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history
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slaff wriler

t is a myth that all

jazz started in New Or-
leans, traveled up and
down the Misslssippi Riv-
er and hit Memphls and
Chicago to leave its

— | stamp along the way.
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The Walter White/Rick Margitze Quintet — White (left), Margitza, Gary Schunk, Ken Ketlet

and Danny Spencer — last week won the Hennesey Cognac Jazz Search nationals in
Hollywood.

Quintet hits high note :
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reglonal contest of the Hennesey Cognac Jazz Search.
And the group certainly is hot. After winning the re-

ome jazz groups play cool.
But the music of the Walter
}V)\l(e/Rlck Margitza Quintet is “on
ire.”
At least that’s how contest judge
Marcus Belgrave described their
music alter hearing it in the Midwest

gional, the quintet kept up Its winning ways at last

Detroit used to be known as “Dynamic De-
troit.”" It was a booming town, blooming with
Its own kind of music that was entirely inde-
gond}:\nl of anything that came out of the

out|

Detroit made a large contribution to the
widely popular big band jazz scene that
spanned the perlod between the two world
wars. And although jazz changed to meet a
lesser commercial demand after World War
11, Detroit continued to be a center of jazz
actlvity second only to New York and Los
Angeles.

TODAY DETROIT and Phlladelphla are
the major suppllers of Jazz talent to New
York. And whether Detroiters know it, De-
troit has a worldwide reputation as & jazz
city. |

‘The most popular of Detroit's jazz bands in
the 19208 were Jean Goldkette’s Band, an all-
white band, and McKiney's Cotton Pickers,
an all-black band. Both bands were rooted in
the muslcal tradltion that preceded them, the
society bands, which played stald and popu-
lar music to all-white audiences.

‘The white bands played for white audlenc-

. ¢s and the black bands played for black audi-

ences. But jam session time was another
matter. The after-the-show, Iate-night-to-car-
{y-marning jams brought all of the musiclans
together.

immy Dorsey, Tommy Dorsey and Bix
Beiderbecke all did stints with Goldkette's
band and they could always be counted on to

AN INTEGRAL part of Detroit's black big
band jazz was its solos, which made it entlre-
ly different from the black soclety bands or
anybody else's bands.

Benny Goodman was the flrst white musi-
can to successfully capitalize on this style —
giving his musleians a solo — and he was the
one who eventually made it the most popular
form of muslc In the '30s.

By this time a large number of cabarets
had opened in and around Paradise Vatley, a
theater in an all-black cast side Detrolt
nelghborhood, which remained the center of
llﬂga‘%k entertainment In the city well into the

s,

Al the while, the black muslclan was up-
wardly moblle, the yuppie of his day, the hero
in his own home town. Simultaneously, the
white jazz musleian was the hippie of his day,
openly spurned and refected in many quar-
ters.

The feelings toward the musleians at the
time gave the black musictans the impetus te
forge ahead as they did and keep forever in
the forefront of jazz development.

Jazz sulfered its knocks along the way. It
was music sure to corrupt the young, some
said. One story has it that Henry Ford was so
outraged at the Immoral music that he start.
cd a campalgn to revive the polka.

But jazz in Detroit remains allve and well,
all the way from the small piano bars scat-
tered throughout the metro area to the annu-
al week-long Montreux Detroft Jazz Festival
that draws milllons of listeners to Hart Plaza

be at the jams.

week’s nationals in Hollywood. The group finished first
there, thereby winning the right to play In last weekend's
Playboy Jazz Festlval, hosted by Bilt Cosby at the Holly-
wood Bowl, and a recording contract with Cranberry
records.

White said he understands why someonc would use

‘words when describing the band's music,
‘That’s because of the high eacrgy level we gencrate,
with a lot of imagination and a lot of emotlons, the whole
range of emotions,” sald White, who plays trumpet and
sometimes doubles on keyboard or piano.

“'Besides, we like one another,” he said. “We make a
cohesive group who talk to one another through our in-
struments.”

All of the music the quintet plays s eriginal, written
and arranged by either White or tenor saxophenist Rick
Margitza,

Ken Kellet plays bass. Danny Spencer is on drums and
Gary Schunk at the keyboard,

All of the musicians had crossed paths many times
before tcaming last December for an appearance at
Baker's Keyboard Lounge to bring to audiences what
Kellet calls “a new listening experience.”

“It {s not unusual that we knew one another, played
with one another before, or at least heard of one another
before we started playing together as a group,” Spencer
said. “The musician’s circle here is small, and the jazz
musiclans who are working to develop their own art
form is even smaller.”

THE QUINTET collectively thinks of ltself as the van- -
guard that wil) usher in a new kind of creative musle.

Spencer has dubbed the new sound “BePop of the
on the riverfront every fall. 80s."

‘The cause is to get our
audiences away from the
greasy kid stuff and give
them some enrichment,
some flights of emotion.’

— Danny Spencer
Walter White/Rick Margitza

Quintet

“We make harmonies that are connected to a jazz
tradition, but we had to go through all the forms and
styles of the "50s and '60s to get where we are. So we
have 20 years of various music that has all gone into the
cffort to get us to making the sound we are making
now,"” Spencer sald.

“And we're still improvising,” Margitza added,

“We play music for musle’s sake,” Kellet sald. “It's
pretty close to a cause.”

“The cause,” Spencer explains, “Is to get our audienc-
es away from the greasy kid stuff and give them some
earichment, some flights of emotlon.”

“There’s a place for the Top 40, except that conversa-
tions begin when that music is played. There's a place
for the rain forest and the ocean waves, except that you
can go to slecp when that sound is played,” White sald.

“We ofier ntellectual stimulation.”

All five members of the quintet have backgrounds in
classical musie. .

White studied at Interlochen and Julltard and met
Margitza when they were both studying jazz In Universi-
ty of Miami in Florlda,

Kellet studied jazz in Oakland University and Marcus
Belgrave's Jazz Development Workshop,

Spencer got his jazz training traveling in Europe and
playing with Denton Gordon in Paris. Schunk studied at
Michigan State.

July is “look-for-work month for the quintet.,” White
said, who is In the throes of arranging a tour through
Japan In August.

In September they'll be back home and on Montreux

Detroit Jazz Festival's playbill.

W\\ZZ It’s a hot summer for cool music

By Ethel Simmons
staff writer

here do you go to hear good
jazz in metropolitan Detrolt?
Baker's Keyboard Lounge,
Alexander's and the Pontchar-
train Hotel, all in Detrolt, are
some of the favorite spots
named by area jazz buffs, Oth-
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ers are Jamie's on 7 In Livonia, Murdock's in Ro-
chester Hills and the Troy Hilton.

Jazz is more avallable In the warm weather, with
the outdoor concert scene including Meadow Brook

Music Festlval in Rochester Hills, the Chene Park
riverfront concerts in Detroit and the Montreux De-
troft Jazz Festival at Hart Plaza.

*My favorite place is Baker's Keyboard Lounge,”
sald Jim Windell, a Hills

with the upcoming schedule. The club is at Liver-
nois and Eight Mile, -

*1 LIKE P'JAZZ," Windell sald, mentioning the
summer concert series at the Pontch. “It gets me
downtown. The views of the old Detrolt buildings
are fantastle.”

Besides the cityscape from the hotel's outdoor
terrace, P'Jazz lures concertgoers with outstanding
jazz artists. “They bring In a variety of performers,
both local and nationally known musicians,” he
said.

‘The Montreux Detroit Jazz Festival is another of
Windell's choices. “I really enjoy Montreux Jazz,"
he sald. “I try to spend three or four days there.
During the weekdays at Hart Plaza, you can have
your fill of jozz without crowds.”

The eighth annuat festival, newly retitled the

who has written about jazz and does public rela-
tions for fazz musicians.

“Clarence Baker has always made that a listen-
ing room,"” he said. “You know you're going to get a
good seat and hear the music well. He has always
brought in outstanding musiclans.”

Call Baker's, 864-1200, for a recorded message

Flutist Alexan-
der Zonfic will
be playing at
Murdock's In
Rochester Hills

this month, .

Stroh's Detroit Jazz Festival, will be
Thursday through Monday, Sept. 3.7. Nationally
known groups will be highlighted in the all-free
concert series for 1987.

Stars will Include Dizzy Gillespte, Wayne
Shorters, Sonny Rollins, Jon Faddis and Ruben
Blades in his first Detroit appearance.

WINDELL HANDLES public relations for sever-
al area jazz musieians, including Windsor flutist Al-
exander Zonjic and Detroit pianist Bess Bonnier.
Zonjic has been a popular performer in Detrolt and
southeastern Michigan since the late 1970s. “At the
prc;cn\ time, he plays a circuit of sorts,” Windell
said.

Zonjic appears frequently at Alexander's (at
Woodward and Canficld), Baker's and Murdock's,
“In June, the only engagement he has is Thursdays
through Saturdays at Murdock's. Between now and
December he will play these clubs exclusively,
aslde from New Center Swings (summer concert
series in Detrolt's New Center Park) and P'Jazz.”
Windell sald.

Longtime Detroit attraction Bess Bonnier per-
forms Fridays through Saturdays in the Garden
Court at the Hotel Pontchartrain and every Sunday
afternoon In the Crystal Gallery at the Detroit In-
stitute of Arts. “She will be playing in Montreux
this year.” Windell said.

Saxophonist
Larry Nozero
plays at the
Troy Hilton on

A 120-year-old building on the corner of Saginaw
and Pike streets has been renovated and is ready to
open, as soon as the club’s llguor license is ap-
proved.

There will be screens on each side of the stage,
closed-circuit television and a sound booth to con-
tral both sound and lights. Entertainment will be a

of local and i known musi-

L . A
He also mentioned the Omni Hotel, where vocal-
ist Ursula Walker and the Buddy Budson Trio ap-
pear Fridays through Saturdays.

Jazz doesn't limit its fans to the young, the mid-
dle-aged or the old. Windell agrees. “Jazz does cut
across age groups.” But “for a yuppie place to hear
jazz, it's got to be P'Jazz. It's the downtown crowd
after work Wednesdays and Saturdays. Also, New
Center Swings, at the Fisher Building, Wednesdays
and Thursdays. The same kind of crowd pours out
of those office buildings.”

The summer outdoor concert series at the Pru-
dentlal Town Center in Southficld has a similar ap-
peal, he said.

ASKED WHERE to hear up and coming jazz art-
ists, Windell said, “Occasionally a place like Alex-
ander’s will take a chance on a new group.” He
pointed out that bigger ctubs like to present cstab-
lished groups, which have a following. Smaller
clubs and new clubs introduce the newcomers,

Area jazz fans can look forward to an important
jazz club — Baker's Uptown — opening in Pontlac
in the near future. Clarence Baker, who lives in
Southfield, and internationally known jazz guitarist
Ear] Klugh, a Bloomfield Hills vesident, are the
owners,

cians, and Earl Klugh will play there occasionally.

ANOTHER JAZZ aficionado is Midge Ellis, coor-
dinator of special events at Schooleraft College in
Livonia, who at one time ran the Clarenceville Jazz
Series at Livonia's Clarenceville High School.

Her favorite spots include Baker's, Alexander's,
the Troy Hilton and Jamic's on 7. “Alexander’s is
almost all local,” she said, describing the attrac-
tions presented there. “They bring in the better lo-
cal artists.”

Ellis also enjoys the “marvelous jazz brunch at
the Pontch.” Saxophonist Larry Nozero plays at the
Troy Hilton on weekends as well as at the Sunday
brunch at the Top of the Pontch.

She said Clarence Baker, owner of Baker's, has
sold his club two or three times and always bought
it back. “Clarence scems to be the enly one that can
make things work.”

BUT JAMIE'S on 7 (7 Mile and Middlebelt) wins,
hands down, with her. “They bring in, whenever
they can, big jazz. They've had all of them. Their
next big thing is Stan Getz on (Tuesday) June 23. He
was one of the original ‘Four Brothers’ with Woody
Herman, At Jamle's, they've had Maynard (Fergu-
son), and Buddy {Rich -- who dled recently), and
Woody (Herman) and Betty Carter.”

“It's getting to be the place in Detroit to hear big-
name jazz," said Livonia-resident Ellis about the
Livonia club. At Baker's, he can get 80 people in
there soaking wet. Jamic's can get 300 people
there. They charge $15-$18 a person, plus drinks on
top of thal. People are packing the room because
they're so hungry for that.”

To get the latest word on what's happening in
Detroit-area jazz, Ellis suggested calling the Jazz
:{oiﬂnc at radio station WJZZ. The number is 871-

AMS.




