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Writing, as everybody wha's
done it warns, is a profession that
requires maddening solitude. You
have to think to write, Thinking re-
quires concentration, even If It's
done while lying on yeur back star-
ing up at the clouds.

Even those authors who colta-
borate admit their best centribu-
tions come only after belng alone
10 think things out. Mest successful
collaberaters get togeth
out the kinks, to Zero in
glitches, then separate again in or-
der 10 do the real thinking.

FOR SOME WRITERS, confer-
ences and workshops are a wel-
come relief. They provide a chance
to talk to other writers, both be-
glnners and veterans: 10 compare
work; to offer or accept encourage-
ment.

Each year, in lncir May Issues,
both the Writer (120 Boylson
Street, Roston 02116) and the Writ-
er's Digest (993 Alliance Road, Cin-
cinnuti 45242) Jist conferences and
workshops across the country. This

Bettle Cannon does her writing from an office in her home.

Workshops can help

33
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year there are at least 16 Ustings In
Michigan alone, Here are the dates
and addresses of some of them:
 25th Annua) Writer's Confer-
ence, Detroit Women Writers/Oak-
land University. Oct. 17-18. Write
to Katherine Z. Rowley, Division of
Continuing Educatlon, Oakland
Unlversity, Rechester 49636,

@ Midland Writers Conference.
June 7. Write to.Margaret, Allen,.
Gayle Burkhart, in care of Grace
A. Dow Library, 1710 W, St An-
drews Road, Midland 48640.

® Maranatha Christlan Writers
Seminar. June 23-27. Wrlite Sandra
Aldrich, 4759 Lake Harbor Read,
Muskegon 49441,

# Eighth Annual Bay de Noc

Wrlters’ Conference. June 20-21,
Write Larry Leffel, Bay de Noc
Communlly College, Escanaba
49820.
@ Michigan Northwood Writers
Canterence, July 13-18, Write Sue
Packlington, The Leelanau Center
for Education, Box W, Glen Arbor
49636.

By Ramonp Grigg
speaclal wrller

H, THE WRITING life!

Breathes there a would-be

‘writer who hasa't been

stirred by vislons of hob-

nobbing with the Hkes of a Malter

or a Mlichener, a Welty or a Walk-

er?

(Or, closer to home, a Leonard, a

Luedtke, a Keinzle or a Coughlin?)

* Nothing more than a person who
writes. Seems simple enough: You
put thaughts Into words, the words
breome inkstains on paper, and be-
fore you know It, you've got some-
tking.

“T could do tha," the reader
erles, tossing aside a paperback
rcpresenting months or even years
of work by an author. And maybe
the reader Is right — the jury is
stll out on whether the talent or

. steer tenacity makes the writer.

“1 USED TO THINK that good
writing came from an Inborn, In-
nate talent,” said West Bloomficld
writer Bettie Cannon, a past presi-
dent of Detroit Women Writers,
“but I've scen too many cases of
people who were so passlonate
.about wanting to write, they Just
didn't quit until, by golly, they had
done i

A case in point might be Julia
Grice, the prolific author of a doz-
en historical romanees who Just re-
ccotly returned from a natienwide
publicity tour to promote her latest
boq?(. “How to Find Romance Alter

Grice began writlng some 20
years ago, and wrote six full-length
novels — ali unpublished — “with
two small kids underfoot” before
ske finally hit the jackpot in 1978
with her flrst book, “Lovefire.”

“I guess I'm just the eternal op-
timist,” the 48-year-0ld Rochester
writer says. “I just know I could
wrlte a good book. I don’t:look back
on those failed books as a waste of
time. That was my apprcmlcc-
ship.”

THEN THERE'S ROBERT C.
Wilson, 35-year-old authot®of two
Michigan-based bestsellers,
“Crooked Tree” and “Icefire.” Wil-
sen, who lives in Redford, had nev-
er written a word of fictlon, outside
of a required collcge composttion
class, when he took a leave from
his job as an attorney in the Wayne
County Prosceuter’s office In the
fall of 1976 to hole up In his par-
ent’s cabin up north — to begin
work onanovel, |

And, after all, what is a writer? -

'I gueas my adwce to lhem would be to !

realize that dreamy-eyed talent just
:sn’! enough. It rakea a lot.of hard wark‘
and dlsappomtment SOmehmes yau
say to'yourself, ‘l don’t have to do !h:s

— Ihave some other lhmgs todo’ —

bul the true wmer knows deep inside

!hat there’s somethmg inyou.
you’d be more' m:serable not wrmng L
lhan yau ever were wr:fing.

-“~Bettie Cannon .

Detrott Womsn Wnlers pasl preslden!

"I knew there would be bears in
niy story and that it would take
place in the northern Michlgan
woods, but It wasn't until I came
acrass an old Ottawa Indian legend
abioul the bearwalk — where bears
could be Inhabited by human enti-
ties — that the whole thing came
tegether. Then it was, ‘what [f this
happened?” and ‘what If that
happened?’ ™

Wilson's [s one of the few instant
success stories. He sent a couple of
cliapters and an outllne of his first
draft of “Crooked Trec” to an
agert, “Just to see if the thing was
worth going on with,”

‘The agent took it on and sold it to
G.P. Putnam’s Sons, who also pub-
lished “Ieefire” and have an option
on Wilson't third novel, still at least
a year away from holng completed,

CANNON, THE author of “All
About Franklin,” the history of
Franklin Village and a freclance
writer whose works arc frequemly

tn arca p
grew up in a wrltlng family, *

Her . mother - and gmndméthn.r

vorite thing (o do."

Wilson says, about rejections,
“Sure, rejectlons are tough — but
there arc no casy parts to writlng.
The writing process itself Is one sc-
ries of tortures after another.™

That's not to say there's no plea-
sure involved, he Is qulck to add.

“The enjoyment comes when
you've finished something — a sec-
tion or a chapter — and you realize
that it not only erystalizes exactly
what _you wanted to say, but that
you've done it [n what you think Is
a good, literary fashion. There's no
feeling like It. You accomptlshed
what you set out to do and you did
It well.”

STILL, TO SOME, rejections can
be devastating. “Afier a couple of
them, sometimes perfectly good
wrlters just stop trying, Cannon o~
scrved,

“Intcllecturally, they know that

“1 took a corr course
from an 80-ycar-old instructer at
the University of Kansas. I was so
nervous when 1 seat her my writing
= the first anybody had seen for a
long time. I was thrilled when she
wrote back, ‘You have not been ldle
as a writer.” What she meant was
that, though I hadn't been writing, I
had been observing — and it seems
1 had developed a good ear for dia-
legue.™

CANNON RECENTLY complet:
ed “The Ralnsingers,” a young
adult povel set during the Depres-
sidn years. Two of the novel’s chap-
u:rs have been published in the

are necessary evlls, but
emotlonally it just hurts 100 much,

“I guess my advice o them
wauld be to reallze that dreamy-
eyed talent just isi't cnough. It
takes a lot of hard work and disap-
pointment. Sometimes you say to
yourself, T don’t have to do this — T
have othér things to do — but the
true writer knows deep Inside that
there’s something In you . . . that
you'd be more miscrable not writ-
ing than you ever were wrlting.”

And what advice would they give
to the beginning writer?

“I'd tell them ‘Just get started
and never look back,” * sald Wilson.
“Don't worry about the quality or

of Northern K

) Journnl of Kentucky Studics.

It is currently making the pub-
Hsher's rounds and Cannan says, “I
got a rejection letter the other day
that was so full of praisc, I had to
read it over agaln to make sure it
was a rcjection, I dldn't know
whether to be depressed or clated.”

I there is a dirtler word to a
writer than “rejection,” these three
writers would be hard put to find

wrote stores and poctry and one of . it.

her uncles was Don Whiteheard,
Lze-velnni
P

For most the hardest parl of
belng a urllor is putting up with

Press war cor and the
author of 10 books. Another uncle
was the editor of “the only newspa-
per in Harlan County, Ky."

Cannon says, “growing up with
them, wrlting just seemed within
ke realm of possibility. At 14, |
had written two novels — ‘Gone
w:h the Winds' revisited, as I re-
enll

Stil), she dldn  begin writing “Iln
curnos(“ untll some 20 ycars ago
when Cannen was in her mid-40s,

** said Grlee,

‘“hcn your living depends “on suc-

Bul lhlngs have a way of wrning
arcund. *“Take Jast year,” Grice
sald, “it was the cold dead of win-
ter and I hadn't sold a book for
awhile. 1 was really feellng low,
Little did I~know Lhat before the
year was over not only would I
have seld a beok but I'd be tourlng
the country talking about It —
which, next to writing it, i5 my fa-

‘parits to the chair and slay there

- llam Kienzle spoke In Livonla and

at first — just tell the
story.”

Grice says, “Never glve up and
never be ashamed of your failures,
‘The miost Important things about
me are my fallures. They made me
stronger.”

And Cannon says, “I guess I'd
give the advice my uncle used (o
always give,'Apply the seat of your

untll you're finlshed."" B
Recently  mystery \.\rﬂer Wil-

had this comment 0 make to be-
ginning writers:

“The average yearly income of a
writer, according to a recent study,
is ahout $4,000," he said. “So, If you
have a book published, you'd better
huve a good job, oo — unless the
book is picked up by book clubs,
published in paperback, in foreign
languages, or movie rights are
sold.”

Special writer Victoria Diaz
contributed to this story.

He draws fine line between carvmg, painting

By Mariec McGoo
staff writer

HE STAGE s sct in the lit.
tie town of Clare for the
second annual Michigan
Great Lakes Wildlife Fes-

tival this weekend,

And all set to make the trek up
there is Llvonia carver-artist Bob
Perrish who already has several
awards under belt and the competl- -
tive season is just beginning.

Perrish will compete In three
cvents: Michlgan Ducks Unlimited
<carver of the year contest, Michigan
Ducks tinlimited artist of the vear
conlest and Michlgan Great Lakes
Wilclife photographer of the year
conlest, The phntography competi-
tion is new this y

The Livonia nrtlsl will be in some
prestigious company.

Included in the art show and sale
that will be part of the festival will
be the works of 1985 Michlgan Ducks
Unlimlited art of the year Russell
Cobane and Mlchigan DU carver of
the year Jon Jones. Cobane Is also
the 1986 print artist of the year and
winner of the 1986 Mlichigan Duck
Stamp contest,

Far collectors, the hatel will host
an antlque decoy display and sale. |
Headquarters for all the events will
be the Hotel Doherty in downtown

Clare,

WITH ONE OF his painting, Perr-
ish has placed third this year in the
Michlgan Duck Stamp Cormpetitlon
after finishing second in 1985. He
finished in the top 30, of 1,200 en-
tries, at thls year’s Federal Duck
Statmp campetition,”

- For his carving, he took a first
place in specles in the World Compe-
titlon and, second best In the marsh
duck competitien. Last year, he took
best of show in his professional class.
entry at Polnt Moulilce Mldwest De- *
coy Competltlon and second best of

The work of National Ducks Unl:m:ted
artist Harold Roe, Michigan DU artist
of the year Russell Cobane and
Michigan DU carver of the year Jon
Jones will be on display this week at

the Michigan Great

Lakes Wildlife

Festival in Clare’s Hotel Doherty. An
antique decoy display atn sale will also

$nlrn ninnn
38 2iE80.

\
N

\

show at the Canadlan Natlonal De-
coy {amateur divislan} and best of
skow in the Mid Atlantic Waterfowl
Festival Show (professlonal) in Ver
Beech, Va,

enough challenge to change the di-
rection of his artistic endcavors.
From the very beginning, his at-
tention to detail and subtle use of
color has caplured the judges’ eyes.

Perrish has the advantage of being -

both a painter and a carver.

“For me, painting the duck is Jtke
being on the home stretch,” he
smiled.- For the .nen-palnting
carvers, iU's a dlfferent story, Onee
the carving Is done, some of the
hardest work is still ahcad for them.

A NATIVE Detrolter who grew up
In Aller Park, Perrish now lives In
Livonla. After attending.the Univer
sity of Michigan and the Center of
Creatlve Studles, Perrish has spent
the last 12 years in the field of com-
mercial and fine art.

From layout and design to paint-
ing commissioned portraits and mu.
rals, he finds himself most at home
painting or carving wildllfe, An avid
sportsman, hie become. interested In
carving decoys after taking an adult
ﬁdlécailon class in cnrvlng with hls

a

Hls first attempt was a three-Inch

mininsture decoy, but it was a big

¢ .

CURRENTLY, PERRISH Is em-
ployed In the art department of
Milchigan Consolldated Gas Co, Be-
fore that, he was in business for him-
scif as a commerelal artist, The leng

hours and not having any time for

himself prompted him to take the
MichCon assignment, he said.
“Ilike it'this way, I work ail day,

come home and take carc of my.

family obligations and have time to
dowhat I want for myself. When
you're n buslness for yourself, you
have to do everything ~ the books,
the ardering, the selling. You're al-
ways doing whut everyone clse
wants.”"\

Later this sprlng. Perrish will at-
tend o wecklong seminar by noted
wildlife artlst “Robert - Bateman,
Even being accepted for that 1s a
high honor,

Bob Perrish's work is on display
!nnd available at Wild Wma.l gal-
CTICSs.

Bob Perrish ho!ds the pr&mwlnnlng gadwall
marsh duck that won him an award at the

World Competition recently In Ocean City,

Al
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ILL DRESLER/stoff phatographer

Md. In Ihn background is one of hll pnlnllngl :
of Canada geese.



