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By Dslo Northup/Harbort Conlan
spacial writer

The name Yamasaki has become a key word in
American architectural vernacular,

Minoru ¥amasaks who died fast week made a
notable Imprint on the American landscape as he
approached the second half of a century In archi-
tecture with the same gusto as when he began.
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esigned Michigan Con-
sofldated Gas Co. building, now Ameti-
can Natura! Resources, had a significant
impact-on the World Trade Center of~
New Vork which he did 17 years later.

Minorou Yamasaki
left his imprint
on city skylines

Ile atiribuled his entry into the ficld of architec-
ture to his uncle Koken Ito, a graduate archltect
from the University of California. Yamasaki at.
tended the University of Washington where he ex-
celted academically, despite raclal discrimination,
an lssue to which he addressed himself In later
years.

Alter his stint at U of W, he went to New York
where he could be self sufficient. There he worked
for the firm of Shreve, Lamb and Harmon, archi-
teets of the Emplre State Building and Harrison,
Foullhoux and Abramovitz, architects of Rockefel-
ler Center,

From there he went to become the chlef designor
with Detroit’s own Smith, Hinchman and Grylls.
Yamasaki later went into parinership with George
Hellmuth, but the St. Louls-Detroit partnershlp
proved 10 be too much of a physical strain.

HE THEN embarked on the development of his
own firm and the seminal work which really
marked his beginnlngs — the McGregor Conference
Center on Wayne State University's campus.

‘This bullding ls a jewel which captures the archl-
tect's lifelong philosophy of archltecture. Nestled in
the center of an urban unlversity, and surrounded
by other structures, it is a breathtaking oasis of
beauty. .

Words that best describe it are dellght, sil.
houette, texture and, above al, detlcacy. The tatter
is most slgnificant and characteristic of
Yamasaki's later work. In regard to bls work and a
reference to fragllity. his retort was, “No, deflcate.
Fragile means breaking apart.”

It recelved an archltectural award from the
Amerlean Institute of Archlteets and, most notably,
this year a 25-ycar award from the Detroit Chapter
of the ATA.

WITHIN ‘ THE- Detrolt - skyline, Yamasakl- de-
signed the Michigan Consotldated Gas Co. Bullding

(1959}, now American Natural Resources. It was
another significant work to Influence the later de-
velopment of the World Trade Center in New York
{1976).

As he put {1, “Our first high bullding. Thls was fun
for me beeause it was the first time we used nar-
row floor to ceiling windows. They work well be-
causc people who work in the bullding get fright-
ened with large windows. By narrowing the frames,
the windows are no wider than your shoulders so
people can look down or lean against the window.”

The same format was chosen at the Trade Center
along with the facade ctad in aluminum, a techno-
logical first since the materlal actually helps sup-
port a part of the building's welght. Once the
world's tailest buildings, they are slender, graceful
skyilne,

whi 0
a testament to the man who created them.

Yamasaki has left an Indelible mark on the world
of architecture. His works include an International
alrport In the eastern province of Saudl Arabla
{1983} and the Shiga Sacr_e_q.casdcn In Shigan, Ja-

- puniga3).

On the local leve) are the Temple Beth EI (1974)

and the to-be-completed Wilshire West Offlce
Building on Crooks Road by the Kirco Development
Co. of Bloomtleld Hills. The latter marks
Yamasakl's re-entry into the area.

CLAD IN GLASS, the building rcprescats “the
cheapest materlal,” sald Yamasakl. Abave all, It

The McGregor Me-
morial on the Wayne
State University cam-
pus is an architectual
jewel nestled in the
center of urban lite.

will the with a

arca three times the required arca and typllylng
the clement of serenity which the architect
espoused In his designs.

From the smallest to the largest, the archltect
left hls unlque touch. A YMCA in northwest Detroit
includes an unusual canopy roof sectlon suggestive
of a pageda.

His ofilce In Troy blends so unobtrusively into
the natural surroundings, that It Is hard for those
who haven't been there to find It a first time. Inside
it Is & masterwork of simplicity with soarlng cell-
ings and walls of glass.

Yamasakl, the man, Is gone. Yamasaki, the ar-
chitect, lives on In cverything he touched.

Dale Northup teaches architecture at Center
Jor Creative Studies and at area community

colieges. fHerbert Contan is a local builder .,

The b ¢ cap-
tures Yamasaki's ar-
chitectual philosc-
phy,

‘Update: Detroit Artists’ — rich, diverse

By Manon Meligaard
special wrlter

“1 never select artwork solely from
slldes,” satd Roy Slade, director of the
Cranbrock Academy of Art Museum,

And in keeping with this solid princl-
ple, Slade, together with Susan Waller,
curator, and Michele Rowe-Shlelds, ad-
ministrator, undertook an extenslve
tour of the workplaces, studios and
homes where the 18 Detroit artists cho-
sen for the “Update: Detrolt Artlsis”
exhibitlon creatc and often live. One
exception (o this exptoratory survey ls
primitive-pature painter Betly Brown-
lec, whose studio Is the great outdoors.

‘The averal] effect of this pastiche of
more than 60 recent works — palnt-
ings, sculptures, assemblages, photo-
graphs, drawings and mixed medla —
is an exercise in diversity.

“There arc iwo important aspects,”
said Slade, “definitely color . . . For
example, Steven Benson Is using more
color in his photographs and an ongo-
ing. tactile sense in thc materlals,
shapes and forms of the sculptures and
assemblages,”

APART FROM Benson's sensitlve
photographs, which comblac car-lined
streets with a detlcate tracery of bare-

branched trees, two other of
Detrolt's  photographic  community,
Doug Alkenhcad and Michael Sarnackl,
are represented by some striking black
and white studles, Tn one, Sarnacki cap-
tures the mood of jubllation, verglng on
the edge of violence, after the Detrolt
Tigers' World Serles victory.

In the area of painting and drawing,
realist Don Jacot magicall

*“Last Night's Hoart Attack, ™ an assemblage by Matt Corbin, dates

from 1978, -

Icarus-llke creatures with wings and

bird-heads on clongated, male torsos,

Wendy MacGaw’s sicel and bronze pa.

goda-like minlature towers, to Ron

kg]x:x' two large, allegorical and sym-
3

urban blight and squalor into Images of
nostalgla with hls boarded shapfronts,
tubed factory towers, *burlesk™ movie
theaters and near-derelict money-lend-
Ing establishments,

Metal-smith Jojo Macey establishes
another side of her vcrs:;t‘llily In two

ixed

that represent Man's
destruction and contamination of the
environment.

ANOTHER HUGE assemblage Is
Bob Vandervennet's free-standing,
brickwork arch (the artist is also a
skilled brick layer), which at first

of undersea water fantasles, which sug-
gest a chaos of man, wreckage and ma.
chinery. - !

Former Guggenhelm-fellowship re-
cipient Don Shields has two large can-
vases in his unique abstract style, with

glance a p destined
for a Gothic mansion. On closer Inspec-

tlon it is an arching bridge, set over -

panels of mirrors that simulate water.
These three large assemblages are ex-
ciling, but demanding, .

A new “find” ls sculptor Matt Corbin,

splashes of brilllant, almost p
le eolor and Yolanda Sharpe uses sym.
bollc, pyramid shapes and a progres-
slon of steps for her heavily plgmented,
d painting and ‘construction with

blblleal themes.
b) predome

who has no about explaining
his work, Ho frecly admits ke s con-
stantly on the lookout for any kind of
scrap-hcap funk, His *Last Night's
Heart Attack” Is a veritable example

of art-out-of-detritus, complete with a_

p and
inate — from Susan Aaron-Taylor's
small, delicate wood carvings of

d base covered with striped
ticking, grids, cables, mangled wires (a
1a Chris Burden) and an actual electro-

cardiograph reading that extends from
a blood red, Valentine chocolate box
heart,

Gilda Snewdon's encaustic layered
wood, intertwined with rope and wire,
reveals a progressive, more open div
mension from her “cocooned” carlier
wark.

Artist Ted Lee Hadlicld, who has be-
come fascinated with balance, equilib-
rium and the joys and horrors of mod-
ern technology, cxplores “a new dircc-
tion" with a majestic but menacing
space rock. (aren't they all?) in wood
and aluminum,

Gary Einko exhibits imaginatlye, or-
ganie pcgringu in w:od. whlsh are
wrap| n canvas and rope and palnt-
«d with olls, pe P

Joseph Wesner's two kinetle, painied
steel over wood sculptures have the
Navor and perception of some of Rich-
ard Serra’s wark,

One sculpture that displays a ripe
sense of humor Is Richard Tucker's
*Falling Houses* in uneven, tinted con-
crete, topped by a flamboyant kind of
“tribal headdress® of dyspeptic-green
palm leaves and one of his favorite sig-

Michaal Sarnacki's pholegraph,
above, *World Series Celebra-
tion” catches the excitment and
{renzy of the moment of victory.
The mixed-media drawing, at
rightby Jojo Macey, 43 by 80
Inches, Is titled *The Hunted.”

natures, a lhﬁ. “A rosc s arose Is a
rose,” sald Gertrude Steln,

This exhibltion demonstrates lho‘.

richness and diversity of the Detroit
art world. As Susan Waller, curator
sald, “Detrolt remalns a tremendously
vital clty for contemporary art,

“Update: Detrolt Ariisis™ continucs
through April &, Cranbrook Academy of

rt Museum, $00 Lone Plne, Bloom-
field Hills, is open 1-5 p.m. ‘Tuesday to
Saturday. )
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