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glass showcases, and a scries of par-
tial room settings display furniture
and furnishings, Each gallery has an
Informative description of the histo-
ry behind the work, and/or move-
ments within the movement,

The Arts and Crafts Movement ac-
tually began In England in the mid-
19th century where two of jts most
prominent spokesmen were the first
professor of art history at Oxford
University, John Ruskin, and artlst-
social reformer Willlam Morris,
Ruskin rejected the use of all ma-
chinery and believed that only by re-
turning to handiwerk would individ.
uality and quality be restored. Mor-
ris, who was closely associated with
group of artists,

EHIND EVERY artist worth
his or her measure, there is
a craftsman or eraftswom-
an, and in good artlsanshlp,
there Is always art.

‘The synonymity and fuslon of the
two come admirably tegether in the
current “The Art that [s Life” the
Arts and Crafts Movement in Amerl.
€a, 1875-1920, series at the Detrolt
Institute of Arts.

This short but extraordinary pert-
od in Amcrican art history was
launched by a group of artists and
soctal reformers who rebelled
agatnst the increasing industrializa.
tion of urban society, which they be-
lieved was degrad!

p p
devoted his life to reforming soclety
through craftmanshlp.

While Influenced by the British
group's [nvolvement In maral Issues
and the revival of medleval and
Gothic forms, the Amerlcan Arts
and Crafts Movement found its own
{dentity and volce in, for example,
Gustav Sticker's sturdy but estheti-
catly pleasing furniture, dress that
combined beauty with comfort and
simpllclty, and homes designed to
blend .with American landscapes —~
such as those by California archi
tects Charles Sumner Greene and
Henry Mather Greene.

Other Influences were native
American :rt and ('lrall, Henry Say.

p o
craftsmen-like polters, carpcmer;
and metalsmiths into mere clphers.

The Arts and Crafts Movement
was apposed to mass-produced prod-
ucts and ornate “revival” imitations.
Its goals were to promote a simpler,
better way of life by making work-
ing conditions more agrecable, and
by truly reviving handeraftmanship.
art that would not only be useful, but
beautitul and affordable,

Apart from examples of solid
craftmanshlp, imagination and flaje
abound Jn the more than 200 works
on display, including furnlture, ar-
chitectural blueprints and designs,
textlles, ceramics, silverware,
jewelry and wallpaper. This miscel-
lany of objects — both large and
small — has been cleverly and artis.
tlcally presented by the DIA’s Amer-
lcan art eurator Nancy Rivard Shaw,
and museum designers Louls Gaucl
and Robert Loow.

SMALLER ITEMS LIKE silver-
ware and jewelry are arranged In

lor's A y! -
each with a central fireplace, and
the Pralrle School houses designed
by Louis H. Sullivan, Frank Lioyd
Wright, George Washington Maher
and others. Women played a sigaifis
cant role, both politically and as art-
ists,

SOME OF THE SHOW'S
highlights are a standing desk by
Mary Lou,McLaughlin (1878), the
contemporary look of straight.
backed chairs and a hanging Jamp In
leaded stalned glass by Frank Lloyd

Wright; a stunning linen press elrca .

1904 from the Byrdcliffe Colony,
New York, with leat-pattern panels
designed by Zulma Steeles a, com-
fortable Morrls chair clrea 1910

* from the Craftamanship Workshops,

Syracuse; a Gothic carved, church.
like crib, 1922, from Bryn Athyn,
Pa; and a fascinating “medleval®
ornamental door lock in iron with in-
lays of gold, allver, bronze, brass and
copper, depicting the theme of
Grimm's falry tale, “Snow White and

ft and art

the Seven Dwarfs, and designed by
Frank L. Koralewsky, Roxbury,
Mass,, clrea 1904,

Although Art Nouveau architee-
ture Is rare In America (apart from
several butldings in Chicago), this
highly interesting, ornhamental
movement from 1890 to the turn of
the century, coinclded with the Arts
and Crafts Movement, and its exag-
gerated natured forms and sinuous
female curves are present In many
of the exhibition’s vases, glassware,
book illustrations, posters and silver-
ware.

One example is a glorlously ro-
mantle three-panel sereen in stained
glass circa 1900 from Tiffany Stu-
dios, New York, comprised of a frult
and flower pattern with bunches of
grapes in rellef, and smoky, opale-
scent lower panels,

Others are irldescent vase from
the Weller Pottery Co., Ohlo., deco-
rated with a flowing tulip pattern by
Jaeques Sleard (1902-1907), and a sil-
ver ewer and stand which dates be-
tween 1900-1904, with swimmlng
mermalds in a sinuous sea-wave pat-
tern, from the Gorham Manufactus-
ing Co., Providence,

An oriental Influence Is seen in a
beautiful silver pitcher, cirea 1878
{rom Tiffany, which has a dragonfly,
carp and flower motif, and in a vase
from the Rockwood Pottery Co., Cin-
clnnatl, 1881, decorated with applicd
dragon and relief-modeled fish and
waves, and covered In green and
black glossy glazes,

“The Art That Is Life” was orga.
oized by the Muscum of Fine Arts,
Boaton, and will proceed to the Los
Angeles County Museums and (he
Cooper Hewitt Museum in New York
after 1] weeks in Detrolt, It is appro-
priate that the exhibition should be
featurcd at the DIA as Detrolt was
part of the Arts and Crafts Move-
ment. .

The exhibit at the Detroit Insti-
tute of Arts continues through
Feb, 28, ond will be accompanied
by o serlex of informative talks,
lectures and workshops (for both
adults and children). For further
fnformation, call 8337500, Public
tours of the exhibition are given
daily at I pam. Free with the exhi-
bition admission of $3 for aduits,

32 for students, and $§1 for chil.

dren 6-12. No admission for chil-
drenares. .

Pol(e is an important part in the works that re part of the DIA “Art that is
Lito" exhibit,
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