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Postmodern meets

honored tradition

By Bonlta Bornstoin
spoclal writor

IKE THE FABLED phocnix, Con-
gregation Beth Abraham Ril
lel Moses has risen from the
ashes with renewed meaning,

vitallty and beauty.

Just two years after the fire of Jan.
18, 1983 that destroyed the main struc-
ture and lTeft o pile of smeldering rub-
ble, the newly-afflliated conservatlve
synagog in West Maple has been rebullt
and restored In a style commensurate
with Its rlch and aged heritage.

An amalgamatlon of three synagogs
(shuls) the congregation had just
burned Its mortgage when the tragic
event left the congregatlon emotionally
palned and financlally hurting.

Because the classrooms and adminis-
trative portion of the building hadn't
been destroyed, members turned the li:
brary into a chape) and creatively
worked and worshipped In the cramped
space.

THE SANCTUARY ard soclal hall
had to be rebuilt to accomodate the
625-famlly congregation.

Aaron Schreler, a former vice-presi-
dent of Minoru Yamasaki and Assocl-
ates and long-time member of the orlg-
Inal Beth Abraham, had a working
background in designing Jewish houses
of worship. B

As part of the Yamasaki team, he de-
signed Temple Beth El of Bloomlfield
Township and North Shore Congrega-
tlon Isracl in Glenco, Il

In carly 1980, he and four Yamasakl
colleagues along with Kenneth Car-
ruthers an associated of LM, Pei for 14
years, formed the architectural firm,
Prevost Treacy & Partners Inc. in
Tro .

y.

The five partners with parallel ca-
reers énd & background in modernism
turned their talenis in the direction of
the more avant-garde postmodernlsm,

LOOKING BACKWARD as well as
forward, thelr design makes allusions
to the formalitics of the past, but with

S

Rabbi A, Irving Schnipper (second from left) talks with the archi-
tects, Al Prevost (left}, Aaron Schreter and Ken Carruthers (right).

as stone, rock, brick or marble may be
financlally prohibitive while the more
economical palnted surface with the
enrichment of color may be an attrac-
tive more economlc alternate. For a
stunned congregation attempting to
brush away the ash and rebuild, “cest-

ate an architecture of space, not great
1] but

that have real spaces Inslde because
that's where we live.”

THUS, THE deslgn would not be
1 !n scope but

y. Enter,
Prevost Treacy & Partners Inc.

Carruthers, dircctor of design,
Sehreler, director of projects and Alvin
Prevost, developer of construction put
thelr creative and scholarly heads to-
gether. Their research revealed that
hlstorically there s, Indeed, a Jewish
style of architecture,

Exclted by the challenge to design a
synagogue inherently Jewlsh and es-
sentially Sephardic or middle-castern
in spatial feeling, they consulted the
cangregation.

Rabbl A. Irving Schnlpper, Bernhard
Lichtensteln, and Dr. Robert Schlaff
chaired the bullding committee that at
times Included almost one-third of the

the of ary styl-
Ing. Classlcal forms are no longer dis-
carded but re-adapted with a humanls-
tle approach to accommodate late 20th
century needs.

For example, columns may be used
to indlcate an entrance to a high-rise
offlee bullding that faces the requisite
parking lot. The anonymity of the mul-
tiple doorways disappears and people
know where to cater. Unlike colonial
styling, these columns are streamlined
and perhaps palnted red. The tradition-
al element 1s thereby translated into a
steiking, new, and appropriate form.

In addition to the creative dircction
of postmodernlsm, the firm is commit-
ted to “cost-conscious™ architecture.
This means that budgets, schedules,
building costs, etc. often determine de-
sign.

THE USE of natural materlals such

THE CONSENSUS was unanimous.
The design of the new sanctuary would

be tied to traditional liturgy. The key -

or generating [dea to the entire deslgn
would place the bimah or reader’s plat-
form In the center of the space, in the
mldst of the people and separate from
the ark (repository of sacred scroils) on
the eastern wall.

Having arrived at that major deci-

ly

The skylighted pltched roof of the
castern entrance ls the first doorway in
a processional sequence of portals that
ultimately lead to the doorway of the

ark,

Once inslde the spaclous foyer, there
Is a sense of color, expanslvencss and
joy as deep rich red carpeting connects
the spaces.

But the eye turns to the cast and the
abstracted red columns that announce
the doorway (o the holy space of the
sanctuary. Here, the sense of the mld-
dle east and the liturgleal design is km-
medlate,

Within the larger clreular space is
yet another form — a structural cano-
py or chupa (bridal canopy). This essen-
tially Ashkenazic plan, derived from a
17th century Eastern European syna-
BOE, nat only creates an intimate space
for weekly Sabbath services and ritu-
als, but the square within the circle re-
calls the original octagon — a melding
of the old and the new.

THE SEATS, placed on a flat fioor
and upholstered In a majestic purple,
form & horseshoe around the raised

slon, 3
fell Into place and according to Car-
ruthers, “something magical hap-

ned.”

Schreier sald, “We began with a
promise — two interlinked octagons
that remained from the origlnal foun-
dation. From this formal Impetus arose
the inception of the circle and the sane-
tuary or holy space.”

Carruthers added, “I wanted to cre-

reader’s pl. . Since the reader or
Cantor faces east toward the ark, the
platform itself is a reverse horseshoe.

- The reader as participant and not spec-

tator removes the theatrical aura in fa-
vor of the more traditionally cerrect
form of worshlp, basically a theater in

e round,

Within the perimeters of the cirele
are divans which not only add empha-
sls to the form, but allow for comfort-

Gradations of color and

e

the

able seating and a place for late-
comers.

The red sliding doors at the back of
the elrcle open to the social hall or “ev-
eryday” space. Distinguished by lts
shape from the “holy” space, thls area
also affords extra scating necessary
fer the high bolidays,

Skylights (some reflector and some
natural) and clerestorey lunettes (high
windows) allow light to penetrate and
lluminate, flooding the sanctuary with
daylight and eliminating the use of ar-
tificlal light. Because there Is a momn-
ing and evenlng Sabbath scrvice, win-
dows at the east and west radlate the
morning light as well as the last rays of
the setting sun.

AS THE light filters in and around

focus on the doorway of the Ark. This Ia
looking oast where the morning sun fills

hoautiful,

the circular arches, vaults and
dormers, shadows are cast upon the
warmly-shaded ch  walls while

pez
brass chandeliers and rails add to the

luster and glow. :
Although the color gradation {from a

neutral peach to the strong red evokes -

a scnse of the middle cast and the past,
color consultant, Kathleen Derby Car-
ruthers, has brought a decidely dra-
matle fashionable look to this tradition-
ally Inspired place of worship.

Thus, allusions to the past, motiis,
color and the general massing of the
building not only reflect the architec-
tural design of postmodernism, but
place the congregant withln the time-
less spectrum of traditional Jewlsh
worshlp.

y. The colore, light peach to
red and purple, are historical as wall as

Staff photos by Jerry
Zolynsky

Prevost Treacy & Partners Inc. de-
signs include the laboratory bullding
for Amcrican Natural Resources In
Dearborn, the 500 North Woodward
Bullding In Bloom{ield Hills and the 12-
atory Maccabees bullding in Southfield,
under construction. .

Recent commissions are the renova-
tion of the J.L. Hudsen bullding in De-
troit and the Silver Triangle Office
structure In Southfield. Kenneth Car-
ruthers recelved the ALA. design
g:ard for East Slde Clinic, East Quter

ve.
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she uses the largest single sheets of
v 40 by 60

For many years Marjorie Hecht
Simon drew much of her inspiration
for her watercolors from her own
garden, She has the reputation of
belng one of the dutstanding garden-
ers of this metropolitan area.

. But, now happlly married to an en-
thusiastlc traveier, her approach lo
her subjects has changed.

Oh, ot radically nor earth-shaking-
ly, no these still have the Marjorle
Hecht Slmon identity, The wonderful
sense of color and design is still there
as is the handling of watercoler, But
now, more things arc happening.

Slmon's palntings are on display at
Rubiner Gallery of West Bloomfteld
through May 24. The opening recep-
tion is Friday 7-9 p.m.

The artlst, an enthuslastic photo-
grapher, reacts to life around her and
documents ber Intercst with film. She
.works on her art while vacationing.

inches.

Remembering the visit to Glverny
with her husband reading In the gar-
den while she painted, she said, “I'}
never forget that doy as long as I live.
It was a beautitul day. It was very
meaningful for me to be there. The
house isn't to be betloved.”

‘The palntings done there reflect
those feeling showing the secrenlty,
color and beauty of the gardens,
Other paintings in the show were in.
spired by trips to Mexico and Chlna,

*  She sald while they were In San Mi-
guel de Allende, Mexlico, there was a
once a year procession taking flower-
ing plants to the church.

For a gardener and flower lover,
this was a bonanza, .

“I photographed for 2% hours,” she
sald. And with these to ber
memory, she did a painting which
represents what she saw and experi-

roader scope
People, flowers combine

JERRY 20LYNSKY/stefl photographer
Marjorle Hacht Simon, always a
talentod colorist, has added
more olomonts to her now
paintings. *

;ha tlower pro'coulnn in 8an Miguel de
Mexico caught Simon's attention. Thie painting

o

e )
JERAY ZOLYRSKY/atalt photographer

pired by the preparatl

for the p!

paintings produce a semse of well- .

intings in th . coced that day — people getting AMONG tho things sho did carly in  figures In her watercolors to have the  Now, in this show, at least half the

Several of u‘“é’“ ‘%1 m“ ""“; plants for the procession; K her art carcer was fashion lllustra~ same feel as the flowers: and E:Llnl!np bavo figures In them. Stmon  belng. There's somebody out there en-.
rent show were %’&‘m it ngm’_ “The paintings,” sho sald, "are com-  tion, It was this stylized approach to  landscapes, with soft rather than hard 18 leaving more opea whito areas In  joying life, savoring the beauty and
home of the great ﬂ‘;‘ tp( Parls,  Posites. They represent all your expe.  the human figure that, in a way, kept  edges. the ba which suggest a bringing generous samples of it Into
Lat, Claude Monet, northweat of rienco and the aifting of judgments her from putting people In her paint- In & show at Rublner Gallery sever-  broader expanse, glving the land- the gallery. . .

SHE RECREATES the Idyllic and cholces . . . I have the kind of ingsfor along time. al years ago, she had one large water-  scape a wide-opan fresh look. Hours are 11 am. to 5:30 pm.
scene with people seated and walking  fnterest that somo situation suggests . “I hava a lot of experience with color with a group of American stu- Simon pald her dues & long time . Tuesday-Friday, uotll, § pom. Eatur
In the gardens. For {his and a number  a palnting and another situation will  ciothes, folds and fabric hanglng on a  dents gathered on the steps of a unl-  2go, she's a s0lld artist, but she seems - d.:{. 7001 Lake, Yest Bloom«
of other paintings In the current show,  suggest another painting.* body,” she sald. But, she wanted the  versity bullding in Rome. freer and moro expansive. These fleld, . LT
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