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Contrasting styles

8heldon I1den, shown [n his studie, composes his olls of many
fayers, creating a rich dark surface. After moments of Intanse
scrutiny, Images begin to appear, aliowing the viswer to see be-
neath the surface of the work.

Charlas McQoe, pictured with his mixed media work, “Noah's Ark

Genoals,” Is a vorsatile artist who has always besn In the

'enlrt;nl of exporimentation and new ideas.

1 artist works with darkness, the other with light

By Benlta Bomateln
spocial writer

one reflecting the other as again
d tones of a deep watery es.

Winter snows and slushy roads
:honldn‘! keep snug  suburbanites
De-

sence are revealed, Within Iden's
sbades of darkness and geometric
shape la the timalaceness of the work
- with

from g Into
troit. The . Sheldon Iden/Charles
MeGee exhibition at the Detroft Art-
{nts Market Ls well worth the trek.

The Immediate reaction to the
Iden/McGee show recalls cartoon
vernacular — powl wow! Iden's rich
dark metaphoric oils interact with
McGee's thythmle lively and densely
packed collages as they play off one
another in dramatic contrast.

The Iden oils have a “Venetlan” ref-
erence and ellelt, according to Iden,
the dark rich colors of Venlce at

aight.

And, Indeed, Uf the viewer allows
the time and lets bis eyes become ac-
customed {0 the osteasibly all-black
canvas, without fall, shape and color
will appear. .

This is esscotially the essence of
Iden's work. It lsn't passive. It f, In
fact, cerebral, asking the viewer to
become an active participant in the
artistic process.

Marvin Anderson, artlst, teacher at
Eastern Michigan University and au-
ther of the exhibition catalog states,
“You will not get it In 30 seconds. The
palntings and drawings of- Sheldon
Iden arc about Time . . , and they re-
?z“eu? tme and concentration to real-

IN “VENETIAN VIEW — Grand
Canal 1,” 1083-84, rectangular shape
slowly emerges wilhin the rectangu-
lar space while bands of dark deep
walery color become apparent.

o'VeneLun View pa:s;:ln:unm "
1983-84 is & two-| g, an In-
slde-outslde view of water,  mirror,

A
A reverence for environment and na-

McGee's aptly named “Noal's Ark”
series 13 Immediate in the evocation
of reallam and nature. Where Iden's
canyasses are dark and mysterious,
McGee's colorful, textura), lively col-
lages aro & joyful assemblage of all
creation co-existing in harmoalous
balance,

All creatures large and small take
thelr place and share In an universal
equality, In optimistic reaffirmation
of lfe, M‘cGee mycg:- and alters
materlals from everyday ence
into & work of art. nxped

For example, *Noah's Ark —
Breaking,” 1984-85 boasts McGee's
own balr, While traveling through Eu-
rope, his long halr caused unfavorable
reaction and detained him at several
borders. Cut, glued and reused in the
collage, the now three-dimensional
textural materizl elicits a totally dif-
ferent response,

If this series is a bringing together
of all ilfe’s elements, the large bulle.
tin painted mural, *Noah's Ark I*
1984 is an amalgamation of all the
works In the exhlbition. Begun 2a a
method of instruction while teaching
a cless In the mural, the lively Lmpos-
ing work dances before the viewer as
African and American fabrie, rope,
musical notes, computer chips, rain-
dropa, a beo, the world of man and
beasts work together,

BENSES aro stimulated as line,
shape, color and texture find balance,

Pleaso turn to Page 3

Sculptor, painte
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r both change, move ahead

By Corinne Abastt
statf writer

Works by Michigan artists — Barba-
ta Keidan, painter and Russell Thayer,
sculptor -~ are In company with those
of New York patnters, Sherron Franels
and Willlam Zingaro, at Rublner Gal-
lery of West Bloomnfleld this month,

‘The design of the gallery lends itself
1o this kind of group skow, for it would
be difflcult for an artist such as Thayer
to do enough work to fill the ealire,
large space. And besldes, the contrasts
between the brilllant palntings of flo-
wers by Keldan and the muted palettes
of Francis and Zingaro are interesting.
Yet, the works of each artlst are
grouped together, so there i3 no clash
of Idea or dilutlon of impact.

By a sort of happy accldent, Keldan
discovered the excitment she could cre-

Barbara Keidan of Bovorly Hills (below) expiains the forms and
lines she found while painting magnolias in full bloom. She likes
to work directly from nature. The roses (above) are while with
delicate ahading.

ate by painting In black backgrounds
for her large watercolors of flowers,
‘These are as much about design and
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color as they are about flowers. Yet,
because she draws on the watercolor
paper on the alte, sho malntalns a par-
Hcular Intimacy with her subject.

For the one of the magnollas, on two
pleces of 48 by 60 watercolor paper,
ahe sald, “I took my chair and sat down
and looked right at them as I worked
+ « . there s not one line that ia a repe-
titlon, all the nuances and the subtle
color. . *

SHE SAID she could never catch all
of that without being there with the flo-
wera. The subtletles of color are expe-
clally evident in ber palnting of the
while roses and the design elements
are particularly strong In the large
palnting of the apple branches.

At the same time, Keldan's streagth
ia ber lmpressionist approach; she
brings us essences rather than repro-

had two ope-artist showa at the former
Arwin Gallerles of Detrolt and has

Sculptor Russsll Thayer of Lathrup Village likes
s he talks about his work,
on the plece, “Clytemnes-

working with bra
his right hand res!

forms, art atudio and consultation and
is a busy studlo artiat.

In this show, he bas earlier works in
bronze (moat designed to hang on the

that has a bronze look to it, wtthol;: any
Intent of disguise.

THE LINE of & lintel in the bronzes
becomes more fluld and flexible in the
brass pieces which convey the artist’s
enjoymeant of the new found freedom In

tra," which is mounted on green marbls. The
third vertical pl
plece behind the srilst is "Agamemnon.”

from the left maves. The

abstracts on paper and hly watercolor

pes are both dono in & rangs of
softly Lit, muted colors that suggest an-
other time, place and lifestyle from

+ ductivns, wall) and now free standing, pedestal g more flexible medlum. Some of the  pearby New York City.
A reaident of Baverly Hills, she is  placed outside (brasa weathers well), parts move, and in a larger verslon, *
well-respected Michigan painter who  pleces of formed brass with a patina thess would be exciting kinetic sculp- Her work, In the Museum of Modern
tures. Art as well a3 moseums in S;

‘been in many regional exhibltlons. : The ta) , clean lines, the inter~ shown across the country, His Is In
When pot showing her own work, she “These (pew works),” sald Thayer, play of the parts and the strong, but many corporate and private collece

{s helping othera to show thelrs, She Is  “started out as a Toril gate series after delicate balance make these works im-  tions.

actlve ln Blrmingham Soclety of Wom-  the Torll gates in Japan — the vertical pressive,

en Painters, Detroit Sociey of Women
Painters, Michigan Water Color Socl-
cty and other art-oriented groups. Her
work 18 also in many public and private
collections.

Thayer is another super-achiever
type. He malntains a full schedale as
assoclate professor of art history at
Delta College, is co-founder of Archi.
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rise with horizontal elements at the top
««» 1 kind of visualize them as ma-
m!‘:u.l do all my work with that in

There must a speclal kind of soft
light on Long Island where both Frao.
cls and Zlngaro work. Her mixed media

Rubiner Gallery, 7001 Orchard Lake
Road, West Bloomfield, is open 10 a.m.
10 5:30 p.m. Tuesday-Friday and until §
pa. Saturday.

Thayer sald he is to move
away from the gate (nto olher Ideas. He
sees the small bronzes as maquettes for
doora or end walls of major atructures,
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