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stall writer

It was back to kindergarten for ar-
chltect Richard M. Mitchell of Ann
Arbar. But this second time around he
was there to observe rather than par-
ticipate.

The challenge was 1o convert a
fym at Brookside School Cranbrook
into a model kindergarten.

“Dealing with kids ke this glves
you a perfect excuse to be playful,”
he said, on his first visit to the kinder-
garten since it Is in usc,

The bullding, housing the auditori-
um laler converted to a gym, was de-
signed by llenry Booth, son of Cran-
trook founders George and Ellen
Scripps Booth. The structure is one of

lex.

The meetlng house on the nertheast
corner of Lone Pine and Cranbrook,
Blooniticld kills, was the flrst of the
now famous Cranbrook complex. It
was completed in 1918, Brookside
School (clementary) was the first in-
stitution established after the Cran.
brook Foundation was formed in
1921,

“The problems with the space”
said Mitchell, “were on Lwo levels, the
level and the psy
— how to make 40 people three feet
tall fenction In a space that Is 38 feet

high at its peak.”

FOR THIE FUNCTIONAL aspect,
Mitchell had a lot of Input from two
of the four kindorgarien teachers, Sue
Tower and Sandra Slavin, He said he
also learned a lot dinrg kinder-

the varliest on the Cranbrook com-,

Brookside
classic has
new function

She added, “We have an open cen-
ter approach, so he vislted 10 sec how
we used them.™

SLAVIN ADDED, “As he vislted he
became aware of activitics and
movements, He looked at the kinds of
materals and designed shelving.”

The teachers said they specifically
requested a climbing arca because
these children are in school all day
and need that kind of activity for a
change of pace.

Slavin sald the recessed area In one
of the new inlerior walls ereated for
hanging mats with hooks that don't
protude, is a definite asset, likewise
the drying racks for art works,

“These give us maximum usc of the
ftoor space,” she sald. “And there’s an
area just for preparing snacks with
low counters. They (the group of chil-
dren delegated) can cut the frult, peel
the vegetables, prepare cheese and
erackers — set up snacks for the
whole day for atl the children. We
stress Independence,

“There are various arcas in the
center which premote Interactlon,”
she said,

Qne of these Is a dress-up arca un-
der the mezzanine, complete with
mirrors, hooks for the clothes and
open shelves for accessorles. Anather
Is an alcove by the climbing area with
table and chair. From week lo week
this pretend, vocatlonal area, may be
a clinle, restaurant or buslness office.

SLAVIN SAED, *We stress interac-
tion sklills, problem-solving skills, de-
clston maklng, alternatlve thinklng,

garten In the former location to
watch the activity and become ac.
qualnted with traffic patterns.

The 2,100-square-foot space is 60
by 35 feet. The origlnal wooden
trusses of the pitched celling and the
brass light fixtures remain. To turn
this cavernous space into a cozy at-
mosphere for 5- and 6-ycar-old scnior
kindergartners, Mitchell repeated a
band of faur- and five-foot heights “to
bring the visual ceiling down™ in the
space dlvider structures throughout
the room.

The mezzanine and climbing areas,
which break through the four- apd
tive-foot barrier, are readily accessi-
ble to the children. These can gen-
erate a sense of adventure for the

as they up the

Teachers and archlteet were acute-
ly aware of the Cranbrook design her-
Itage and of the fact 1hat the building
Is on the Natlonal Historic Reglster.

Mitchell included many of the ar-
chitectual patterns Indlgenous to
Cranbrook tn the kindergarten design.
Tue plllars are capped Cranbrook
style. A wall with display niches is re-
markably lke others in the Cran-
brook complex. The two new windows.
are closely related to the orlginal,
large one between them.

In arcas where It was approplate,
Mitchell used the existing, natural
wood floor to define a partlcular ac-
tivity area from the adjoining carpet-
ed ones.

Essentially the new materlal used

carpeted stairs to the library/some-
time block area of the mezzanine or
settle for imaginary games in the
secluded, gray carpeted corners and
niches of the cllmbing structure, -

“The functional space had to be
finely tuned,” sald Mitchell, “2l) that
came from the teachers, they worked
out the functlonal relatlonships . . .
The space Is reatly highly erganized.”

‘Tower sald, *I wanied It to be light,
50 he (Mitchel)) put in two more win-
dows.”

Some of her other requests to the
architects were to break ug the length
of space and to establish two home-
roam areas.

Is off-white dry wail with natural fln-
ished wood trim.

“We kept color to a minimum,” sald
Mitchell notlng the gray carpet and
off-white walls, “the children bring in
sa much color,”

Soon, he sald there will be bright
sallcloth trlangular banners hanglng
from the wooden trusscs, repeating
the open triangle pattern above them,

Mitchell has an aiflnity for Cran-
brook architecture. He and his wlife
lived on campus for three years while
she was a counselor at Kingswood

School and he was an archltecture .

student at Lawrence Institute of
Technology In Southficld.
And having two youngsters of his

The structures that fill the once large open gym area were designed to reflact the feeling of Ci

model kindergarten atmosphere.
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Architect Richard W. Mitchell was seeing chlldren In the kinder-
garten, which he designed, for the first tinte on o recent viait. The
littlo girt in the hideaway arca at the bottom is Danielle Smith.

Staff photos by Stephen Cantrell

awn was a plus for this project. When
in doubt, he often wmeasured things by
his son, Benjomin, 5.

Mitchell said his firm, Poleys

Mitchell, has done a lot of work for
educat{onal Instltutions, high schools
and unlversltics, but this was, without
question, the most fun,
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wood lattice.

Enjoying one of the many special activity areas are Malissa Muss,’
left, and Sarah Russell. Watching the action from the balcony/
sometime i{Ibrary are Akhll Quiati and Charles Shaw, behind the

Corporate life — a writer’s

By Corlnne Abatt
staff writer

Of the thousands of people who work for corpora.
Ulons, only & few have ever used them s a subject

for a novel,
George Lee Walker of Bloomficld Hills did and
his novel, “The Ci of Doodah," Hough

Mifflin 1985, has recelved wide national and inter-
natlonal attention,

Walker puts a Kafkaesque twist on corporate llfe
with some Orwellian touches. The nameless prota-
gonlst is @ speech writer for an unnamed corpora-
tion, Jocated in “a suburb of a large, decaying city.”

Walker was with American Motara for two years,
writing for the and pi
and did the same thing at Ford for three years. He
also wrate speeches for Presldent Gerald Ford,
Sen. Robert P, Gritiln, and Gov. Wiltlam Millikin,

Without a name, Walker's central character who
tells his story first person becomes, as the author
intended, a 20th centiry *Everyman,” registering
his impressions of corparate )l{e — the silence, the

mystery, the insidious fear that Is pervasive at all |

levels. He Is tested, tried, examined and finally ap-
proved.

WALKER sald, *I tried to capture the mood of
secrecy and mystery that often prevalls in a corpo-

rate setting — most people don't like to tell you *

what they're up to and this promotes fear. Some
corporations are more relaxed and casy golng than
the Wwo I warked for. I had three years in the Navy
and Ford was more military than the Navy.”

Walker, however, was quick to quash impressions
that he used specific people as models for his char-
acters, "

“There will be & lot of people In Detrolt who
won't like thls book, I don't think everybody In a
corporation is bad or corrupt,” and then as his vojee
plcked up intensity, he sald, “And this book Is defi-
nitely not about Tacecca, I have very great respect
for Iacocca. He's tough — very demanding. He scts
hls sights for himseif very high. He's not a fun guy
to work for. He's a workahollc. His offlce i3 stacked
with blg, black notebooks which he is (always)
studylng. He wants things done immedlately,

“The basle idea of a novel based on a corporation
in which something strange wauld be happening in
the basement offlces started in 1966-67.”

He sald he was hired as a speech writer for

.- Amerlcan Motors while his employer, the Free

Press was on strike. .

“For some reason I would find myself In the
basement with all those closed doors,” he sald add-
ing that the samo thing happened o him later at
Ford and hls curiosity was peaked.

Walker sald he hopes that corporate people who
read the book will *fecl a sense of verification®
about their feelings, thelr need to talk with some-

one about them, but not daring to go beyond pre-
functory remarks about the weather. .

HE SAID, "I hope it wlll be a beneflclal warnlng
(0 yuppics — you may get your BMW and all the
stuf(, but you're gonna pay the price.”

With this book well-launched — an alternate
Book-of-the-Month Club selection and two other
book club scleetlons, movie rights under discussion,
Italian rights sold and others pending — Walker
has finished a second Is starting a third.

His second, with the working (ltle, “Night of the

"roy Soldiers,” he sald, “Ranges from the suburbs to

the corporation.”

Nan Talese, edltor in chlef of Houghton MIfflin,
llked the orlginal manuseript, 80 no rewriting was
needed and only a few words were changed, he sajd,

The book is dedicated to Walker's wife, Edlth, an
Engllsh teacher at Royal Qak Kimball High School,
They have three children, David, a senlor at Qak.
land University, Cindy, a speech pathologlst tn Ex-
eter, N.H;, and Suzy, a senlor-at CCS-College of Art
and Design. *

Walker, a 1950 graduate of University of Mich!-
gan, was a member of the Detrolt Free Press staff
which won a Pulltzer Prize for its coverage of the
Detroit rlots in 1967, :

“The Chronicles of Doodah,” by George Lee

Walker, Houghton Mifftin, 1985, $16.95. -
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George, Leo Walker
sald he hopes people
will read his book,
“The Chronicles of
Doodah,” and say,
“Yeah, that's what it’
like®




