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Marilyn Finke), art consultant, is
dolng her blt to rid the world of
passive art.

Finkel's description of that is
“decorative, safe, things (hat fade
away, that you forget.”

Finke) herself, a slim, prelty.
dark-halred woman with positive
opinlons abaut good and bad art,
certalnly isn’t passive or casy to
forget.

She has been professor of art his.
tory at Oakland Community Col-
lege since 1968 and has done a lot
of art consulting over the years.
The two disciplines work well to-
gether for her,

IN SEPTEMBER 1966, she
opened her firm, Marilyn !-‘lnkcl &
Associotes of Farmington Hills,
and put the picture together exacts
ly as she wanted It. Her offices on
Northwestern just south of Middle.
belt are a short drive from her ofi-
jce on the OCC Orchard Ridge
campus. She has a staff of three,
but she’s “it" when it comes to the
art, “I just better not get a cold,”
she sald with a smille.

What she tries to do as she works
with architects and interior design-
ers, she sald, “Is to make the art an
extension of what they've already
done,” ar, If she comes in at the
blueprint stage, of what they want
to do.

For instance, when she chose the
art for Crittenden Hospital, she had
each area, its function and the con-
dition of the people who would be
there in mind,

SHE SAID she gets her clues on
what will work [rom the clients,
the designers and the design and
function of the building. And it's
not a case of her making a decision
and the clients accepting it. She
sald she llkes it best whea It's &
group cffort. Her attractlve offlces
are designed to handle small con-
ferences and presentations.

“I don't represent anybody or

‘Art should be challenging, it shouldn’t
be boring. Art should work with who’s
gonna use the building and it

shouldn’t be passive.

— Marilyn Finkel
art consuftant

any gallery. My whote
to the client,” she said. She doun'l
keep large lnvenlory of art either,
enough to suggest what she does
and serve as provocative samples,
but the larger inventory Is slides of
art work from artists around the
world,

So once she's come up with ideas
for the art for her clients, she can
present her Ideas, show slides and
samples, open the discusslon and
answer questions.

“ART SHOULD be challenging,
it shouldn’t be boring. Art should
work with who's gonna use the
buildIng and it shouldn't be passive.
1 guess I love art so much that T
want it to be a part of people’s
lives — part of the wonderful qual-
ity of art that makes It special s
that it changes your perception.
The most successful art demands
raruckpatlon — almost ltke a dla-

To keep the dialogue fresh, lively
and affordable, she spends a lot of
time In the marketplace, golng to
galleries, tracking down artists and
visiting their studios. She makes
three or four trips to Europe each
year, was In Parls last December
and Rome last summer.

“THE PARIS art scene has ex-
panded llke crazy. And I found a
terrific sculptor in Sicily last sum-
mt:r.hll go directly to the artist if

ibte."

She also makes use of local and
national sources, “New York is

very expensl D.C.
has some really good galleries. I'm
attempting to find artists who are
reasonably priced who have good
credentials . . . young artists with
good credentials with maybe muse-
um alfiliations,”

She paused as if gathering her
nerve then added, “I don't think
there's cnough places (here) where
good, young art can be scen, some-
thing between the co-op gallerics
and the galleries in Birmingham.
There are other citles where there
is a huge commitment to younger
artlsts. You've got a ripe art mar-
ket here.”

HER BACKGROUND In archi-
tecture has been a great help, par-
ticularly when she’s called In at the
very beginning of a project. Then if
walls peed to be strengthened to
support a sculpture or skylights
added, they can be drawn Into the
plans at the beginning when It's
casy to make the changes.

She sald one of the strongest sell-
ing peoints for her services s that
she can simplify things for the ar-
chitect, interlor designer or build.
er. They may spend weeks trying to
acquire the information and ex-
pertise which she has at her finger-
tips — that and the fact that she
has an Impressive track record.
Right now, she Is working as art
consultant with Contract Interiors
an all of the suites forthe Palace of
Auburn Hills,

AMONG HER clients are seven
Hyatt Regency botels, Liberty
State Bank & Trust of Tnsy, Michj-

Marllyn Finkol sorts through some of the works on the wall behind her isn't a window, it's
of art she had out to show a client. The scene a p {

gan Bell, Palne Webber, Compu-
ware Corp,, Federal-Mogul,
Haworth Inc,, Lakeview Mall, the
Lurfe Co.-Chicago, Sinai, StJeseph
and . Crittenton - hospluls. Tam
O'Shanter Country Club and Twin-
brook Office Center among many

others.
Finkel sald her business is golng
better than she anticipated, “It's

Consulting fills in her work of art

JERRY ZOLYNSKY/staft| PMWW

gmwlng very quickly, and I adore

Jusl 10 be sure the people In the
bullding think of the art as thelrs,
she takes them on a.tour once eve
erything s in place, talks about the
att and the artists and sends clipp-
ings to them abont “thelr artists™
whenever she finds some, That's
the teacher part of her coming to

by Bevorly

the forefront,
proudty,

“What I like and sce developing
is a relationship,” she sald. “We
Just installed a wonderful plece of
outdoor sculpture at the Federal
Mogul plant ln Lancaster, Pa. I
love the challenge of finding the
tight artist for the right space.””

agaln, she sald

By Corinno Abatt
staff writer

‘The strong bond of friendship be-

lea Crocl was born In the struggle
to make it as arilsts and nurtured
by the recognition which both of
them are now enjoying,

Even thelr works of art, on dls-
play in a small section of Nor-
graphics, 29555 Northwestern,
Southficld, seem touched by that
band of empathy, appreclation and
understandlng.

Poulet sald, “Mary Ellen Helped
me becomie a colorist. Before that I
did only black and white.”

SHE POINTED out a hand col
ored etchlng,"Three Women,” as an
example of her work with color.
With a broad Infectious smile, she
sald, “I do very macabre, serious
stuff,”” adding that through Croct
she has me more consclous of
feminist Issues.

She expanded on their scope to
say that both do art which deals
with the “human conditlon.”

“We sort of have a dream that
we can make things better. We try
to sym what we sce as a
hurt,” Poulct said,

As Croci plowed her way toward
her goal to bo an artlst, what could
have been xetbacka {a fire, the theft
of an etching press and tha con-
atant scramhla for income) were
recycl o expericnces when
sheand Poulel talked about them.

AND ‘ﬂlE sensitivity to tho feel-
Ings and folbles ol people, which
Poulet and re, is one of
the mauutnxthl of the art which
they produc& Anoumr s

and Luu(s. in ber llrgen work in
the show, “Mad Hat,” Croci used
guache, watercolor and irridescent
inks. The flamboyance of this is &
sharp contrast to a group- of
smaller works done with pen and
Ink, !muu ink, leancso Ink and {r-
ridescent inks, Somse are collnges,
c(hen giva the illuslon of & mix-

‘Jeanne Poulet's works
hand- painted graphics., This.one contains some

{helr has

Group show

These artists love to experlment

tween Jeanne Poulet and Mary EIl- [

self-portraits,

ture of elements,

Croci said that when she was
growing up, “Art was lke a liitle
prlvaw thing, a privato place to

SMALLER works In the
Norgraphic show (3-by-7 and 7-by-8
inches) focusing on man-woman re-
lationships and a woman'’s dreams
and longings are like a window into
Crocl'a private world, yet they still
ve & strong &ap| for the
viewer, Her paintings are packed
with detall, line and color,”

While the store setiing:ls far
from deal for these often-intlmata
vmrh, or for any art as far as
that's nccmed, this ia stil] vwrlh

the Lrir

Poulet, Who works. as'a mnnsul
tant for Norgraphics, arranges
about six shows'a yoar. The other

aro often figurative,

Crocl is

Thlu pulnilng, "Mad Nat." by Mu Ellen
done In brilliant calors in

and irl inks.

‘We sort of have a dream that we can
_ make things better. We try to
symbolize in art what we see as a

hurt’

'(
— Jganne Poulet -

Basm, Gralg Dilogs, Gory Book,
um, I'] Gary Bool
Judy Bumh,mlhr;'l"le Ary k'
Mayum! Teevens. A d.Iap ol
computer art by Frederic Volsin,
‘Electro-Fun,” s also on display, It
1s the best of Its kind that I've seen
30 far, All of tho works almost sul-
focate from lnc.k of breathing
space. N

Polished bronze sculpture by Kietf, 38 lnchu hlnh, \vlllbo in;
the art exposition at the Jowish Center. it is irom an edition of 3

Jewish Center hosts
1st Art Expo and sale;

TanlmlnLermtlomlJewbhArt
Expo and Sale will be held at the
Jewl.lh Oommunlly Cen In West
saturd.ly

smﬂplmhu by Jerry,
Zolynaky
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lrc: I.Irne.l — Yacov, Agam, Itxile
Ebg(. vxcu:r Halvanl,- nucmn, .
smzumwé-ﬂanuﬁhrsgsul? :
Karchmer, Mily 8121
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wever De Karchmer,
. duay; cma. Kief and’ 3

Werthelmer; United States —
gohau. Ann Froman,’ Yanht

Jerry Soble and Zamy Sldm'lp.
A reception for the artists will bo

held at 7 pm. Satmh; to
wbllc.fmd e




