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Hospitals
Color them bright

By Corinne Abatt

With color came art, not

staft writer

tired institutional art, but
real, honest to goodness,
exhilerating, original art.

ogy lab at Beaumont Hospital and look-

ing up to see a bright, cheerful still life

by Jerrine Habsburg, Farmington art-
ist?

It's bound to help lift the spirits and the
brighten the outlook.

A large painting by Charles McGee of De-
troit, “Jubllee 2," from the Noak's Ark Series,
hangs behind the main reception desk of
Mount Carme! Hospital and a huge fiber
sculpture by Suzanne Dalton of Detrolt hangs
from the ceiling in the hospital's main two-
story lobby. Together they glve the new entry
area at Mount Carmel an aura of warmth and
welcome.

Only recently have hospitals separated hy-
glenle sterlleness from atmospheric sterile-

EMAGINE BEING wheeled into the radlo]-

budget swas for posters and prints. We were
able to give them original Michigan art and
stay within the budget limitation. We've been
working for a year with Mount Carmel.”

In all three hospltals, art can be found in
unlikely and welcome places. There are, for
instance, watercolors in each of the labor
reoms at Beaumont as well as in the fathers’
waiting room, the birthing room, children's
waiting rooms, eating areas and along the
halls where patlents may be walting for treat-
ness. ment.

When the ldea of bright color in At Bi
finally caught on, it triggered an avalanche of
changes, Greens, grays and whites in corri-
dors, gathering areas and patients’ rooms

Cl waorks with an inte-
rior design committee that Is Involved in the
decision-making process for the art,

‘When asked if she gets much feedback from

were replaced with cheery golds, reds, sal-

the art, she said with a smile, “If they don't
mons, purples and a flock of pleasant carth

care for the art, they're really verbal,"

Major fiber sculpture {

tones.
With color came art, not tired instltutional
art, but real, honest to goodness, exhilerating,

But, the art which Jopplch and Chellstorp L
and other consultants choose Is far from con-
troversial in practically all instances. The

original art, idea Is to create a pl

nota

disturbing or overly thought-provoking one.
THE RESULTS of this change are evident
in many area hospitals, the most noteworthy
of which is Detrolt Receiving which has an
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outstanding collection of modern master-

pieces.

That coltection was assembled through the
efforts of a special committee headed by Irene

- Walt, Al the funding for that particular and
spectacular collection was raised through'
donations,

The late art patron dealer, Peggy deSalle,
gave part of her collection to Beanmont Hos-
pltal of Royal Oak. She had been a patient
there and throught her gifts would help make
the surroundings more attractlve — which in-
deed they do.

. Beaumont’s resident interior designer, Dor-
othy Clements, sald as she led a small group of
visitors around the hospital, “I'm always
thinking art. It gives people something pleas-
ant to look at.”

Patricia Evans of the Providence Hospital
publlc relations staff, saylng that the Catholic
church has historically supported the arts
added, “This hospital and the people who run
1t, continue that support of the arts.”

Providence is on a long range program of
interior design improvement with the patient
floors next on the list, As Evans pointed out
there is art sprinkled throughout the hospital,

All three hospitals have been working with
art consultants Edee Jopplch and Marjorie
Chellstorp of Farmington Hills whose firm is
Wall Art. .

As corporate art consultants, they special-
ize in Michigan artists. The two are also ac-
tive, versatile artists.
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Medlcal receptionist for Dr. Eldred G.
Zobl in tho Pr Medical

walks by a painting by Margarat Kelleh
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tion area. At right [s a painting by Jerrine
Habsberg of Faimington in a radiology lab

JOPPICH said, “Mount Carmel's original of Birmingham on hor way to the recop-

Jim Bisignano's painting of the 1084 Grand Prix sion rather than a

By Corinne Abatt
slaff writer

Jim Bislgnano, Birmingham's flno
art link to Grand Prix racing, Is fast
becoming as much a track tradition as
the cars, drivers and plt crews.

The color pictures he takes at the
race next Sunday will be resource ma.
terlal for threo paintinga already com-
missioned by Beatrice, the Chicago-
based corporation that sponsors driver
Mario Andettl, Detroit publlsher Keith
Crane and USF&G, a corporate spon-
B80T,

Blalgnano, 48, Internationally recog-
nized Grand Prix and cart car racing
artist, always documents on lilm every
possible detall with exacting care.
That's part of the appeal of his acryllc
palntings which are In tho

n the now lobby at Mount Carmel
by Dalton io titled *Siripes: Red/Neu-

trals L* Dalton is now doing a companion plece which
will hang noar the escalator in the fobby,

This year's Detroit race may be par-
ticularly Important, for the location of
the 1986 Detrolt Grand Prix is unver-
taln. Because of the continuing con-
struction in the downtown area, which
could Interfere with the track, there s
a group who would like to see the race
moved to Belle Isle.

Bisignano, recently returned from a
trip to Italy and the Grand Prix at
Monaco, sald, “Detroit wor an award
for belng the best organized of the 16
races on the circuit.”

He sald the out of towners liked the
fact that the hotels are right beside the
track “and they don't have to negotiate
any. distance — that also existz in
Monaco,

“The blggest problem Bob McCabe
(Dotroit Grand Prix director) would

of the some of tho top drivers as well
@s"corporate sponsors and racing en-
thuslasts,

After overy detall of locale, climate,
car design and actusl environment Is
checked, Bialgnano designs his paint.
Inga to capml;the mmenm t which bho

with the Detrolt River In the background Is ex. v " to

acting In detall but Is designed to bo an Impres-
¥ . ¥
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s greatest aes-
thetic appeal and belng the most sym-
bollc of a particular race.

have,” sald 'is moving
erybody In the city to Belle Isle.”

sald the track must be be
put down three months before the race
0 the surface stablllzes. .

“The Belgian Grand Prix track was
put down only slx weeks before the
Tace and it turned to gravel from tho
down force of the cars and the race bad
to be cancelled,”

ev-

"

Recently returned from
a trip to italy and the
Grand Prix at Monaco,
Bisignano said,
“Detroit won an award
for being the best
organized of the 18
races on the circuit.’

Ho sald that time period might in-
terfere with expeasive construction
projects or necessitate undeairable
changes in the course.

While he doesn't mako all the races
on the Grand Prix circult every year,
and It was four years alnce he had been
to Monaco, no matter where the De-
trolt race eventually lands, the Bir-
mingham artist will be there to ca
the action and translata it Into memo-

rable art. N ’t_?‘
Seercisteditoryon
page SE. N




