you lose

citing, T doa't think I could do any-
else.”"

And ‘a strange thing happened to

blm several years zgo which could

explain his lifetime Involvernent with

art.
A letter from & Richard Klix of

Big business

supports arts

By Corinne Abatt
ataff wriler

Among the things which Merrill
Lynch is bullish about is the arts,

David Komansky, reglonal director
for the widely diversified firm that is
best known as a brokerage house, said
the company’s beavy investment in the
aris, In terms of both people and dol-
lars, Ls good business,

But, it's more than that as he qulekly
explained, “I feel very strongly that we
have to put things back in the commu-
nity in which we live,

The recent announcement that Mer.
rill, Lynch, Plerce, Fenner and Smith
wiil aponsor the Detroit Symphony Or-
chestra’s “Weekender Pops* for the
1983-84 season is one in a long list of
communlty projects which they have
subsldized.

In his second floor Southfleld offtce,
Komansky reloxed fn an casy chair and
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talked readily and

David H. K i

for Merrilt I.;mch in Do-

about his firm'a § in every-
thing from Detroit Metropalitan Opera
Week, Channel 58, to the mayor's reliet
fund, multiple sclerosis and the Detrolt
Symphony Orchestra.

As he described varlous projects as
examples, it was ohvlous there are
more than pure arts which he and other
reglonal directors deem worthy of sup-
port.

KOMANSKY aims for more than
pure dollar involvement.

“What we're trying to do is get our
people involved along with money. It's
not enough to money. We prefer
to perform rather than talk.”

He paused and then sald positvely,
“One thing I won't do, I won't say to
somebody, I'll give you X number of
dollars”

He used the phrase “quld pro quo” as
he spoke of the bepefits the firm
derives from its communlty participa-
tion and questioned why some fund ra-
lsers still shy away from working with
corporate donors on that kind of a basls
— seelng that the. carporation gets
something In return for its donatlon,

“Not a bull charging across the atage
+ + . but, we're [n & business. We have
to Impact a sector of the market.”

In the case of the Detrolt Symphony
Orchestra, the Weekender Pops is now
called the Merrill Lynch

troit, encourages his employ-
ees to participate in community
projects,

But, many more than managers pac-
tclpate. A large group took aver the
bank of phones during the recent Chan-
nel 56 auction. Others worked in other
capacities during the PBS statlon's
beneflt,

- Komansky sald Merrill Lynch em-
ployees raised $15,000 for the mayor's
rellef fund, *“We sald whatever they
ralsed, we would match. R
“There are a lot of reasons we do It.
A lot of us benefit — and it makes our
employees feel good. We Just get a lot
of benefit from doing ail thesa things.*

IT MAKES Komansky feel good
when be remembera that Merrill Lyneh
was responsible for many senlor cltl-
zens belng able to attend the Metropoli-
tan Opera on its recent vislt here, 2 lot
for the first time in thelr lves.

He hopes also to provide tickets for
Inner city school children to attend
symphony orchestra concerts. And it is
thls kind of "putting back into the com-
munity” that he particularly enjoys.

Merrill Lynch's partlclpation in the

yo
Pops — and that means higher vistblil-
ty.

WHEN MERRILL Lynch staffers
take leadership roles in local activities,
they become a part of community lfe.
They know the people.

They have a stronger [dentity, And
while all that may help buslnesy, ii slso
beneflla the individual. These in the
company working together on profects
develop a common-goal camaraderie
among themselves and with the com-
munity at large,

“I don't want to be the front man for
all these things,” sald Komansky, “My
Job s to involve the flrm, and we try to
asalgn all these different functlons to
our different managera and they bo-

come involved.”

arts and rofects

to many of its regional offlces. Among
them are Cinclnnati, Plitsburgh, San
Franclsco and Chicago,

Komansky sald the idea to do this be-
gan three or four ycars ago with Herb
Rubin, national sales director, north,
Merrill Lynch,

“Firm wide, ke had more to do with
settlng directlon and I more or Jess
used that as a guidellne,” said Koman-
sky relteratlng bis belief in giving to as
well as taking from a community. And
for other buslnesses who say they've
nothlng budgeted for such purposes,
Komansky has a solution, “Frankly, I
divert meney from the advertsing and
sales promotion budget.”

He agrees that what he creates is
word-of-mouth advertising — and, as
everybody knows, that's the best kind,

Concert lacked
that extra spice

By Avigdor Zaromp
special writer

The guest conductor at the Meadow
Brook Festival last week was Itallan-
born maestro Gaetano Delogu.

Qurrently muale director of the Den-
ver Symphony Orchestra, Delogu bas

THE RAVEL composltions were en-
hanced by the abllities of (he various
sclolsts, who proved to be very capa.
ble, But the brightnees and color were
somewhat inhiblted by the rigid, and
occaslonally hurried, tempo, especlally
in the *Alborada” and the sulte,

In the tirst of these, credit ahonld be

bert

appeared with many major ]
in this country and abroad. It ia report-
ed that his 1978 New Zealand tour left
critles thera "gaaping for superlatives,”

Not belng the gasping type, 1 am con-
templating the undertaking of a mas-
iva shipment of superlatives to my
gasping colleagues in New Zexland.

lsn't to

glven to b Rol
Witllams for his impressive solos, He ls
known to local audiences also a3 a
member of the Bassoon Quartet, exhib.
iting & mixture of muslc and humer.,
This occaslon portrayed his more se-
rious aspect.

Planis Sherman, who was born In
New York and has appeared and re-
corded with major orchestras, proved
{0 be an extremely talented planist, His
rendition of the Liszt concerto, which Is
regarded by many as a showplece,

grace and apparent ease. Thers was
noce of the Lossing of hands Into the air
or leaplag off the bench.

His refined playing occasioonlly was
overshadowed by the orchestra, But the
major drawback was the composition
Itself, which, with its fragmented
themes, is0't one of my favorites, The
first concerto, In E flat major, la much
more rich in musical content,
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