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‘Music at &’
Pianist opens GMSO series

HE GREATER Michigan
Symphany Orchestra,
sponsared by the Arts Alll-
ance Group, wlll. open Is

winter '86-'87 schedule with three
concerts — all of them on Sunday
evening.

The serics, entltled "Muslc at
Eight,” follows the suceessful and
well-recelved inaugural concert of

Joscph Goldman
2nd fn serics

the GMSO last June. |

Under the direction of conductor
Carl Karapetlan, the Greater dMichi-
gan orchestra will perform at the
Mal Kal Theater in Livonia for all
three Sunday evenlng concerts, Nov.
2, Jan. 18 and March 15 and will fea-
ture outstanding sololsts.

‘The opening concert wlll have as
guest sololst, pla

Jonathon Bass
‘Emperor’ concerto

forming the Grleg Plano Concerto in
A Minor.

CHOW CURRENTLY Is complet-
ing his docloral degree at Indiana
Unlversity where he studles with the

Conservatory and is Ilnlsﬁlng his
doctoral work at Indlana University.

BASS HAS GIVEN recltals In
many clties of the US, and Europe
and has won prizes In numerous

itl most notably the flrst

pianist,
Pressicr. He has performed with nu-
U

prize in the Third Amerlean Chopln
& 3

merous gl the U,
S. A prizewinner in numerous com-
petitlons, Chow most recently was
the reciplent of the Gold Medal in
the Inicrnational Piano Recording
Competition.

Joseph Galdman wlll be featured
In the Jan. 18 performance with hls
presentation of Brahm's D Major Vi-
olln Concerto. Goldman Is the associ-
ale concertmasier of the Detrolt
Symphony Orchestra and also served
as the GMSO concertmaster. A vet-
eran of solo appearances, Goldman's
talents have been wldely acclaimed
by the reviewing press.

The March 15 concert will show-
case the talents of planlst Jonathon
Bass in the Beethoven “Emperor”
Concerto, onc of the most wetl-
known pieces in classlcal literature,
Bass was educated at the Juillard
School, Oberlin Coltege, the Moscow

Tickets for individual concerts are
$12 at the door. However, advance
tickets are $10 each, or $24 for the
serles of three. Ticket reservations
may be ebtalned from: The Arts Alll-
ance Group, P.0. Box 2412, Livonla
48151, Advance ticket sales are also
avallable through AAA and Tlcket
World outlets. Ticket or concert In-
formatlon may’ alse be oblalned by
calling ticket chairwoman Mary Ann
LaForest, 525-3010.

The Greater Michlgan Symphony
Orchestra Is the state’s newest, fully
professional orchestra, It is the fifth
music dlrectorship (hat dircctor
Karapotlan has held in his native
state. He prevlously served as the
music director of the Port Huron-
Sarnia, and Grand Raplds orches-
tras, the Opera Assoclatlon of West-
ern Michigan and (he Detrolt Associ-
ation for the Performing Arts.

Alan Chow
wilt play Grleg concerto

Two hanging scrolls, *Hawksand Pines” are the work of Sesson, a master of gile trusl
teatured in the exhlbition of Muromachi period paintings a1 the DIA.

By Manon Moilgaard
speclal writer

EARLY HALF the works
in the “Of Water and
Ink:” Muromachl Perlod

Paintings {rom Japan
1392-1569 exhlbitlon are designat-
ed important cultural treasures by
the Japanese Government,

Before their arrival al Detroit
Institute of Arts, they had never
been presented together in one lo-
cation.

So precious and fragile are these
Japanese Ink palntings that DIA
curator of Asian art, Suzanne
Mitchell, prudently pointed out
that museums exhibit their works
for a bricf period cach year, access
to private collectlons s rarely
granted and temples exhibit public-
1y only on the one to three annual
airlng days.

Conslsting of more than 100
hanglng serolls, folding screens,
silding-door panels and hand
scrolls executed on paper silk,
these exquisite works portray the
contemplatlve, acstethetle side of
{ Japanese llfe In metlculously ob-
served studles of flowers, birds and
anlmal life, misty mountain
landscapes and seascapes, water-
falls, legends and deltles,

Plans for the exhibltion began
five ycars ago, during which time
Mitchell made several journeys to
Japan, sclecting work from the
various sources. Again, because of
] the fragile nature of the exhiblts,
they will be displayed In two rota-
tions—{rom Oct. 16 to Nov. 9 and
from Nov. 16 to Dec. 14.

AS A BRIEF background, the

N RN

Muromachl period Is named after
the quarter of the ¢ty of Kyato
where the Ashlkaga shoguns (mem-
bers of the warrlor class known as
samurai) ruted Japan from (he
mid-14th to the mid-16th centurles.
The Ashikaga greatly encouraged
the arts, which to a large degree
were carrled out by Zen monk-art-
ists — especlally palnting, (Two
thirds of the palnters In the present
exhibitlon were monks.)

These Zen artists saw the speed
with which a painter using brush
and ink could communleate his vi-
sion as'an examplc of the flash of
cnlightenment following medition.

Sujbokuga or monochrome ink
palnting, an extenslon of calllgra.
phy, flourished, The technique,
which does not permit correctlons
or deletions, took Its model from
Chinese palnting and durlng the
Muomachi Perlod artists moved
thelr focus from purely religlous
subjeets.

Often they arc a collaboratlon
between a painter and a poet (or
poets) combined in a single work.
In a hanglng scroll in the exhibl-
tlon, (altributed to the monk-artlst
Shuban who was active in the flrst

was the

1
The plece Is

of
thy for its br

half of the 15th Century), the paint-
Ing is confined to the lower (hird.

Sesshu dominated late 15t
century Jaj so Ink paint-
ing, Ti “HulR'S Prae
senting His Severed Arm to
Bodhidharma,” contains
brushwork hsuntingly similar
to such modern mastera as
Dali.

The rest is devoted to a form of po-
etry known as renka, or linked po-
etry, which although less economl-
cal has some similaritics with the
morce famitlar halky: You depart,
I'remain;
Tears wet my robe.

Notwithstanding the 81 painters
represented {rom the entire perlod
(including lmportant early artists
such as Mincho, Josctsu and Shu-
bun), the exhibitlon centers around
the two great masters , Sesshu
{1420-1506) and Sesson (ca. 1504-
1589).

SESSHU, A MONK, is considered
onc of the greatest of all Japanese
artists. With his nervous vitality
and powerful brush-strokes, he was
one of the first to legitimately ap-
ply the lessons of Chinese mono-
chrome painting to the Japanese
fdlom.

One of his most striking works is
“Hul—k'o Showing Hls Severed
Arm to Bodhidharma. Hul—K'o,
who Is Intent upon becoming a dls-
clple offers his self. ed left

Japanese painting
a fragile beauty

voutness contrasts with the more
fincly drawn features of Hui—Kk'o,
who has the look of a martyr.

Two extraordinary aspecis of
this seroll are the almost abstract
lines of Bodhidharma's body and
the modern surrealist, Dali-like
depictlon of the cave.

Attributed to Sesshu is a palr of
slxfold screens “Flowers and Birds
of the Four Scasons,” (a detall of
which is used for the exhlbitlon
poster). The mood of tranquility
here is beautlfuily portrayed with
mountains, bamboo, water liiles,
small birds and eranes.

BUILDING ON the work of
Sesshu, Sesson, who lived and
worked away from the arllstic cen-
ter of Kyoto, became the foremost
palnter of the later Muromachl Pe-
rlod. His hanglng scroll “Stormy
Wave" exploits the dramatic econ-
omy of line possible in Ink painting,
but adds an atmosphere and move-
ment — violence even — rarely
found in Chinese painiing,

A LHllputian boat with frail salls
runs before the wind. Swathes of
light and rain illuminate the scene
and fierce waves crash against the
racks. Boat, hut, bamboo and trees
brace themsclves — all seemingly
resolved to endure the onslaught of
the storm. This Is a masterplece of
minimal brush work and assured
technique.

Two hanging scrolls, “Hawks and
Pines™ is an example of Sesson's
contrasts beiween violent actlon
and harmonlous nature; a predato-
ry hawk in search of prey is posed
among peaceful pine trees,

To enhance the feellng of con-
templatlon which these palntings
evoke, the DIA's resident architect,
Louis Gauel, has ereated a serics of
small, labyrinthine gallerles where

the works are presented in single

or timited grouplngs.

Dimmed, low-key lighting casts
a luminous glow on the priceless
works highllghting the muted tones
of charcoal black, soft greys,
browns and greens, and honey gold.
To complete the serenity of this
“misc en scene,” Gauel has In-
terspersed three Japanese garden
effects with polished siones and
runnlng water.

As the birth of the Noh theatre
and the tea cercmony took place
during the Muromachi Period,
of these will be

forcarm in a gesture of supplica-
tion to Bodhidharma (the Indlon
misslonary who brought the Zen
teachings to China in A.D. 520,
from whence they spread to Ja-
pan). The severing of the arm i3
proof that Hui—k'o is willing to un-
dergo any sacriflce to study with
the holy man.

In hig posture of scated medition
before the wall of a cave,
Bodhidharma is portrayed as a
while-cowled, swarthy flgure,
whose expression of Intense de-

presented, together with public
tours, on sclected works from the
exhibitlon, a course on Renga poct-
ry, documentary flims and a serles
of films by the renowned director
Akira Kurosawa (at the DIA audi-
torlum).

“Of Water and Ink™ is {ree to the
public and is open durlng regular
muscum hours, 9:30 am, to 5:30
p.m. Tuesday-Sunday and to 8:30
pm. Wednesdays,

1

¢

(o




