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For Redstone the painter, color leads the way

By Brian Lysaght
staff wrlter

There i3 a room with a skylight In

Louis Redstone’s home, and It is in
ihat 1oum Lhat hie puinls.
- The natural lght that shines in his
studlo shows off colers In the best
way possible and Is important to hls
painting, he says. Colors fascinate
Redstone, and thls becomes clear In
his paintings,

Colars, he says, glve joy and make
one [ee) good, even on the grayest of

days.

He paints for another reason —
because it glves joy to others. Red-
stone each year sends 1,000 Christ-
mas cards featuring one of his wa-
tercolars. They are popular items,
At a party last year celebrating his
firm's 50th year in business, he gave
away 1,000 coples of a palnting he
made in Parls 50 years before. The
demand was great lnr that plcture
. “This s the bigg! "

‘This is the biggest
saiisiaction. To think
of giving pleasure,
good feelings to these
people.”

— Louis Redstone

home with its skylit studlo and has
designed hundreds of homes, schools
and office bulldings. He spent most
of his carcer concerned with struc-
ture and form, if not brick and mor-

tar,
Redstone, who is B85, says his
painting 13 a complement to his ar-

he said, “To thlnk or xiving pleasure,
good feellngs to these people.”

: THAT 1S ALSO A reason for the
current showing of his watercolors,
the flrst in 10 years. The show
opened at Royal Qak's CADE Gal-
lery Salurdny with a reception and
runs through May 4.
4 The paintings, wh!ch date from
‘about 1980 to 1988, show Redstone’s
‘preference for color over form. This
‘de-emphasis on form s even more
interesting  considering Redstone's
occupation.

He Is an architect. He designed his

“This Is not an escape but a com-
plete freedom of action,” he sald.

He began his training as a painter
when he was sludying architecture
at the University of Michigan, Red-
stone, who was born In Poland and
came to America in 1928, waa re-
quired to take course study in art as
part of his architecture studies.

HE REMEMBERS vividly the
brilllant colors he put on paper one
day when an instructor led a palnt.
ing class outdoors on a sunny spring
day. He says colors sometimes Jead

him In his painting, which Is much
Insplred by nature.

“There isn't any abstraction that
youdon't find In nature,” he sad.

He gradunted with an architaclure
degree In 1929, He continued paint-
ing, and working In other medluma,
He studied sculpture but found it re-
quired more time than he could of-

fer.

He likes the 1iquidity of watercol-
ors and the pace.”It is a medium you
really have to do fast and you can't
correet it."” With a smile he says that
after 40 yoars of painting he can now
make a palnting in 10 minutes that
he likes.

He paints each weekend and some-
times works summer evenlngs when
the days are long.

THROUGH HIS successful career
as a designer of buildings, his inter-
est has been {n mixing art and archi-
tecture. He has included scuipture In
many bulldlngs, and has written five
books with Ruth, his wife. Ono was
titled “Art and Architecture,” and
another was a survey of public art
throughout the world,

He says it wasn't easy o get the .

works together for this show.
Friends llke artist Carol Wald
helped, and in the end he says ho ls
happy with the works sels

“There comes a time when you
want to see your work,” he says
looking around the gallery at the

palntings,
A show is often the best way, he
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a fresh look

‘The tlming was perfect. The Or-
pheus Fountain, with clght sculp-
tures by Carl Milles, was rein-
stalled on the plaza of the Cran-
brook Academy of Art Museum In
time for the arrival of the Swedish
king and queen carller this week,

‘The magnificent fountain was
removed during the construction of
the Albert and Peggy de Salle Au.
ditorilum beneath the plaza, The
fountain, fnstalled in 1936, was
rededleated March 31 to complete
the several years of work on the

and “Faces of Swedish Design,” |

which closes this weekend, The lat-

er, organlzed by Svensk Form, the -

vaedhh Soclety of Crafts and De-

resents an overview of

sign,
chdhh design in the '80s.
Olga and Carl Milles, husband

and wife, who lived and worked at

Cranbrook in the *30s and "40s, left
as much a mark on the educational
community as they did in their na-
tive Sweden, Scuiptures by Carl
Milles can be found throughout the

complex, in the gardens, along the .

additlon and impr to the
bullding,

At the time the fountain was re.
moved In 1985, It was apparent
that interfor fron support rods
needed to replaced and fron and
calcium bulld-up on the exterior
surfaces removed as well. The
sculptures were send to Washing-
ton Universlty Technology Associa-
tion In September 1987, and the
work was completed under the di-
rection of Phoebe Well, taking care
to malntain the look of the original
patina as much as possible.

ALSO COINCIDING with the
vislt of King Carl XVI Gustaf and
Queen Slivia are exhibits In the
museum — 30 pastel drawings and
other works by Olga Milles orga-
nlzed by Millesgarden of Sweden

lnq by the
NONE, HOWEVER, Is belter
known or more readlly recognized

and appreclated than the Orpheus

Fountaln.

Tribute to Milles is also paid in ¥
the permanent exhibit, “The Cran- -

brook Collection” at the museum.
This exhibit highlights the achieve-
ments of the faculty and students

slace Cranbrook Academy of Art ;

began in the 1920 as the dream of
George and Ellen Scripps Booth.

Among the artists they brought to :

their Bloomficld Hills community
were Harry Beriola, Eero Saari-

nen, Maija Grotell, Marlanpe Sten- |

Marshall  Fredericks and

The muscum Is open 1-5 pm.

gell,
ML

€S,

Tuesday-Sunday, 500 Lone Pine,

Bloomfield Hills.
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Louls Redstone, a multi-talented actist, writer
and architect moves from definitive architectu-

says, 'nn Is o wonderful chance to

see yoursel

- Wa(molor Paintings, A Retros-

STEPHEN CANTRELU/a1alf photographer

al shapes and forms into a pleasing soft, ab-
stract when he puts on his painter's smock.

pective Exhibition By Louis Red- St., Roya! Oak. Gallery hours are
10:30 a.m. to 7 p.m. Tuesday-Sat-
at the CADE szem 214 W. 6th urday, Phone 546-3365.

stone,” continues through May 4,

JERAY ZOLYNSKY/stall photographer

Jun Kanecko, standing with some of his large even grander scale, once ha wolves {ie many
covamlcu on display at Hilberry Gsilery of Bir- problomas that vlﬂl accompany such a plonoer-

ham, Is already

ol working on an [ng effort.

By Corinne Abatt
steff writer

It's easy to guess that Jun
Kaneko began his art career as a
palnter, Sure, he was head of the
ceramics department at Cranbrook
Academy of Art, 1979-88 and he's
an Internationally recognized ce-
ramics arurt. bnt there remains,
happtly, a strong element of paint«

eral largut pleeu. cylindrical in
shape, an n 6 foot tall,

portant part of the piece
Ls how it sitx on the floar, Filpping
thb tricky ** b paid,
aro painted, and Kiln-
firing (orthwbi]ommayhkel
week or more. |

HIS MOVE (o Omaha, Nebrukl
In 1988 came as a result of bis ln-
volvement In a large project there.
It was ho who. told peopls there
that Omaha

mldhaaphulof_~

Now Omaba has 60,000 square
{eet of well-equipped studio
for artlsts who come to work for a
perlod of time. Kaneko safd his stu-
dio Is separate from that. He bullt
his own kiln which can accomodate
up to four of his large pleces at ove
time,

gets the myriad of problems solved
:hlch accompany such a

Phoenlx,
kllnlnlbiabﬂckyudlndlt'll
sccond one that's not being used.

Kaneko said that while the forms
are benmuleuthcyuw.un
‘t rosist embellish.
th . color ‘and, design.

ric forms is still very much in evi-
dence, All translate very well to
the large form.

One wall of the smaller gallery
ered by the large 30-square

is covi
mural which he did just before he’

left Cranbrook. Each square has
seven rows of nine solid blue clr-
cles which bleed slightly onto the
white surface. It is a strong plece
of work with compelling optical
l:o &4, This, lke the freestand-
works In the other gallery, cre-
n!ulcumpleln cavironment. .

Kaneko sald that because of;

continues to be ol of the leaders In
hia fleld, should be encouraged o

work under the mest optimum con-

dltions possiblo.
Tbehmwnuplmlndmml
of the large fi leces

g P
wmlnanuhlhltlnxoru Huhu
one-ariist shows aince
he le(t hm u:d has been ln group
shows Including “Contemporary
Japanese Ceramics” which was in
Japan and Tezas.
Hours at Hilberry Gallery are 13
am. to 5 p.m. Tuesday through Sat-




