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“La Vida Fuarza” by B.J. Bonnott, a 45 by 58-Inch handmade
wall sculpture, s brilllant in tones of purple, crimeon garnet and

Peru, China
influence

shows in work

. Chlcago sell 11-by-14-inch prints of the original

By Benlita Bornstsin
spaeclal writor

Paper pulp and plenty of passion are
the striking components of B.J. Ben-
nett's large-scale handmade paper wall
sculptures, “P.M. Voyage Serics,” on
exhibition at the Robert L. Kidd Associ-
ates/Galleries in Birmingham.

“I take a wholistle attitude toward
life, thus In my work I emphasize the
interdependence of process, material,
coneept and Image and, espectally in
this instance, its environment," said the
Unlversity of Michigan-tralned artist.

Bennett doesn't vlew herself as a
purlst, one who zeros in en a particular
artlstle concept. Ratber, she sces her-
self as an artist who “takes everything
of llfe back into my work.”

IN 1877, she llved and worked for
two years in Peru where she experi-
enced the dynamic nature of the Peru-
vian people as well as thelr colorful
culture, The ancient bright Peruvian
ponchos and Andean feather capes cap-
tivated her fancy and artistic eye.

she turned to a sculptor who taught her
how to work with clay and molds.

ULTIMATELY, SHE broke out of the
beglnning rectangular boundarics and
into the high reltefs that project from
the wall.

Bennett beglns with a clay mold, fol.
lowed by a reverse plester mold, Wet
paper pulp Is poured into the mold
forming an armature of two-three inch-

es.

On top of this base, she forms a slott-
Ing structure, More than 1,000 pleces of
bandmade, vibrantly band-colored
linters of dye, acrylic, gouache and inks

ried into

S

Remembering Wright,

By Carol Azlzian
slatf writer

Settlpg: Museum of Modern Art in New
York City.

Characters: Pedro E. Guerrero, architec-
tural photographer eztraordinaire. Anony-
mous Museum of Modern Art (MOMA) offi-
cial, typical bureaucratic bungler.

tlon of

MOMA official: Guerrero, we're commis-
sioning you to take aestheticaily pleasing
photographs of e historically important
Frank Lloyd Wright building — the chapel
at Florida Southern College in Lakeland. We
promise to reward you handsomely.

Guerrere (something clicks inside his
brain); What a break! A major museum is
giving me exposure, Il probably earn at
least $100 for this assipnment.

MOMA official (smug, sarcastic): Good

| work, Guerrero. A week’s work, an hour’s

wages. Here's your $1.50. Not bad for a be-
ginner.

Guerrero (shy, shacked, thinking to him-
self): That job wasn't worth getting my suit
out of the cleaners for. It's not even enough

. for the cab fare home.

he price tag on the photograph of Frank Lloyd
Wright's chapel has skyrocketed alnce that fate-

+ ful day In 1948 — and 50 has Guerrero's career,

ARCHITECTURAL Forum eventually paid
Guerrero a handsome price to publisk his ple.
ture In the magasine. Gallerles in New York and

. for $300 to $500.

per making. Because she roquired o ., And one of the Mexican photographer's most

sturdy support as a base for her paper, ki

prized possessions — the last pol it taken of
Wright before he dled — is golog for $750.

Last week, Steelcase Inc., a leading designer
and manufacturer of office furniture, displayed
a selection of G ' hs of archi-

* tect Frank Lloyd Wright, artist Alexander Cald-

i
J sho

er and sculptor Louise Nevelson in its Southfield
WIoom.
The 67-year-old “recorder of history” from

i New Canaan, Cona,, shared storles about three
; glants of the art world. “All three felt a great

need to have an individual Identity,” ke sald.
That same need, however, wasn't the driving
force behind Guerrero's artistic achievement. “T
pever looked for (success),” bie humbly admitted.
I was just in the right place at the right time.*
It was more than sheer luck that got Guerrero
school

are Insel the slotting
and protrude In a pattern and propor
tion that moves and changes huae ac-
cording to the light and perspectlve,

Because all components must work
together, if one linter s out of “sync,”
the entire whole is disrupted.

Bennett's interest in color Is re-
vealed by the intenalty and excitement
the pleces generate. “Dream Voyage™

into the all-boys apprentl

cailed Tallesin West In Paradise Valley, Ariz. It

was the combination of guts, grit and talent.
After studylng at Los Angeles Art Schoa),

Guerrero returned to his native Arizona to work

with his father, “I was a flunkee in a sign shop.

| You can dignify It by saying I did sign painting.”

Bored with his ho-hum, 9-to-5 job, Guerrero

* decided to take a chance and visit Wright. He

‘s)h:wed fiim photography samples — “a mixed
“ ncluding &

Is, in fact, a dreamy golden p!

'3 pleture of a little
girl and a dog, two or three nudes and a still life

Pedro Guerrero speaks about his photo-
graph of an Important Frank Lloyd Wright
buiiding, the chapel at Florida Southern
Coflege. The Museum of Modern Art paid

“He always treated me a3 an equal,” Guerrero
sald. “We were never competitors as every ap-
prentice potentially was. Our relationship sur-
vived over the years because there was no ego

rivalry,

“But 1 still called him Mr. Wright — usuaily
at attentlon,” he joked,

Guerrero's friendship with Calder was much
less formal, “We were good {riends,” he sald,
*He was absolutely one of the warmest, jolliest
men I've ever known,

“He liked to be called Sandy (his nickname),
Mr. was t0o stiff and Alexander was too long.”

They met while Guerrero was on 2 routine
assignment for House and Garden. He supple-

JERRY ZOLYNSKY/stalt pholographer

him $1.50 for the photograph In 1848,
Above Is the last portrait taken of Frank
Lloyd Wright. It Is in his studio beforo he
died in 1859,

photos for a book. The idea was before its time.
Publishers turned him down, saylng Calders
work wasn't important enough. They muat have
eaten thelr words because Guerrero's photos
now grace the pages of several Calder books.
Shortly after Calder dled in 1976, Guerrero
met the third artistic glant — Loulse Nevelson
— through a mutual friend, art patron Jean Lip-
man, The plctures he took were eventually in-
corporated in Lipman'a book about the' fambous

sculptor,

“She (Nevelson) {s a matvelous character. She
had a terrrible time overcoming resistance be-
cause she was a woman. At ope time, the (art
world) was reluctant to glve women credit for

In the summer of 1984, Bennett visit- of tightly packed layered and Inter- mented his income by working for other maga- an; g
ed the Peoples Republic of China with locked torn shades of golden yellow of a platter with ham and eggs. zines as well — House Beautiful, Better Homes Guerrero photographed Nevelson In ber “bl-
the U.S. Delegation of Textlle Artists. that Jook from a distance like flber. Colncidentally, be atrived the day after and Gardens, Harper’s Bazaar. arre outfits® — dresses with layers of fabrics

Whlle there, she absorbed the possibill-
tles of the colorful silk Industry, the
forthright folk paintings of Chinese
children and the jagged mountain
E:Iaks bordering the Li River near Gul-

Radiant gold metallic and mohair
threads are woven through the flowing
and glowing plece. “La Vida Fuerza™
moves In deep Jewel tones of purples,
crimson garnet and dark emerald

Wright's photographer had quit and he got the

Job.

*[ was terribly young and Inexperienced when
be gave me the one chance I needed,” the photo-
grapher recalled.

“Somebody had seen Calder’s kitchen and sug-
geated we photograph It. As soon as I walked in,
1 realized it wasn't House and Garden material.
1t was not a model kitchen with stainless steel,
Evi g was bandmade, second-hand or
‘make-dos.’ "

and a scarf always covering her head. When
she's In formal wear, she puts on a black velvet

riding bat.
In one shot, her eccentric look and garish
clothes contrast with the stark white wails of o

greens, “Through the Clouds™ Is a dis- *] was a small-town hick. He exposed me to sanctuary in St. Peter’s Church In New York
3 t musie, literature and even taught me City, which she designed.
St also became Involved I tal i By O e FLAE 0 806, ABOTIOR | g per dridie o ALTHOUGH be couldu't sell the photographs Guerrero also entered the *ianer sanctum” of

chuan, a form of martial aris that
stresses the coordlnation of mind, emo-

Recording lifa at the Taliesin fellowshlp in-
cluded soapping shots of apprentices In their

to the magayine, Guerrero spent several years
with Calder, taking pictures of everything but

Neovelson's expansive home in Little Italy in
New York City to shoot plctures of her at work.

ESSENTIALLY,  Bennett's hand-

tlon, and physlcal belng to achieve one iy 1 day-to-day chores — farming, and pre- the kitchen sink. . room s a repository for ber art work,”

barmonious salf. made paper wall sculptures reveal Yo" 4 seoving - a3 well as taking photos of bullding “Everything be made enchasted me — the ol ho sald. “She has collected hundreds of things —
perience. deslgns for major museum exhibits. let paper dispensers, dolls, toys, moblles, paint-  tin cans, odd pieces of lumber, a cow weather

THIS INTERDEPENDENCE of all
things forming & whole is cruclal to
Bennett's personal and artlstic philoso-

pby. Juror Award, the Michigan Watercolor {30 r g e e * o mght gather al of bis
" rps — Guerrero's working relationship antioma. Hed Someday, Guerrero might gather

he:vg:uih 't:or:r‘:;?o“:' :ehﬁ:ﬂfmw:; 3%%'??: E:m Al;lt:l?:‘nﬁtm sod Founda with Wright continued for 19 years. By the 18603, iled eoough Pl for a book three artists,

her experiences in Chlpa made her Also op exhibition are the monotypes — 9,

work too hard to translate all she saw
and felt into artistic terms.

When she delved into ber uncon-
scious, Pery, the brightly colored pon.
chos and feather capes emerged and
with it the China expericace, which de-
veloped Into what Bennett calls the
“Peru-China Connection.”

The *P.M.” of the s title

Recently, Beonett was awarded the
University of Michigan Alumnl Art '84

of New York artist Valentina Dubasky
and the prints of New Orleans artist
Ida Kohlmeyer, Using the print pro-
cess, Dubasky's single-print pieces on
Jopanese paper are like paintings or
collages on paper.

Uslng her familiar subject of anl-
mals — cows, sheep, boars, stags —
Dubasky consciously alludes to the

refers to Pat Metheny who represents
Bennett’s growing interest In the

Thus, for Bennett, all three experi-
ences formh a rhythmic barmony that
she bas innovatingly tranalated into a
new visual form.

THE PROCESS {tsell aticsts to the
evolution of experience as new Life and
meaning are given to the raw materi-
als of plant fiber and paper pulp.

Originally a palnter, Beanett found
herself wtjlhq.u: supplles while lo Pﬁ

cave of Lascaus and Al-
tamira, She takes the image
and reduces it even further to the rec-
tangle, a table perbape, ita tiny legs
holding up a vessel as a kind of trophy.

IMAGES are figurative but at
once abstracted and primitive. The tiny
beads on bulky lumbering bodles or an-

ers swaying whimsically lend a touch
of humor to Dubaaky’s work.
Kohlmeyer’s playful bols, their
warmth and mlgrhgivo h'ayzrmlﬂm
a mense of celebration and joy. Art

News has declared this “lda
yer Month," capplng her 30

ALTHOUGH his carcer was interrupted only
a year after It started — he wan drafted Into the

ings. His studio was very cluttered but he was
orderly. Once he told me, ‘be careful where you
stand because ali the things in here are import-

vane. Someday, she will put them all together to
make pieces of art that will sell for millions of

F e cobup p In Querrero's photograph of Frank Lioyd Wright, the 1 is o p h shows a ing of the work of two glants
began forming assemblages. She then year career,  wearing his characteristic pork ple hat, stiff collar, fiowing tie and  ‘of the arts — Caldet’s dispisyed In the Qug-
hersolf ~ The threc-artist exhibition extends ' tweed cape. It was taken In 1953 at hia retrospective exhibition at genheim Museum designed by Frank Liyd Wright. L

- began to eut paintings, finding
increasingly more interested in con-
structed paintings and actual paper
composition. -

While in Ann Arbor, she studled pa-

through Saturday. Hours are 10:30 aum.
to 5:30 p.m. Tuesday-Saturday. The gal-
lery s at 107 Townsend 8t., Blrming-

Wax Co,

a pavilion on the present site of the Quggenheim Museum. The
modsi ls “Wingspread,” home for Herbert Johnson of the Johnson

A do




