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Juror talks about the process of selection

By Cotlnno Abatt
stalf writor

ENTERNATIONALLY

KNOWN SCULPTOR Allee

Aycock has a vision that

stretches far beyond the con-
fines of the average non-artist's
mind.

As juror for the Michlgan Fine
Arts Competition at Blrmlingham
Bloomficld Art Assoclation, Satur-
day, Aprll 9, through Saturday,
May 14, she chose works that sug-
gested or [ncorporated that same
long sweep. It is completely dlffer-
ent from the competitions of other
years, Fer while exhlbitions of past
years reflected the personalltles of

the judges o a substantial degree, )
none have done so more than this E

one.
Aycock comes out of a traditlon

of artists who work in, around, §
through and beyond tmages. Her §

take-off polnt for the group of out-
daor wooden constructlons that she
created far Cranbrook in the mid
'70s was the St. Bartholomew's
Falr in 1133. Other sculptures and
drawings have a relationshlp to
farm machinery, kitchen cquip-
ment, war machines, architectural
and battlegrounds. She draws from
history, then filters and refines the
reference, until it takes on an inde-
pendent spirlt that makes it a work
or art with historleal symbology
with a ghostly image of once-upon-
a-time function.

1t Is her own abllity to push an
idea beyond normal expectations,
to move courageously along the
narrow edge of the precipice that is.
mirrored In the show.

DURING A WORKSIICP at the
Art Assoclation, she led partlci-
pants through the exhibltlon and
cxplained why she chose each
plece.

“My concerns were flrst of all, in
the run-through, that the work
holds wp. T went back three or four
times. I probably respond to work
that has some level of content.”

She gave a brief kistory of art
citing artlsts such as Cezanne, Pi-
casso and Pollock who “give one
the sense of how the artist viewed
the world," as examples. Then it
ceased, “hard edge" became an in-
tellectual exerclse that had to be
explained to be understood.

“The reintroduction of content
was a marvelous thing . . . When
image came back, it was a very ex-
clting time for palnting. In the "50s
and ’60s, all you had to know was
how to put the tape on right. It was
dry and boring.”

The large painting, *‘Moxart”
($100 award) by Allegory (ak.a.
Nancy Nash) iMustrated the inter-

The painting by.Jan Michae! Field of Belleville, “Jungle JIm's,"

won the $1,000 first prize.

est that the use of image creates.
As she stood before the $1,000 first-
prize painting, “Jungle Jim's" b!
Jan  Michact Flrld, she rald,
“There's a story golngon . . . Ilike
to look at that painting.”

She said she had censidered giv-
Ing the first prize to a ceramlc
seulpture, “Rabbit Head" by De-
borah McLellan (3750 seccond
prize), but she was afraid people
would assume “she only glves
prizes to sculpture.”

Of the rabblt she sald, “It has a
kind of iconic quallty, It's very ob-
durate, It has a sacred stone quali-

th
Saying it has a llttle of the quali-
ty of the large sculpted heads
{found In the wilds of Central
Amerlca and Mexico), she added,
“1 really Hike the transformation of
the materlal, you don't know it's

"

lay.

THE EXHIBITION, in Aycock's
mind, has a progressian that begins
with mark making and moves on to
more personal handwriting, sym-
bols and images. She commended
Piper Shepard (a large three-di-
mensiapal multimedia work), Caro-
lyn Smith Armatage (painting),

g

James Fagan( two acrylics) and
Benita Goldman (painted construc-
tion) for taking chances and push.
Ing thelr work rother than playing
it safe.

She liked Ritn Dibert's two pho-
tographs because they are “about
very mundane things. They have a
very mundane quality."

She stopped for a long time to
enjoy two palntings by Carolyn Zak
of Rochester ($75 award). She sald
of one of them that, from a dis-
tance, looks Iike a blackboard with
white scratches on i, “The
scratches become very important.
I like her color. I'd love to see this
artist take on a larger canvas.”

She commented on the pure
beauty of the painting by Karen
Bodycombe of Ann Arbor. “I would
ask this person (o tell us something
more we don’t know, and take a
chance.” The unex|

Rumzy's palnting moved back and
forth from symbol, mark and form.

She compared the two wrapped
figures in the photographs by Da-
vid Rayfield of Midland to the
French sculptures called “pleur-
ers” or mourners and sald it would
be to see how much far-

P
i| prize.
i

i “Center — Solf Contor” ia the title of this large wood-and-
metal sculpture by Pieter Favier of Hamtramck, 1t-won thied

ther it could move.

She liked the way the shapes in
Jesslea  Gondak's two paintings
“hold that tenslon™ and the “push.
pull tension™ In D’Ann deSimone’s
two paintings {$75 award).

SHE LABELED both the shaped
canvas by Larry Butcher of Mid-
land and the sculpture by Stephen
Nesvacil of Traverse City “Idiosyn-
cratic” and was sorry in both cases
that a second work wasn't avail-
able. Buteher had 3014 his other one
and Nesvacll’s second had been
broken in transit,

Of one of two “not very pretty”
large palntings by Audrey Leaman
of Jackson (honorable mentlon),
she aaid, “I Like the way It holds its
ground . . . It's more dlfficult art,
that's what I respond to.”

The three-dimensional construce
tlon by Robert Park, she sald,
“‘works very well with other pleces
in the show. I wanted some pleces
that talked to each other.”

Of the large 16-square watercol-
or by Yortko Cronln of Livonla, she
said she would like to see the ariist
work In watercolor or acrylic, but
she llked the “mistake-prone spon-
tanelty, " addlng, “I liko to look at
it from a distance.”

The two sculptures by Dwayne
Szot (spevtal category $500 award),
“out of a"Duchamp tradition,” she
compared 1o poctry and was re-
minded of the Belglan artlst,
P who makes
that fly, but none ever have.”

pected colors
used by Valleric Allen Loop in . RS

Stafl photos by Jerry
Zolynsky

The large, mysterious, ceramic rabbit head by Deborah McLennan of Cranbrook Academy of
Art, Bloomtield Hills, won second prize.

Juror Alice Aycock said the sculpture by Ste- od to some of the surfaces. Nesvacll used
phen Nesvacil of Traverss City looked as rawhide to secure the joints. He is o furniture
though It been hurled through spaco and just maker as well as sculptor.

landed. It is wood with billboard paper laminat-

While touching the marks along
the side of a small steel sculpture
by Jim Melberg of Blrmingham,

represents a

polatof view.”

" Looking at the red {ish sticking
out of a box on wheels by Wesley
Curtls of Cranbrook she said, with
a hint of a smile, 'Tm not sure
what It's about . . . I'm responding

to the visualness of It — the zanl-
pesy."”

She seemed most comfortable
bealde Ploter Favier’s “Center —
Self Center( $500 third prize), a
large wheel sculpture, * ... It
slezes the space In an agressive
way — the Introduction of the fig-
ure, I liked that alot.”

As she completed the tour, she
added almost as apology, “I did

pare things down to what I wanted
1o see in this room.”

When questioned about titles, she
sald, “Titles are very important —
in Duchamp’s work ahpcst 50 per-
cent. They can help the viewer,”

Birmingham Bloomfield Art As-
ot W5 e 4
Mile, Is open %:
a.m. to 4:30 p.m. Monday-Saturday.




