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Council for the Arts grows, flourishes

Chairman sees
a goliden era
for the arts

By Brian Lysaght
staff writer

Leon Cohan says with a smile that,
yes, he's a big advocate of the arts -
220 pounds.”

Light humor aside, Cohan's new
role is combination promoter, advo-
cate and master planner. The De-
troit Edison executive, Bloomfleld
Hills resident and community leader
is the newest chairman of the Michi-
gan Council for the Arts, the state
agency that promotes and allocates
grants.

He was asked to take the job this
summer by Gov. James Blanchard,
whom Cohan once hired to the state
attarney general's office.

Initially, Cohan was reluctant to
aceept because of the time commit.
ment ~ he is 2 busy man.

In the end, he was swayed by his
interezc and 's commlt-

Leon Cohnn‘

f think our goal should be to make this
a golden era for arts in Michigan. It’s a
high goal, but I don’t think we should
settle for anything less.’.

— Leon Cohan

chairman, Michigan Council for the Aris

Getting klds hooked on art could
keep them off the streets and away
{rom drugs and crime, he said,

Art fights raclsm because an art-
ist is judged by the quality of his
work rather than his colar, creed or
religion, he said.

COHAN SAID he and hls wife,
Heldi, love the arts. They collect
books, particularly art books and

ment to the arts, he said. He has
spent much of the first few months
getting acqualnted or, as he sald,
“finding my way to the men’s room.”

ACTUALLY, COHAN has submit.
ted his ideas to the council staff,
which will draw up polley and pro-

sals.

“l think our goal should be to
make this a golden cra for arts In
Michigan,” he sajd. “It’s a high goal
but T don't think we should settle for
anything less."

He would like the state to be noted
for its art and artjsts. Such a reputa-
tion would boost the state economy
and the quality of its citizens' lives,
he said.

He defines the arts in the broadest
sense - visual and performing.

He thinks special effort should be
made to involve kids and senior eiti-
zens in the arts and ta use the arts Lo
pramote racial harmony.

German im-
pressionists. They travel to Europe
when possible, often to attend music
{estivals. He plays plano, “cxtreme-
ly poorly,” he said,

‘The Cohans' three grown children
have an artistic bent. One son is a
writer and ltves in Royal Oak, anoth-
er Is a photographer In Boston and
their daughter is a fashlon designer.

Cohan, 58, Is a Detroit native, He
graduated from Wayne State Unl-
versity Law School In 1952, then
served in a U.S. Army counter-intel-
ligence unit in Europe after WWIL a
period he described as “very inter-
esting and very bad."

He joined the state altorney gen-
cral's office In 1958 and became dep-
uty attorney general In 1961, He
jolned Detrolt Edison in 1973, He is
sentor vice president and legal coun-
sel at the utillty.

His list of community Involve-
ments is lengthy. He is president of
the Jewish Community CouncH, an

umbrella organization of some 300
groups, and serves on the boards of
the Michigan Cancer Foundation and
Sinai Hospital. He is also chalrman
of the statc Board of Ethlcs.

STATE SEN. Jack Faxon, D-
Southfield, the leglslature’s arts ¢x-
pert, hailed Cohan as & negotiator
and solver of disputes. He is well-re-
spected in Lansing and well-connect-
ed in corporate, religious and civle
circles, Faxon said,

“He's a bit like ancient Rome,” the
senator said, “All roads lead to him."

Cohan sald he Is no stranger (0
Lansing.

“1 do know something about the
system, and I can assure you I will
use that knowledge.”

‘The council’s 1987 grants budget is
$11.8 milllon, which Is distributed In
grants to artists and arts groups.
Faxon sald the council must be con-
cerned with how to Increase the slze
of the funding ple and how to slice it.

Cohan sald there s tremendous
competition for grants, and declding
who gets money is onc the most diffi-
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the big picture
in clear focus

By Corinns Abatt
stall writer

Barbara Goldman of Franklin,
known to her friends as Bunny, has
been exeeutive director of Michigan
Council for the Arts since carly 1985,

*1 love It, * she said of her job,
“we're having a wonderful tlme . . .
we've reached out to new eonstitue
ents and the Governor has been high-
ly supportive. I inherited a very
healthy Council for the Arts. E. Ray
Seott (former directer) did

towns to the remote corners of the
state, the actual size of the adminis-
trative stalf in the Detroit office has
decrcased — from 36 in 1980, with a
budget of $5 mitllon, to 3¢ In 1988
with a hudget of closc (o $14 million,

The Partnership Program is part-
1y responsible for the change. “This
is one of the things I'm most proud
of. We have nine partners whom we
contact to provide services in the
field,” she said.

They are: Michigan Assoclation of

a magnificent job.”

Michigan Council for the Arts was
cstablished In June of 1966 hy the
State Legislature with a budget of
$5,000. In the 21 ensuring years, that
figure has incrcased to the current
$14 million, making it the sixth Jarg-
cst state arts council appropriation
in the country.

If other money for arts, allocated
by the Legislature to other projects
and institutlons such as the Detroit
Institute of Arts ($16.4 millien), arc
added in, the total amount Mlchigan
puts into the arts comes close to $40
million, making it second only to
New York.

“With Blanchard, our suppart has
grown by leaps and baunds, Even
through the downturn our support
has continually grown.” .

IN THE EARLY DAYS (of the
Councll) appropriations for the aris
were the brunt of jokes and unkind
remarks by some legislators and an
uncountable number of their constit-
uents, State Senator Jack Faxon was
one of the early arts champlons as
were then Governar Willlam MIIlIk-
cn and First Lady, Helen Milliken.

So what happened to alb the nay-
sayers and the doubters? What sl

cult parts of the job. A glng
that, Cohan sald he hopes to improve
the relationshlp between artists and
the council.

“I don't want (artists) to look at
the council as a font for money be-
cause we have Hmited resources.
But I want them to look at us as a
fricnd and ally.”

lenced them?

“The have admlitted
they were wrong," sald Goldman,
some cven publicly, she added, They
hegan to see the effects of the sup-
port for the arts In their own dlis-
tricts.

Qver the years as the arm of
Michlgan Council for the Arts, MCA.
has reached from the cities and

bRy

Ce Arts Agencies (MACAA),
an Upper Peninsula office of MA-
CAA, Midland Center for the Arts,
Michigan State University Museum,
Michigan Associatlon of Arts Educa-
tors, Design

Barbara Goldman

portunities for quality arts programs
for audiences throughout the state

“We've now hit the air waves,”
Goldman said with a smile.

New Iniviatives provides oppurtu-
nities for minority organizations to
take many different kinds of perfur-
mances such as jazz, theater and

Corparatlon for Public Broadcast-
ing, New Initiatives and Arts Mid-

ost.

MACAA is the contact for techni-
cal service in the field to help organ-
{zatlons with fund-ralsing, adminis-
tration and management,

The opening of an offlce In the UP,
funded by Michigan Councli for the
Arts with one staff member, George
Lauden, who Is on the road two
wecks a month, has resulted in a
“proliferation of arts activities,”
Goldman sald.

Midland Center for the Arts oper-
ates the performing and visual arts
programs and the Michigan State
University Museum handles the folk-
life programs, The first was held as
a special Michigan event on the pla-
za in Washington D.C. in conjunction
with the Smithsonian last June. It
was offcred again on the Michigan
State campus in East Lansing in
August, Goldman sald the Michigan
Folklife Festival will be an annual
event.

She said the Arts Educators arc
beginning to address the “putting
arts education as basic to curricu-
tum In our schools.”

DESIGN MICHIGAN is develop-
ing opportunities to Improve and
coardinate design ldeas in things as
diverse as plays and programs to cit-
jes. The broadcasting people are
planaing and loaking for media op-

dance t with large mi-
nority populattons, which would not
otherwise be able to enjoy them.

Arts Midwest, composed of repre-
sentatives from ninc midweslern
states, offers opportunities for Mich-
igan visual and performing artists to
reach outside the state.

Round table meetings with the
partners are held every six weeks,
“The exciting thing Is seeing our
partners collaborate with one anoth-
er. ... We function on a principle
of trust,” said Goldman, and added
that It works extremely well.

EQUALLY SATISFYING (o her is
her 15-member council, appointed
by the Governor, each from a differ-
ent area of the state.

“Qur council has been very sup-
portlve. Many states have had terri-
ble problems with turf and ego. They
are 15 indlvlduals, yet each comes to
the table as a representative of the
whole state.”

There are also nine regional re-
granting agencles in the state who
process the mini grant requests from
thelr regton

She credits ARTrain for the exis-
tence of almost 50 art councils in
Michigan. It was organized as a
traveling art musevm to bring art 1o
people who were out of the main-
stream of art activitles and muse-

ums.

Az

director, talks about one of the pieces in
the current exhibition. Above is a corri-
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The new gallery of the Michigan Council
for the Arts offices in Detroit Is a ahow-
case for the works of those who received

Scane from “Nanabush,”” a new one-act opera based on Great

Lakes Indlan (iterature,

N photographed
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By Mary Jane Doerr
speclal writor

Karcn DiChlera, director of Michigan Opera
Theatre's Community Programs, turned to Michi-
gan Indian folklore for ideas for two new operas.
She and llbrettist William Kirk collaborated on
“Nanabush” and James Hartway and

MCA grants. At left, Craig Carver, gallery

made any verbal response,

“By lunch, I was exhausted. Then a little girl
came up to me and said 'I think you're funny. Can
1 bring my sriend to class this afternoon?' Some-
thing happened to those children at lunch because
1 could not keep them qulet all afternoon.”

Since then, DIChiera has been talking with

f

dor in the offices, filled with works by
Michigan arlists.

Indian aperas travel through Michigan

i

In Januvary, MOT Community Programs will
begin the 1988 Michigan Opera Theatre in Resi-
dence Tour of Michigan. Besides “La Boheme,"
they will perform Hartway's opera “Ke-nu™ in
junior and sentor high schoels throughout the

state.
“Yes, this is my flrst opera,” sald Hartway, who

Anthony Ambroslo and Anca Vlasopolas wrote
“Ken-ni.".

““This idea has been tickling my brain for sever-
al years,” sald DiChiera, Last year “Nanabush™
toured Michigan on the MOT in Residence Tour.
This year the opera ls part of the company's Over-
ture to Opera and s scheduled for 40 performanc.
cs In churches, schools and community groups in
southern Michigan.

During the nine years that MOT Communlty
Programs has been in operation, DiChiera haz
worked with many school districts.

“One winter, when I was in the Upper Peninsu-
1a, 1 worked with 30 Indian children for a day,”
said DiChlera, “For the entire morning none of
the chlildren apoke to me, answered a question or

Hartway, Y and p! of P
at Wayne State University, about writing an opera
about Indlans.

Alter hearing of the tales of Nanabush from
Jane Erickson, director of Indian Programs in the
Lake Shore School District, DiChlera declded that
she would compose an Indian opera with Overture
to Opera manager and llbrettist, Bill Kirk,

Their opera is based on four Indian legends,
“How the Rabbit Got Long Ears,” “How We Got
the Seasons,” “Sun Versus Wind” and the “Origin
of Corn." According to Schoolcraft’s “Indlan Leg-
ends,” Nanabush s regarded by many Indlans as
the messenger of the Great Spirit, sent down In
the character of a wise man and a prophet. He has
all the attributes of a human being, but also the
power to perform miraculous deeds.

was ed Lo write the for the
Silverdome services for Pope John Paul i1,

*“No, Ke-Nu is not a folklore figure,” sald Hart-
way. “After much research, my librettists made
up the name,"

Even if the name Iso't from Michigan Indian
folkiore, the story was carefully rescarched.

It Is about a tribe threatencd by the impending
cold, brought upon them by the Spirit of Ice and
Cold, Ke-Nu i3 chosen by the Medicine Man to go
out and brave the dangers of the Spirit of Ice and
Cold and save the people,

The opera is for five singers — two sopranos, a
tenor and two baritanes. The range for the sing-
ers, especlally the tenor (Ke-Nu) and the Medicine
Man is high, up to a high D for the tenor, and G for
the baritone.



