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By Carol Azizlan
stall writer

ne detail nurtures |
grand sculptural plan

moves upward. The result is an illusion of
tiles forward.

The monumental qualltles, dramatle
shadows and sweeplng movements that
characterize Glen Michaels’' massive mu-
rals are now apparent in hls smaller works.

“The tlles build up tension and seem to
fall away from the wall — as if they aren't
governed by the rule of gravity,” Michaels

said,
Another distinguishing feature of the
frec-standi i

Adml, of

p may
see hls recent works at the Rubiner Gallery,
7001 Qrchard Lake Road, West Bloomfield.
‘The cxhibit opens Friday and contlnues
through Dec. 6.

“Thls show demonstrates the result of
years of effort in bringlng some of the
sweeping qualities — the feeling I get from
nature and (convey) in my 20 or 40 or 60-
{oot murals — into my smaller works,” tho
Troy artlst explalned.

beled a *Renaissance man” by his
{riends and fellow arilsts, Michacls is best
known for his wail assemblages of domino-
like tiles, stone, wood, cast bronze and
printing press type.

Some of his monumental works adorn
walls in Detrolt Recelving Hospita), Oak-
wood Hospital in Dearborn, Michlgan Bell
executlve offices, Macomb Community Col-
lege Center for the Performing Arts and the
Kresge Foundatlon in Troy. Hls most recent
for

r is the
the Arts Award,

TAILOR-MADE for gallery exhibitions,
s new works vary in size Irom a 48-inch
circular bas relief to a 7-foot tall free-
standing sculpture,

A square-shaped bas rellef, remintscent
of his *Windscape™ —~ a 17-by-14-foot wa)l
rellel commissioned for Detrolt Recelving
Hospital — glves an Impression of gusts of
wind or tidal waves, Dramatic contrasts be-
tween grey pieces of type from old printing
presses, white poreelaln and ebony tiles and
polished brass rods helghten the effect.

As he points out minute detalls In the
work, speaks almost y
of *Chinese cloud formattons™ and tiny
stairways weaving in and aut of the plece.

His love of nature and fascinatlon with
the past are revealed in the variety of mot-
ifs, all exactingly combined to create pat-
terns and designs.

In a 7-foot tall, free-standing sculpture,
he incorporates interweaving elements of
Celtic design, intertwining vines insplired by
the Vikings and fan-like patterns reminl-
scent of Oricental design. The pleces are
larger at the base of the sculpture and grad-
ually become smaller as the viewer's eye

g sculpture i its depth, In con-
trast td the two-Inch depth of many of his
earller works, this reliel extends elght inch-
es.

The greater depth creates shadows.
*“Finding a logical way of building dramatlc
shadows Into the work has been a subtle
transition over the past 20 years,” Michzels
noted.

“In a couple of works I did for corpora.
tions in New York and other places, the im-
pact of the shadows was Jessened when the
lighta were turned on.

“These (recent) works have deep shadows
and valleys already created within them.”

A SHIELD-LIRE deslgn, reminlscent of
Henaissance brass, and tlles from a Greek
;’uin in Tripoli form parts of a clreular re-
ief,

Inspired by floats In the Japansese Glon
festlval, which commemorates the end of a
plague In the 12th century, Michaels creates
fn{lmcmung deslgn atop yet another re-
lief,

He varies the shapes of his rellefs along
with the intricate patterns. There are two
circles and two squares In the exhibit-The'
remalnder ace tall, rectangular lhnpm\

“While the tall, narrow shapes are aatiss~
fylng architecturally, circles and squares
radiate and fiil much more space,” Micha-
els safd, . .

‘A frec-flowing effect Is created In al) the -
works. Following the natural curves of the
armature, he achleves a “bentwood look.”

“The wood itself dlctates the curve (that
the tlle pleces follow),” Michaels sald. “This
is a very positlve directlon for me. I'm not
{contlned) to a flat board.”

Although the technique gives him a little
more artistlc freedom, It still requlres discl-
pline, he said.

Michaels contlnuca to work on other com-
misslons — a fireplace facade for Suoml
College [n northern Michlgan, a chapel
plece for Detrolt Receiving Hospltal, sever-
al paintings and a few works for private
coltectlons.

He contlnually experiments with new
forms, The changes ace subtle, but apparent
to the keen observer.

“I could get a lot of attentlon doing cvery-
thing bright green or hard-edged,” he
mused. “But I'work one step at a time and it
opens new avenues.”

The works, 'above and below, wero
made to be hung, but they are so
heavy that it takes several people to
ilft them. In theso, Michaels has
transforred many of the dataile that
typity his largo scale works In build-
Ings In the motropolitan srea as well
as around the country, to these
smaller. scale piecos for either pri-
vate or corporate collections.

Staff photos by Mindy
. Saunders

Glen Michaels oxplains his approach to
the freo-standing sculpture. There's an ol-
oment of anil-gravity optical ilusion in
the piece in which the aweep of move-

ment appears to be upward. Eoch tile and
bit of cast metal is put In place by the
artist. .
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Eloctra Stamelos found great Inspliration In the

MINDY SAUNDERS/31811 photographos

Orient and would like tha Japanesc paoplo to seo har work, for

ol of the and

By Carol Azizian
stalf writer

Inspired by a recent lrip to China, Electra
Stamclos has Incorporated clements of Qriental de-
sign with her own distinctive brand of realism to
creale a series of radiant watercolors.

Scroil-shaped paintings with strokes of color
reminiscent of Chinesc calligraphy, fans and lotus
blossoms represent a new direction for the veleran
Detroit-area artist's work.

The watereolors will be exhibited through Satur-
day at the Cantor/Lemberg Gallery, 538 Norlh
Woodward, Birmingham,

While her previous werks scemed to reach be-
yond realism and occasionally border on the surre-
al, these recent watercolors towch on abstraction.

“When [ started this series, T did it as a reliel
trom the tedium of detail (in her earlier works),™
Stamelos explained. *But it pushed me into another
direction.” .

She uses the same subjeet matter — teaves and
flowers — and intensity of color that characterize
her earlier works. But rather than pack many im-
ages tightly into the space, she selects a few dopi-
nant ones and scaiters smaller varlations around
those.

IN A 40.by-60-Inch work entitled “Scrolls,” she
has painted a Jarger-than-life-sized lcaf, surround-

.od by smaller leaves and wildflowers, Ribbons of

color — simllar to calligraphy — divide the work
Inta three Chinese scrolls,

Fans, lotus blossoms and ferns provide Oriental
touches in other watercolors.

The elements reflect her impresstons of China’s
countryside and culture,

“1t was a very inspiring trip,” Stamelos recalled.
“We traveled to six cities and the Chinese did a
fantastic job of showing us around.

“The country looked Jush. There wasn't a plot of
ground anywhere that wasn't culllvated.

“When we toured a textlle factory, I noticed they
work with 2,000 colers, 1 sald, that's my kind of
people. They like colors.™

Although she’s not fond of some Chinese paint.
Ings, Stamelos admires the intricate handiwork ir

Oriental embroidery and carpeting.

“They can take a really Jousy paintlng and rein-
terpret it into carpeting or embroldery, It's gor-

geous — a waork of art.

“I'd love to send them one of my watercolors,
she added. 1 know they'd et all the little nuances.”
AN INSTRUCTOR a2 the Universily of Michigan
— Dearborn and the Birmingham Bloombeld Art
Association, Stamelos has always heen fascinated

with color and photographic images.
She spends

realistic renditions of her subject matter.

“I always thought 1 was doing realism and get.
iing more photographle,” she mused. *But one day,
1 was talking to Tom Boone (one of the owners of
the Habatat Gallery in Lathrup Village) and he said

my paintings were beyond realism.”

part of the year in Florida photo-
graphing the Jush vegetatlon in an cffort to provide

Cantor/Lemberg Gallery
with a show of works by
Electra Stemlos as well as
Aris Koutroulis and Mel
Rosas is one of 21 galleries
on this Sunday'’s tour
sponsored by Birmingham
Bloomfield Art
Association. The 2-5 p.m.
tour will be followed by a
5:30 p.m. supper at the art
cenler. For ticket
information, call 644-0866.
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