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Michigan well refr'prese’ntfed,at art’s epicenter

By Manon Mallgoaard
spoclal writer

One of Frack Sinatra's hits carries
the challenge, “If I can make it
there, I'd make it anywhere. IU's up
to you, New York, New York.”

Uslng the refraln as a kind of
paradigm, and conaldering that New
York Is the center of the art world at
the present time, It's bardly surprin-
Ing that a sizeable number o( metro-
politan area artists have succumbed
E the lure of the fast-lane megalopo-

Despite tho enormity of the ven-
ture, with its attendant rlaks of
fierce competition, refectioa, flnan-
cial uncertainty and lonellness, the
magnetism of making it to the top of
one's chosen profession exerts an Ir-
reaistibla pull,

‘Who, then, are the ntrepld artists
from this area in search of the ulti-
mate American Dream? How drasti.
cally have thelr Hfestyles changed

and what are thelr
about living and worklog in the Big
Apple. Have they found happiness?
Have they made It, or are they mak-
ingit?

In their lofts or studlos in New
‘York, scven of these Detrolt trans-
plants talked about their experiences
— the welcome breaks and the hard
times, Al seven are well known in
the metropolitan area and are affill-
ated with ambusked gallerles here.

Four achieved almost instant rec-
ognition as seminal members of De-
troit's avant garde Cass Corridor
group and were featured In the leg-
endary Kick Out the Jams exhlbition
and catalogue {(covering the years
1963-1977).

Although all of these malntain
contact with Detroit via exhibitions
and/of famlly and friends, few, if
any, contemplate returning to Micht-
gan on a permanent basis and most
of them now consider themselves
denizens of New York.

Nancy Mitchnick

By Manon Mollgaard
opoclal writor

Former Cass Corridor artist Nag-
ey Mitchnick, who was born in De-
trolt in 1947 and moved to New York
Clty in 1974, lives and works in eve-
ryman’s conceptlon of the artiat's ar-
chetypal studlo ~—' a 150-year-old
bullding in the colorful meat- paek-
Ing dix

k; , a
. Jeading to the :leepkng uea and two

black cats, one of them as big and as
playful zs a baby panther.

On one mantleplece were the
slightly rotted fruits she used in both
thefir first blush and at

ol\lfmmﬂa
Mgﬁot- ined’. joff: ‘Includen~ g‘m glob¥or.
ylights, . dder

“I'VE JUST been reading about
him,” she sald, “He fascinates me,
and I'm now at the stage where I
draw anything that comes to mind.”

This kind of laxity is a change of
direction for Mitchnick, whose con-
siderable reputation rests upon mag-
petic, expressionist portralts. and
lush stlll lifes In which her

us consists of layer-
ber eanvas In 2'Gostalt a; pm%

tlons away,:cotsldering " at length
and then relayering.

Like an early Fauves, she palnts
with an Instinctive feeling for life
and a Iove for her images. With her
peochant for exuberant colors and o,

for paintings in her show last month
at Susanne Hilberry Gallery of Bir-
mingham. The gallery representa
her work locally,

Mitchnick, who palnts landscapes
In all weather In upstate New York
remarked, “Perhaps I shoudd com-
plete the cycle and paint them (the
frults) ln thelr last stages of decom-
posltion.

On he? studio walls was a serlos of
chalk drawings of the Indlan god
Ganesa, the son of Shiva, with his in-
telllglent, worldly wise elephant
head and big belly.

painterly ds to rnnke Ler

Nancy Mitchnick stands beside one of her drawings of
the Indian god, Ganosa, in her New York City studio.

tition. It wasn't that casy belng a
woman artist. There. were friends,
and ¢nere were also enemles.”

AT 25 Mitchick found herself fa-
mous (in Detroit) but realized that
the time. had come to move on and
ﬁg: New York w:

“Those first years were reauy
tough. I was a single parent witha 9-
year-old daughter, and nobody was
interested In figurative painting in
New York in those days. We often
cxisted on a diet of rice and benns,”
survived by taking jobs

she is an admitted pmcnt—dny Ro-
mantic artist, “But,” she butened to
add, “ a Romantic with an edge,

Over lunch at n dellg)ll!ul Hn de

such a8 bar tending and cab driving.
Eventually she found a teaching post
at Bard College. She experlenced not
only poverty but feelings of total

slecle, d trewn
beneath her loft, she recalled the
Wayne State Unlversity-Cass Corri-
dor-WlllIs Gallery days, At Wayne
she studied under Robert Wil bert.
for whom she has great respect, but
her .feelings about the Corridor
movement are mixed,

“There was a lot of energy and ex-
citement. and a great deal of compe-

“All my friends were abstract
palnters or sculptars, and I often felt
like changing course and making ab-
stractions mysélf,""-

After 10 years of “sticking it out,”
she found a gallery that liked her
work. As luck would have it, it was
the prestigious Hirschl and Adler

quuﬁwxm- e

Modern. Paradoxlcaily, this break-
through came about through Htera-
ture rather than paintings when she
met art writer Sanford Schwartz at
a party and found herself decp to &
dlscusalon of Heary .Yumcs

promised to give Schwartz a copy of
"'l'hn Traglc Muse.” When he
dropped by her loft to pick it up, he
was enchanted by her palntings and
arranged for an appalntment at the
gallery. At age 35, she had her flrst
one-woman show In New York, and
it was a success,

Today, Nancy Mitchnlck Is an at-

tractlive, gutsy, talented woman with
a shock of chestout halr and an in-
fectious sense of humor. Her daugh-
ter, Marla, with whom she (s very
close, Is now 22 and altends college.
Mitchnlck mointains a lasting
friendship with Corridor artists El.
len Phelan and John Egner, both of
whom also live in New York City,
and she visits Detroit often. She has
freedom In her

her work. She made it through,

m-mmxcx. A vmdous mader. .

John Egner

By Manon Moligaard
speclal wrltor

Undoubtedly one of the most popi-
lar professors at Wayno ‘State Uni-
verslty, John Egner has seen leglons
of students pass through his
courses during the past 20 years,

He {1 also a prominent artist in his

fant year. It is 102 by 68 Inches,

own right, and was an Influentinl
participant of the Cass Corridor art-
ist gmup. Presently on sanbatical, he

has matntained a studio in New York
for elght years, and an apartment
with his wife, Linda, for three.

art ‘Egner, who bas an master of fine

Ploaso turn to Pago 4

life and sccurity in - John Egner’s bold, ofl on canvas, “Blackground,” was dono:

Eskimo ivories make compelllng exhibit

By Ira Lax

But did winter bring me joy?
Nof Ever was I so anxious
For solc-skins agg skins for ka-

miks.
Would there be enough for usall?

Yes, I was ever anxious,
rom: '‘Dead Man's Song
Dreamed by One Who i3 Alive™

This' fragment from traditionnl
Eskimo verso speaks clearly of both
the ‘reverence and fear Eskimos

have for the natura] world that at

any time presents the possibllities
for life or death.

Thelr world is one of extremes:
from the bitter cold, biting cozstal
winds and almost total dorkness of
winter, to the less chillng (summer
teroperatures are just above freez-
ing), still windy and near perpetual
light of the short Arctle summer.

It {1 in the summer that the Eskd-
mo does as much hunting and trap-
plng as he can to build reserves for
the long winter when cold and {ce in-
hiblt travel and the large sez mam-
mals bave ppeared. Throughout
most onholu-cuc the Eakimo had to
bo geml-nomadic because the card-
bou and seals wero,

;IOWEVEE THERE ARE

. PLACES lncu in the Arctle where

a stabla; lood supply and lesscx-
treme weather conditions havo al-
lowed Eskimos fo form permanwt
seltlements,

‘By far the richest” of Lhue,
wroto Allen Wardwell, organizer and
curator of the exhibition of anclent

.Eskimo Ivories now at the Detrolt

Institute of Arts, is nlong the Bering
Strait, which separates the Siberlan
and Alzskan malnlands eod the Ber-
lig and Chukcht u:‘s .

Through this narrow streteh of sea
move walrus, whale, seal, sea lion,
offshore blrds as well as land ani-
mals such as ermine, weasel, polar
bear and fox,

During the late 19th century and
most of the 20th, archeologists and
amateurs have excavated artlfacty
from the permancntly frozen Arctic
soll that bave helped us begin to un-
derstand early North Amerfean set-

8.
“Ancient Eskimo Ivories of the
Berlng Stralt” Is so important, sald
el Kan, DIA curater of Afrl.
Ooeaan and New World Cul-
turu “becnuse it gives people some-
thing r.ntlrely new.”
and assoclate curator David
Penney bave done much lately to
broaden our appreclation of Native
American cultures, as was visible
through “Anclent Art of the Ameri-
::181 ‘Woodland Indians” In the fall of

ONCE, AGAIN, the DIA’s textile
gallerlcs’are filled with objects that
transport the viewer 900-2,000 yoars
back in time, Without knuwlng any-
thing about Eskimo culture, a com-
manding respect is established for
the high artistlc achievement of
these craftsmen.

‘Tho material in the show Is almost
entirely walrus {vory. These sca
mammals weighed from two m
three tons and were used for food,
ofl, clothing cord and roofing. Mala
and- female walrus glow canine
tusks up to 40 Inches long, which
they used to dig up shellfish, to de-
fend themselves, and to climb onto

land and lca floes,

~Klth the {vories were an off-
white color whea first carved, centu-
rics of burlal in permafrost have
transformed them Into warmly hued
m tonea of yellow, brown and

Handle In the form of a whale, Punuk, Is of
walrus ivory and Just over aix Inches fong. Itis

Most of these small pleces were
used In hunting, curing and everyday
1ife. There are n parts, cases
for sewing ncedles, knives, gut
scrapers, snow goggles, human and
animal figures and ornaments of un-
known use.

'THE HUMAN, ANIMAL AND
MONSTER deplctions on the Ivories
were Incised with points of flint,
small animal teeth (ground squirrel,
Iolr*cxmple) and iron Imported from

Although there was a relatively
abundant food supply o the Bering
Strait area, It never supported a

'lnrge population, Only about a thou-
ple lived on 8t. Lawrence Is
100 by 28 miles) where most of

uw artifacts in the exhlbit are from.

Life was centered around hunting
and- related ceremoninl concerns.
Key to understanding this was the
bellef that 1f animats were to give up
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Inchos long.
[

Knifo with hand!e in the form of a polar bear, Old Bering Sea |
— Okvlk, I of wafrua Ivery, wood and stone, a littlo ovor six

&

Human hoad carvod of walrus
Ivory Is about 4% inchee
high.
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