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Mistakes become
learning experiences

article, I have been dlscussing

“tendencies to error.” Belleve

me, 1T am qualifled to talk
abaut this subject because I tend to
make errors.

1 remember a student once asked
me, "How did you ever learn all this
about art?” and I qulckly replled,
"Oh, easy. I have made lots of mis-
takes, but trled learning somethlng
from each one of them."” I guess you
can case the pain of mistakes by
calllng them “learning experiences.”

Bul at some point In your ar ex-
perience, mistakes become a plaln
o)’ pain In the ncck. The betler way
to learn from mistakes 13 when you
learn from the mistakes of others.
And since so many of us tend to
make stmllar mistakes, it would be
most beneficial to list some of them.

Onc of my most published goofs
was a cartoon that I did for a maga-
zine. ‘The cartoon was of a blg crowd
of people, some of whom were hold-
ing up signs. 1 carefully drew the
{lrst row of people head to foot. Then
1 began drawing just the shoulders
and heads of everyone behind them.

This cartoon was published natlon.
ally and in 14 foreign countries. I
was so proud. I quickly opened it up
to find my cartoon and gasped when
1 found it — I had forgotten to draw
the legs and fect of all of the rest of
the erowd. I just stood there and got
real hot. 1 guess you could call It an
international blush!

E F YOU remember from my last

BUT I'LL TELL you one thing, I
always counted my heads and feet
from that day on. Later that year,
cne of my marker renderings was
chosen to be In a Pantone calendar.

On onc of the other months, an art-
ist drew a chorus linc; there were six
legs klcking high, six legs touching
the ground. Six ruffled skirts show-
ing six rear ends, but walt . . . there
were only [ive heads. Belleve me, 1
know how the artlst felt. So In keep-
[ng with my “tendencles to error™ to-
pic, let's contlnue,

Betore I finish anatomy (from the
1ast articte), let me state that ¥ could
write a book on errors in anatomy
and many of them are from my own
experiences. I am bere merely men-
tioning a few.

Smiling mouths scldom turn up at
the corners. We think they do so we
draw them turning up when in reall-

ty they most often rise to be simply

stralght across with a shortened up-

per lip.

When drawing people with clothes
on, you must first draw the human
figure and then add the clothes. Sim-
llarly when drawing clowns with
make-up or men with beards, you
must draw a human face then add
the make-up or beard,

IN SCENERY or still llfe, watch
for what I call the malibox tendency.
Just about every drawing of a mall-
box with the door opened has one
major errar,

Usually the door is higger or
smaller than the opening of the mail-
box. Rarely does it feel that the doer
actually fits on the mailbox,

But It doesn’t have to be just mail-
boxes. Does the bucket look like it's
the right slze for the well? Does the
handle on the wicker basket really
{eel like It Is the right slze? Does the
open barn door fit the doorway open-
ing In the barn? Ete,, ete.

Because of my love of animals, 1
could write an article on drawlng
every animal there is, but obvlously
1 will be very brief and just skim the
surface,

Birds usually have feet much big-
ger than people think and thelr cyes
are most always round, The fcathers
around the eyes make them appear
out of round. Wings like the feet are
usually drawn too small. The eyes
especlally In predatory blrds are
very close to the beak.

WHEN DRAWING dogs or cats, it
Is very common to get the eyes too
close together, the cars too close to
the eyes and the chins too blg. Flufly
dogs and cats are actually more dif-
fleult to draw.

You must shaw some structure un-
der the fluff or your drawing will
100k like a muppet. Any anlmal with
2 muzzle can be a problem,

Artist tend to look at the muzzle
as round shapes. When In fact they
are round shapes built on a square
foundation. The end of a muzzle is
usually flat. The nostrils open some-
what frontally. The nose, however,
bends over the top of the muzzle and
fades quickly Into the fuzzy bair of
the upper muzzle.

‘Wild cats have more angular eyes,
Easslve chins and very square muz-

es.

Don’t ignore obvious subject

Did you know there's a photo-
graphic subject of great potential
that is often ignored, frequently tak-
en for granted and yet is used with-
out exceptlon In every photograph
we take?

What I'm referring to is plain, old
fashloned, all-important light. Isn't
it time we gave it more respect?

Obvlously, light is used to illumi-
nate al) our pholographic subjects,
but now let's turn the tables and use
light as the subject itself, If you do,
your pictures will be dramatic and
exclting.

To begin with, those beautlful sun-
set photographs we all shoot shovglng

deliberately  allowing some lens
flare In order to add an unusual and
exciting effect to your picture? In
doing so, the flarc, or light, becomes
your subjeet.

Here's an idea to help make light
your subject. With slow speed {lim
and a strong foreground subject,

shoot pictures with the sun directly
in the viewfinder. But lnstead of
heeding the meler, use the camera’s
smallest aperture and fastest shutter
speed, In olher words, underexpose
2s much as you can. Also, for safe-
ty's sake, don't look at the sun
through the viewflnder —~ look
atongside the sun.

the sun as a brilllanlly
fircball surrounded by & rainbow of
clouds are in reality photgraphs of
light as the subject. We've all been
shooting sunsets for years but didn’t
realize we're photographing light it.

sell.

In a backlit subject showing a
striking silhouette, the lighting Is the
direct cause of the silhouette and Is
therefore Indlrectly the subject.

What about lens flare, the usually
unaceeptable reflections of sunlight
bouncing off the glass elemeats in
the lens?

©Of conrse, in most of your shots,
you want to eliminale lens flare by
preventing the sun from entering
your camera’s lens, But how about

posing” p
wlll produce absolutely sensationat
photographs showing the sun as a
“star,” the foreground subject as a
dramatic silhouette, and, depending
on the lens used and the time of day,
some exciling lens flare. What have
you really done here? You've made
Tight of your subject.

In the photograph shown here, I've
done exactly what I've just de-
seribed and you can see the result.

So, begln to think in terms of using
1ight itself as the subject. It's a fine
opportunity to acquire a belter un-
derstandlng and appreciation of
light. Alfter all, as olls are lo the
painter, light is to the photographer.

©1988, Monte Nagler

briefly speaking

® STUDENT ART EXHIBIT

A student art exhibit will be held
at Madonna College, Livonia,
through Sunday, April 17, in the Ex-
hiblt Gallery, Library Wing.

Art students wiil display charcoal
and pencll drawings, ofl and water-
colors, commerclal art, computer
art, advertising, oricntal brushwork
and sculpture,

‘@ CHORALE CONCERT

The Dearborn Community Cho-
rale, under the direction of Nancy
Cox, will present its spring concert,
“We're Dolng a Show,” at 3 p.m. Sun-
day, April 17 in the Dearborn High
School auditorium. Tickets are $4.
For more information, call 843-2354.

® FORD TRIBUTE

The International Opera Theatre
will present a concert at 4 p.m. Sun-
day, May 22 commemorating the
125th birthday annlversary of plo-
neer automaker Henry Ford, and
paying tribute to the Ford Dynasty.

The concert, in the Henry Ford
Centennlal Library, will focus on
Ford, the agriculturist, the nature

Tover, the busincssman and the mu-
sle lover. Tickets are $10 and will
include a chance In a benefit draw-
ing for a getaway woekend for two
at the Hyatt-Regency-Dearborn. For

star effect and

make the light itself the subject.

This Monte Nagler photograph, taken at the Ulizzi Art Galler:
of Fiorence, ltaly, illustrates how underexposing can create a*

more Infarmation, call Dino Valle,

525-1111,

4 Ranches

® SCARAB CLUB EXHIBITION
4 Colonlals

‘The Scarab Club will hold its 1988

g art and design ¢ Bi-Levels
April 10-29 In the club's gallery. ¢ Trl-Levels
Hours are 10 a.m. to 4:40 p.m. week- From Onty

days and from 1-4 p.m. weekends,
Admission and parking are free. The
Searab Club is at 217 Farnsworth, at Q e

the corner of John R, just east of the M i, e 2
Detrolt Institute of Arts. Admission | omecnons: 1% e a
1s $15, Proceeds benefit the ongolng [ Yeser Bd. w0

turn lett. Go %0 Grand.

Superb Energy Efticient Homes
x 6" exterlor walls # 1iple glass windows

s o Adler ..t

restoration of the club's bullding, | ettt awenrs o
listed on both the state and nationa] | Margw wossmorroumisgs. TIE, Grund e, Brghion, . SHAITT 229.6559

QURS
Daily 124, Claned Tuss. § Thors, |,
P

historic reglsters.

For advance tickets, send check or
money order payable to the Scarab
Club/Art Directors Review to the
Scarab Club, 217 Farnsworth, De-
troit, Mich. 48080 or call John
Stapleton, 831-1250.
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COLONY PARK SUB. Immacutste 4 becroom brick Cotonlal in
prime area. Coniral alt, 2% baths, finished rec room with office,
and enclosed porch. Move-In condition, Immediate occupancy.
$162,500, 477-1111

NICE STARTER HOME. 11168 Dod/OOM ranch with 30Mo New
windows, celling fan, pantry In kiichen, Storege shod on nice
stro lot. $48,500. 477-1111

[} FOUR DEDROOM BRICK two story home with basoment and
s gesage. On B/30 acra noar slomentary school, Solldly built in

1028 with wood floors and windows. Tremondous potentlal,

Priced for quick sale, Hurry with offors. $4,900, 477-1311.

CONTEMPORARY DELIGHT, Charming 3 bed

brick ranch, contemporary decor, recessed Hohting, full

wall firoptace, updated kitchen, neutral throughoit. Bharp.
$84,900 851-1000 {LAR) :

A CUSTOM CONTEMP In R ‘srwoy Estatos.
Open and alry 2 ful, 2 haf bath - 2 story wi/labulous great room
ormal dining room  w/bulli<ns. Finished basement.
$249,900 851-1900 {MOR)

Spring is a time of new beginnings and exciting
changes. If you are thinking of making a
change, we at Real Estate One can help you
find that special new home. To assist you in
your search, we offer a free brochure, “How to
Buy a Home". Please call one of our offices
near your home 1o reécaive your copy.

d FOUR GEDROOM BRICK COLONIAL. Neatly kept coionial in
convensent location, Contral ak, 21 baths, full basement, deck,
formal dinlsg room and eppllances. Immediale occupancy.

Maove-in condition. $142,500. 477-1111

9

M AL b sximinum exding, front snd
back porchos, crawt space, Cycions fenced yard end shed.
carpeted and I sxceliont condition, $58,900, 477-1111

Lovety kiichon. Decorated In neuirals, Closa to shopping snd
exprossways. $75,000 83141900

CHARM ON A BUDGET. Tastefut 4 becvoom colonlal in
with bey window, now carpeting and drapes. 2% baths. Rec
alr conditioning. Mear Bt. Agetha. $85,000 851-1900

G
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AR A ouse, with Cathedral ceilng
and ppen slairs, Quality festures, newer Caspating, ceck oft tw
ing room and masise bedroom. n room, So-
phisticated security sysiem w/camorn &nd lnter-com, $105,900,
55923

¥

X o R RIS ey
RELAX IN COMFOAT OF YOUR OWN JACUZZL Plus enjoy eif
the benafita of INs 3 bedroom Colonial In Osk Park.
Modem kliichen, attached Qarage, home warranty plan. Cal to-
day. $72,800, 659-2300

ATl s o
FL U'LL TREASURE. 3 Bedroom brick ranch, Kiich-
o has sating spacs, pleaty of cabinats i kitchan, Fruit cellar In
msoo" central alr, 2 car garaga with door oponar, $43,950,

et e I S P e S AT s
‘ONLY IN YOUR DREAMS] Cream pulf colonlal with coniral ey,
sacurity system, famity room with froplace end much, much
more, All peutral docor, finlahed basement with office, 4 bed.
v‘m! and formal dining room, It's got It alll $98,900. CALL 644+

CHARMING, completaly renavated farm house, ‘on| on 3%
acres. Hicosl setting in area. Living room walks out 1o

GANTON, Immaculate 4 bedroom Colonial with 2% batha, b
window I Iving room, gracious tamily room. Great focatlon. 150
B00¢ Iaundry, contral alr, $134,000 348-8430

PARK LIKE BETTING - 4 bedroom Tudor ‘Galore.
Ubrary, tamily room, finished racreation room and preal deck-
Ing. Cul-de-esd location. $181,000 8815700




