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Hardware unlocks metalsmith’s career

By C. L. Rugonstein
spocial wrlter

designer James Starr graduated
from Cranbrook’s Master of Flne
Art’s program, he asked his profes-

Thomas, “How can I make a living
at  metalsmithing?”
talsmiths become teachers or
Jewelers to make it, Starr knew,
and teaching didn't appeal to him.
“Darned if I know,” Thomas re-
plicd, “but Jt you find out, tell me.”
Hardware was the answer for
Starr — a line of handmade, de-
signer door and drawer pulls sold
only at Russcll Hardware in
Bloomfleld Hills and a national
catalogue called “Arkltektura.”
“After graduatlon 1 asked
myself, what In the world 1s made

and can afford,” Starr recalled.
He'd just made some hardware for
his own house in Birmingham and
the idea struck him o deslgn some
hardware pulls. “People who have
a kitchen might buy 49, or even
four of somethlng.” Starr rcusoned

SO HE TOOK a month off. Eve-
ry morning In the shower, hls fa-
vorite thinking spat, he'd dream up
a design. Thea he'd go out to the
studlo In his garage and butld it.

When he had about 40 designs he
declded to approach Russell Hard-
ware,'Not knowing that they're
probably the best hardware store
in the Mldwest,” ke sald.

Russell's liked the idea, because

at one tlme J, Robert Swanson,
son-{n-law of Eliel Saarinen and a
designer himself, had appreached
them with one of his hardware de-
signs. It had sold “Incredlbly well,”
Starr safd.
“It took three months before
they started selling, then someone
stole a third of the collection,”
Starr smiled rucfully, “So I rede-
signed some of the bad pleces and
added more designs.”

One of the designs was picked up
by “Arkltcktura,” a nationally elr-
culated catalogue of archltect-de-

When metalsmith and jewelry |

sor, master metalsmith Richard §

Most me- B

out of metal that people will buy, R

James Starr's large studlo in Pontiac in a converted factory
building that once housed Oakland Motors hna a apecial mean-

slgned furniture. Ken Smith, who
began the cnuuoguu ‘and the Arki-
tektura showroom In

Birmingham
with- Ron Swanson dobbed them -

“Eclipse,” a line of high tech hard-
ware. -
“They're primarily brass, and 1
approach umm as I'do the Jewel-
ry," (which he still makes for pri-
vate commissions) Starr sald, *'so
they have a high level of cral!.v

manship; they don': 1ook like manu-

.- factured pleces.”

. From the hardware, architects
and designers could get an idea of

ing for him. His father, the late Buell Starr, worked for the com-

Every morning in the
shower, his favorite
thinking spot, he’d
dream up a design.
Then he’d go out to the
studio in his garage
and build it. When he
had about 40 designs
he decided to
approach Russell
Hardware.

turned down and it's belng done by
another metalsmith,” he sald.
Starr flipped to one of his favor-
ite but most difficult pleces in the
collection, a green torchler, “For
thls one I've got sand castings, lost

{ wax castings and extrusion work.”

He ticked off the processes In-
volved. “The stem Is ribbed and the
spun bowl (shade) Is copper,

The torchier Is made of bronze,
but the forest green color Is chemi-

M cally induced. “It's called the pa-

tinage process,” be sald.

A native of Qakland country,
Starr has come full clrele personal-
1y with the move to the larger stu-
dio in Pontiac. The converted four
floor factory building s across the
street from the bullding that once

B nousca Oskland Motors, which be-
g came Pontiac Motors. Starr's fa-

ther, the ln!.c Buel Starr, worked
test driv-

pany that later became Pontlac Motors.

ing from that will hold kindling,
and stacked In the
bottom of the large outer circle.

Starr qu don€ other pleces [or
sulte.

what he could do, so
started roiling in.

ONE OF THE ARCHITECTS for
whom he's done a lot of work Is
Gunnar Blrkerts o m,
who designed the Domlino’s Pizza
for Tom Monaghan.

‘They’re primarily brass, and | approach
them as 1 do the jewelry (which he still
makes for private commissions) so they have
a high level of craftsmanship; they don't look
like manufactured pieces.’

— Jamés Starr
metalsmith

Starr | pointed out a design in prog-
ress, clamped to the workbench in
his Pontiac studio. It was & large
curlicue of brass that Jooked like a

runaway wheel from Cinderella’s

“It's a log holder,” Starr ex-
plained for the executive suite at

Domino’s Ann Arbor headquarters.
It'l) be two more circles deep; the
amall beglnning of the curl at the
upper right will hold fireplace,
matches. The medlum circle curl-

didn't hnv: a plcture of it so ho
pulled out the biueprint of the
candelabra that stands on the
sulte’s huge conference (table,
Elght feet long and welghing 127
pounds, It was designed by Birkerts
2s a take off of Falling Water, the
Frank Lloyd Wright houss ln Penn-
sylvania, Multl-leveled, with nar-
row brass bars that hold six remov-
able candle holders which stands
- only nine inches tall,

“rn mﬂhe 1.hlngl like clunde-

project that came to him with the
help of Ken Smith,

With Cranbrook's 50th anniver-
zary aproaching. Smith got authorl-
ty to reproduce furniture from the
iunﬁ:m family residence at Cran-

oo

STARR HAD ALREADY met
Ron Swanson, son of Eliel Saari-
nen's daughter Pipesen and J. Rob-
ert Swanson, architect, and had
done repairs on some of the family
metal work. Swanson was excited
also about the metalwork repro-
duction profect, and aln:ady knew
Starr’s work.

“So Ken Smith called and sald,
“Jimbow would you like to be li-
censed these pieces?’

Uers, ronts,
anything that can be ‘made in mcl-
al,” Starr sald, Ha frequently colla-
borates on furniture with cabinet-
maker, John Dalek, who has a stu-
dlo in the same building.
Starr is excited about a current

to
And the seed was plwled." Starr
sald,

He brought out a book of photo-

lnz wooden ﬁhn totypes for Oakland.
d became Pontlac
he worked his way through the
ranks to beeome & vice president
before retiring. Starr credits his fa.
ther's m(ml ahlmy with tools and
being able to make "wylhlng he
wanted to” for Influencing him.
‘The art, apart from his own abllity,
came from hls motber, whose col
lection of art books he used to pore
over,

Of his own professional odyssey
Starr sald, "I live by these darned
plnﬂtudu." One of Richard Thom-
as' platitudes, advice for surviving
the competition was “You have to

outlast the b-s.” Starr sald.

His favorite, which seems to re-
flect his own cxperience and atti-
tudes, came from water colorist
and ed glass artist, Mark

Adams, Adams was 50 years old |
‘when his work gained prominence, i

“He'd done everything to make 4
ends meet,” said Starr, a nelghbor 1
of Adams when both lived In San

graphs of the pleces
ing. *“They're all ballully one of &
kind. There's only onc piece I

clevator. His ylaﬁulde was 'Lhe
sugar's in the bottom of the cup.’ ”

et il

Galleries

“8Spaco cup #104" Is one of tho works [n glass by more than
100 artiots that aro pun of the 16th Glass Invitational extibition

at
exhibit at the Tvlllrll o!nea complex of Farmington, Habatat
QGallories s at 28235 Southfiold, Lathrup vmagn. ‘malm lo.at

There Is 6 second Habatat

32255 Northwestern, Fermington.

2 b

v

pnnols and

by flon Ras of Blrmlnnhnm. .
loft, and’ Bnrbam Krueger of Hartland (formerly of Southfield),
right, are;in the “Michigan Gisss "88" exhibition al the Oakland
County Gallerin in the Exocutive QHice Building, 1200 N. Tele-.
_nuph, Pumlac. mc show of fulod. b!own lnd aulmd uuu Is

1o 4 p.m.

celebrate Michigan glass month

opon Io thn public 8:80 am. tos p.m. Mondny—Frlduy and noon .
April. Krueger [s an -

both hou and in Europo.

active member of Iho Mlchlqan QGlass anlld. Rae is a full-tima
graphics designer who has done muny oommlulonl tor hom
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