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Teddy bears

By Corinne Abstt
stalf writor

For Carolyn Vesburg Hall, writlng &
book isn't just writlng. Quite literally,
she creates the subjeets for her non-fle-
tion books which now number seven.
For her latest work, “The Teddy Bear
Crafts BooK,” this act of creation
amounted to some 76 teddy bears and
teddy bear related objects -~ an awe-
some undertaking even for a glant-slze
talent llke Hall's.

Two receptions o celebrate the pub-
Lication of *The Teddy Bear Cralts
Book” will be held on Saturdny. She
will be guest of honor &t a 10:30 a.m. to
noon reception at the Jabberwocky ‘Toy
and Book Store, 336 E. Maple, Blrming-
ham and at 14 p.m.'at Baldwin Public
Library, 300 Merril], Blrmingham,

The hardcaver book, published by
Van Neztrand Reinhold Company at
$20.50, containy botk color and black
and white pictures of Hall's bears along
with detalled [nstructions and patterns

_for making more than 25 bear-related
‘projects. Everyone acqualnted with

this artist and her work, knowa she can
produce in soft sculpture almost any-
thing you can name — from a turnlp to
o typewtiter to a teddy bear.

And the minute she puts her hand to
something, it becomes more art than
craft. That's because she conceptual-
izes and designs the directions for oth-
ers to follow,

I had a problem doing this book,”
she said, *because I've been 50 heavy
into serfous art. Then I reallzed they
{teddy bears) are a form of folk art.”

FOR THIS latest book, s in many of
the others, she rescarched her subject,
sketched ber Ideas for projects, drafted

1

styl
‘Bear.” Thls

“My own bear?” she questions. "It

was really my sister's bear and it @

wasn't even new. We found him —
when I waa about five. He bad na ears.
My mother made flower petals {of fab-

Local

artist helps us stitch
the all-American toy

ric) for hls ears. He had no eyes and }¥

there was a hole In onc leg.”

So, she adds, her bear bad flower pe-
tal ears, underwear button eycs and a
patched leg:

With poctle, or maybe artistic jus. [
tlce, the flrst project In the book, a i

traditional, handmade, early 19008
e model, {s named
onc has many of the fca.
tures of those well-made early bears —
glass eyes, embroldered nose and
mouth, articulated disk jolnts and that
quizieal expresslon which immedlate-
ly endeared him to children nation-

wlide. .
{he rozd-

CONTINUING In tha book, 52 rea
cr/artisan will {lnd many projects to
from — bean bag bears, Victo-

o0se
rian style ridlog bears, knitted bears, |
stocking dressed

bears, bears, bear
puppets and bear chalrs.
Hall covers the history of teddy
bears, laced with a blt of controversy
about whose bear came first.

‘While an American, Morris Michtom
made and sold the bears on this side of
the Atlantle and received permission

from Presldent Theodore (Teddy) Roo- X

sevell, to name his bears alter him, a
German lady, Margarete Steiff, and
her nephew were making and sclling
bears and other stuffed animals in that
part of the world,
“In psychiatric
transitional objects,” sald Hall explain-
ing they help children make the change
from total dependance on parenta to
1.

the patterns, chose th made
each on¢ herzell-and documented the
step by step procedure in both 1llustra-
tons and text.

Over the two ycars that the teddy
bear book was In preparation, she dis-
covered a tot about these beloved toys
which are zs all-American as hot dogs
and apple ple.

Certalnly, it is assumed, Hall berself
grew up loving a teddy bear. Impossi-
blc to imagine her wthout one.

Well, that's not cxactly the was it
was, she imptles. She is standing in the
room in her house excluslvely devoted
to teddy bears, She considers them pro-
totypes rather than almply toys, A few
choice ones will be saved until some fu-
ture grandchlld lays clalm.

.And 50 ong has qore.fua in the roqz -

full of bears than Hal! who brings out
cne after another with a the kind of
pride young mothers bave when show-
Ing off thelr children,

" SHE, PICKS up 2 small stocking beay

r
which as the name Implies is made Carolyn Hall's bears, made especially for her nowest book, vary

from 2 nylon atocking. But, wlth all
thase furzy bears around him he looked
naked, said Hall, 50 she made bim a fur
coat and Hall and famlly nickramed
him "Flasher Bear.” —

She lkes the feel of a printed velve-
teen bean bag bear and the faunty ook
of & well-dressed bear wearlng o gold
lame facket with sllver lame leg
wraps.

“Carolyn's §

language, they're |

A

.giva this eerlous-looking bear a
touch of whimsey.

Bean bag bear s made of richly

colored velvotoen.

liy pot, a bit jealous of tha beara getting all the attention, plunked

widely In aize, material, function, construction and dosign. The fam- himsalf neatly in first row center.

But, even with the fun and kidding,
Hall quickly explalas that she has no
thought of ever setting up a bear pro-
ductlon line. One of each s all she ever
cares to make.

“I'm really a designer,” she said,
“and this {writing books) draws on all
the stuff 1 like to do.”

And while she's now celebrating the
bear book’s entrance Into the market-
place, she's already wetl Jaunched [nto
the next book. Her large home work-
room with 1ts floor to celllng atorage
cabinets of material, plastle storage
boxes of cyes, noses and trims appears
busy with new projects underway and
skefches of new characters on the
drawing board. .

Her bears were on the cover of Jast
November's Ford Times and were plc-
tured in two other magazines, the Octo-
ber and November Woman's Day and
the October, Decorating Craft Ideas.

Publishers are beginning to find her
and, as any writer knows, that means
the carcer Is {Irst rate, Or to put it zn-
other way, for Carolyn Vosburg Hall,
teddy rs are a transitlonal object
between good and very good.

Staff photos by Mindy
Saunders

Carolyn Hall’s extensive art background is a vital part of her books. Here is where the ideas take
shape — on the drawing board.

Herbig makes
official debut

After weeks of anxious expectations, the begin-
alng of Macstre Gunther Herblg's tenure as musle
dlrector of the Detrolt Symphony Orchestra bas be-

gun.

Herbig's offlcial debut Saturday conslsted of an
all-Beethoven program. It was brondcast over the
classical music statlon WQRS and was secn on
WDIV-TV (Channcl 4). In spite of other major
eveats downtown, Including the Hearns boxing
mateb, the musical event was sold out

In a rare occurrence, Detrait's Mayor Coleman
Young came on stage to speak briefly before the
concert. He made his preference clear by indlcat-
ing that he wouldn't stay for the concert but would
attend the fight Instead. Hopefully, ke will find a
less hectic opporturity to enhance his musical hocj-
zons,

Thus, stumbling between Lhese ceremonies and
overa mmlngclgd c?dlm network of cables and ml-
n

p an
we maneavered oiir way to our seals !;r me’muslc.

IN TERMS of making a program plezsing and

§ Avigdor
| Zaromp

the choles of is a safe bet

- the final

ture No. 3, the Violin Concerto and the Symphony
No. 7. The rare aspects in lerms of the quallty of
the perft the

retrospect, it seems that the Khatchaturlan violln
concert, which she played durlng her previous en-
here was far more sultable for her,

was in
Leonore Qverture and the concluding symphony.
‘The opening overture came through as a substan-

The ultimate in rewarding moments was al.
tained In the performance of the seventh sympho-
ny. It 18 freq that

tlal, dramatic plece of music. After all,
didn't engage In his painstaking revislons to come
up with yet another cule, inconsequentinl tidbit.

A case In point was the trumpet fanfare, custom-
arlly sounded behind the stage. In this perform-
ance, the flrst fanfare sounded more remoate than
the second, which in Itself might be only a trivial
detall. But tho combination of such details resulted
In the total, moving impact of the work.

The soloist in the Violin Concerto was German-
born Edith Peinemann, who appeared here almost
two years ago. Thero 1s no question that her talent
and ability are impressive and substantial, There is
some doubt, however, that this particular master-
plece Is the best-sulted vehicle for her particular
talent.

WITH THE exception of a noticeable blunder In

indoed. The one possiblo risk is that of Il
g_i:htl-cb 1s the common pltfall of the standard rep-

Here, Herbig praved masterful by exposing us to
a Beethoven onc rarely heara In live performances.
The compositions themselves are among the most
works — the Leonore Over-

A
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¥ are-
The clarity of her tone was
exemplary, Yet her lines lacked the necessary full
body, even though they were, as a whole, very ar-
tculate.
This waa especially truc In the flrst and third
mavements. But In the mlddle movement, her style
ereated the feellng of a cliff-hanging suspense. In

B A

except No. 1, are more dra-
matle and, possibly, more signtficant than the rest.
While this might be true, it does not imply that the
former should be lifeless and stagnant.
performance showed that drama, triumph
and joy can combine into a formidable foree, The
dynamic range waa wide, with the stormy crescen-
dos resembling those in a Bratums symphony, .

The pauses between movements were minlmal,
which had mixed effects. Between the first and scc-
ond movements, for instance, thls makes good
sense. The A minor opening chord in the second
movement doesn't make much sense unless it Is
perceived as a bridge between the concluding A
major chord in the first movement and the maln
theme of the second.

Between the second movement and the scherzo,
howaver, a longer pause seems to be In order, But
what truly counts is what takes place beiween the
pauses. Oao is seldom privileged to hear such a vi-
vaclous final movement with an accelerated coda
that provided it with an even more climactie im-

pact.
1f this event ia any indlcatlon, the Detroit Sym-
phony Orchestra and lts new director are off to a
good start,
5

2 0dd- -



