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Funk ceramics —

aying

Formor Bir [{

presorvation to holp his viewers qpp;mlal

———— ]
MINDY SAUNDERS/atalt photographee

John Aaron, creatos sireet scenos in coramics ao a form of historic
o & variely of architectual styles,

By 8arsh E. McNoal
spoclal writer

Xochlpllli Gallery's show of ceramics by Joha
Aaron brightens the local art scene. Funk e
ramics in the Mldwest is as welcoe as lobster
would be In the Great Lakes.

Aaron, now llving in Boulder, Colo.,

ittle games

tlevlar interest to him is historical preservation.

Some of hiy architectual ceramic works with
strong preservation statements are scaled down
replicas of major histore sights which function

as threc-dimenslonal murats,

AARON finds using ceramics to accommplish

{rom the Detroit area, recelved his bachelor of
ilne arts degree from the Univeralty of Michi-

gan.

He studied In Callfornia and came In contact
with several artists of the Funk school, primari-
ly Robert Arneson, .

The Funk school broke radleally from the
traditlonal vessel form. The work is usualy hu-
morous, sacreliglous in nature, and generally
made for shock effect. Essentlally the nrtists go
against the norm, the aceepted practices of art.

Ceramic pleces in this realm are highly eon-
textual as opposed to dealing In sculptural ele-
ments.

A subject almost always assoclated with Aor-
on's work Is dogs — particularly Labrador re-
trievers,

PARODY and play on images characterize
Aaron’s work. All of his dog pleces poke fun at
5eople by making buman sltuations, dog situa.

ons,

As an artist Aaron pursued ceramics because
“It was a three-dimensional way to mcke funny
comments,” he said,

Anron is a master at the visual pun. The clas-
sle examples are his RCA Victrola dogs. A dog,
who should be listening to a Victrola, has it In-
stead fer a znout.

His moderately priced ploces are Like lttle

- dog siteoms.

“They are ‘onc-liners’ . . . a dose of the Sun-
day funnics,” as Aaron put jt.

Also apparent is Aaron's {nterest In archltec-
turc which he sald stems from time spent in elt.
les such as San Franclsco and Chlezgo. Of par-

& natural.

“Most of the historic bulldings are made of
brick, which Is clay . . . malking them less con-
trived,” says Aaron. .

His plates “Renaissance” and the sequenced
“Dlaner,” "Drinks,” and “More Drinks® at the
Jerome, (which are three separate pieces,) are
cxactly what one might think, they are ke
Pplates bought on a trip as souvenirs,

“The same idea, hand tatlored, ‘T was there®

- » and they have silly detnlls going on,” sald
Aa

ron,

“Renaissance” 1s Aaron's architectun) picce
for Detrolt, but the series of the Jerome Hotel
and the remarkable large ‘mural’ the “Jeromc”
aro the most Impreasive,

In Aspea the Jerome s a very Ppopular luxury
hotel that Is betng renavated.

Aaron has glven a slightly wide angle lens
vlew and plays on the nostalgfa of the building.
He hes made the Jerome Hotel unique by
breathing new life Into It, adding charm aod
mystique that glves alture to the past.

Technically Aaron pushes his medium to ihe
Umits. Desplte all the fun and Bames, his work
bas grown in craftsmanship, Now it i3 less
cluttered than some of the earller works. Atten-
tlon to detall and glazes certalny give the works
validity, . . .

The show, appropriately named *Urban
Splce,” lets the viewer see the treasure of old
buildings with fresh vision. \The show runs
through April 14,

Xophipilli Art Galiery Is at 568 N. Woodward
Ave, Hours are 11 am. to § pm. Tuesday
through Saturday,

Link’s trained eye catches steam lo

By Ira Lax
spoclal writer

The bygone era of steam locomotiyes
and 18503 rural Americana are glven
homage In the photographs of 0. Win-
ston Link, on exhibit now through April
4 at the Pierce Strect Gallery,

For over a century after the Clvil Wr
the transcontlnental rafirods and con-
neeting trunk lines were the matn form
of transportation for America’s agrie-
turual and industrial products.

Wherever (racks were lald fowns
sprang up to serve as shipping and sup-
ply centers which in turn were conneet-
ed to the larger urban markots.

‘Thus, names Hke the Unlon Pacfic,

Great Northern, and Alchison, Topeka .

and Santa Fe led a dynamlc process of
expansion .and unification throughout
most of the country,

Qut of this century emerged a rail-
road culture and a rallroad landscape
which was symbolized most graphical-
ly by the sights and sounds of the steam
powered locomotive.

0. WINSTON Link, a New York (-
dustrial photographer, who grew up.ln
Brooklyn in the 1920, was always fas-
clnated by tralns and bridges. While on
asslgnment In Staunton, Virginla in
1855, Link took the time to document
the night arrival of a Norfolk & West-
em steam engine at nearby Waynes.
boro.

At that time, the Norfolk & Westorn
was the only rallread i the country
that hadn't begun making the switch to
dlesel engines. .

With this In mind, and Inspired by his
inltial shot at Waynesboro, Link deeld-
ed to devote the next five years to re
cording on fllm and audio tape the
landscape of the steam engine before It
wag gone.

Link rode the 2,500 miles of N & W

All aboard

framed by the back widow could be a
clever night palnting if ft were not for
the boy waving at it.

Or in another, the dalry farmer and
his son are returning their cows to the
barn along a mud path, between wood-
en fences. A tall slio looms up high and
the steam pofeered traln snakes past

track througheut Virglnla taking metl-
culous notes as he p bls
project.

Mast of the shots were to be taken at
night, using a 4 by 5 Graphle View
camera, and hundreds of feet of elec-
trical cable linking an intricate system
of battery-powercd synchronized flash
units,

Link traveled with one asslatent in
his '52 Bulck convertible, pulllng a
portable darkroom In a U-Haul trafler.

Every trick be had Jearned over
years of doing shots for the annual re-
ports of Ameriea'a largest companies
would be put to use In this labor of love.

Link had the cooperation of the man-
agement and workers of the N & W, as
well as many generous [ndlviduals
along the way.

THE CENTRAL chargeter of the
Pphotographs Is, of course, the steam cn-
glae, but It is cleverly placed in the
context of the people and small $owns
of Virginia, appearing often on the por-
Iphery and sometimes center atage,

town elders sit chatting on
thelr summer poreh while the train
rolls by behind them, practlcally unnot-
lced, yet knawn. L

In a cozy llving room scene com-
posed of a mother, her young son, cat
and dog, the steam englne we sce

" taln tunnet, possibly for the Last time,

toward

In another, o man and boy stand
awestruck, facing the approaching
Spectacle of the smoking “Pocahontas
Wesibound,” specding out of a moun-

At night small towns close down and,
cxcept for the bars, are wanting for
movement or noise. Two of the photo-
graphs have a surreal quallty, showing
the steam engine rolilng, like a large
pre-historic anime! Into the dead sleep
of Main Strect USA,

Link also captures a slice of ilfe at
the gencral siore, wheee townspeople
come for supplies and Lo vislt. Although
00 traln appears, the walls and ahelves
are full of the products the train brioga
= the new coot smoke of Salem clga-
reltes, Stanback for headaches, brand
names like Morton, Ace, Universal,
Bug Boy, Wetse! Sceds, and Hershey's
chocolate syrup in gallon tins.

IN ANOTHER unlguely photograph-
lc moment, Link lterally captures
drive-in movie goers parked In 19503
convertlbles, watching a twin-englne
plano on ccllulold as a soon-to-be
scrapped steam locomotive whistles
by. ~

The prints are large (18 by 20), and
luminous. The rich black and white

In his show,“Ghost Trains,
locomotive Into Its truo col

tones and the lncredible Nghtng of
these night landseapes reflect the care
of a master craftsman. Everything Is
bonestly and openly staged, showing'
pathos and evea humor for the people
and the vanishing tralns,

at Plorce Streat Gallery, photographer O.
atext In the American acene — a moving

0. Winston Link has given us his vi-
slon of the Jandscape of the steam
. powered locomiotive, These are strong,
clean images, full of Interesting details.

Marcla Boxman, co-owner of Plerce

comotives

Winston Link puts the steam
Hite lino,

St sald, Link “will be viewed as o ma-
jor photographer.®
Tho gallery Is open from 1t am. to 5
. pn. Wednesday-Saturday and s up-
stairs at 217 Plercs, Blrmingharh.

Season closes
on a high note

review

By Ruth Zaromp'
spoctal writor

The Amici Musicae presented It's third and final
program for this year's series at the Scarab Club on
Sunday. Organired by arca chord player Eve.
Jyne Scheyer, It proved to be cxclting and {ntrigu-
1n; .

g .
Included were two works by Albinoni as welf as

by Pu Benedetto Marcello, Pro-
koflev and Schmitt.

Albiconl's Sonata for Two Vialine, Cello and
Harpsichord in B Flat Major, thie first plece on the
program, Is composed of four movements, a slow
movement, a fast fugue, a xlow movement and a
fast fugue. It came out baslcally well with the
{ugues portraying all of the volces In a well-formu-
lated manner. - ’

Next was Geotano Pugoan!'s Sonata in E Mn
for Violin and ichord. an I

3

Harpe} .
composer, ilved from 1791-1753; This obacura com-

poser was lmmortal

3 lired by & Krelsler plecs based
on hisstyle. . N

0 flrat of the sonata, a alow one,.
was very melodic. The socond fast movement fea-

tures a brilliant, technlcally demanding alle
which vlolinist Alvin Score pgum off &?w«é’f;:

cven though some notes wers knocked off in tho .

process, .

ALTHOUGH this sonata was basleally well read,
it lacked the depth that could come with more
work, .

Benedetto Marcello’s (1686-1739) Sonata Number
1 for Cello and Harpsichord was played by John
‘Thurman, cello, and Evelyne Scheyer, harpsichord,
Here, the beauty of the cello playing was very po-
ticeable, the iyricism of the tonalities created &
totling of cuphoris and Inner peacs,

Following Intermlssion there were two modern
sclections. The first, by Sergei Prokoflev, was his
Sonata Opus 66 for two viotlng, It's dissgant style,
common by today’s st was & at

Floto, Claritet, and' Harpaichord ‘by Floreat

Schmitt, (French compaser, 1070-1958), was ox-

tremely di{ﬂcreat in lumloullug With only threa
3

years dliference In time "of composi
(Schmitt's was wrilten in 1938 whereas Prokofley -
wrote his in 1033), there was o feeling of atonality
and dissonance in Schmitd's work, !
PERFORMED by Shaul Ben-Melr, fiute, and

Lawrence Liberson, clarinet, it ereated a positive, -
bright, apring-like feeling with a beautifol vitality
azaro like the earlier days of claxsicism and roman-

Florent Schmitt, who iso't played very often,
wrote some beautiful as woll as_difficult music. .
progiamming

Scheyer should be complimented for

the enjoyablo work. Lot

Tomaso Albinoni's Sonata for Two Violins, Cetio
[+ soinded

the Lime ths plece waa written. Ons could cdserve g
’ A themes, .

modern serenity within the contraiting

th accurate
tions of dilfercat parts as well as tho creation

. ﬂumpﬂnmhm Lo e . .
In eonhuLlhaSouUm_en.No.Ome.': for

and H,

menting the other. Tho Last fast :
with & vety tire tone and provided a fiiting e

. ' . Y

+

ok




