STREET BEATS

Danny Cox
{left), Liz Larin
and Michael
King now go
by the Rebel.
Heels name-
plate,
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Renamed Rebel Heels
still ‘pressing’ for success

By Kovin Brown
slatt writer

Liz Larin and Michael King just
had an album and a single released
on a major record label.

Many would seil thelr souls for

such a chance at pop music suecess, sal

ss why aren’t these two more exclt-
cd?
“We've been kecping oursclves

rather than follow current trends.
On June 27, the day the album was
released by Attantie records, Larin
Joined King for the usual songwrit-
Ing session.
"1 sald, ‘Mlchael, Is thls the day
the record ls coming out?"" Larln

Id,

“We're not really thinking much
about it at all,” she said, “We're just
)lﬂppy with it and we're Just letting it

real busy writing,” King said, finish- go,

ing a bow! of cereal at his Livonia
home. "We don’t skt around and wor-
ry about It — we've done our job,
were just waiting to sce what hap-
pens””
“I think it's a real hopeful time,”
said Larin, who llves in West Bloom-
field. “Like any new project for any-
body It's filled with a lot of hope.”
Then again, thls thoughtful atti-
tude is no surprise to fans who've
followed thelr band, Rebel Heels
(formerly Press), at live perfor-
mances over the past six years at
Doug's Body Shop in Ferndale,

LABELS LIKE “pop" or “rock”
Just arent adequate to describe the
origlnal musle of Larin, Klog and
drummer Danny Cox of Warren. For
lack of a better term, call them a
progressive pop-rock group, moved
more by a destre to express their Im-
pressions of life through musie,

CONCERT

Also just released is the band's
first single, “In Hot Pursult.” The
mid-tempo, catchy, pop-rock num-
ber should be familiar to metro De-
troiters, as it recelved much local
FM alrplay when released on an ex-
tended-play record roughly two
years ago.

So with tour plans hinging on just
how weil the album does, Xing, Lar-
in and Cox are biding their tlme,
working on their musie and continu-
ing to jam at Doug’s.

THE ALBUM, “One by One by
One,” was recorded in November
and December In England. Three
other songs on the album have been
Identified by Atlantic as possible sin-
gles: “World of Mirrors,” written at
a coney island restaurant on Wood-
ward, "Emply Love" and “My Only
Enemy.

‘l‘he band worked with producer
Rupert Hine, who has also produced

The Flxx, Tina Turner and the
Thompson Twins.

“He felt we were writing what we
really felt, we weren't belng deriva.
tive,” King sald. “He felt we had
enough vislon in what we were doing
to be ourselves. He loved Liz's voice,
he was excited that the band was
playing llve."

Hine recorded the band playing
llve, with occaslonal averdubs added
later,

“A lat of It fell together real natu-
rally, so he didn't have to really
reshope the band’s music,” King
said.

“He made us think,"” Larin sald.
“He'd say, ‘This glves that sort of
connotation, Is that what you're
going for?'”

JUST THREE days before the al-
bum cover — a phato of the trio shot
In New Mexico — was to go o the
printer, the band was informed that
another group had the rights to the
name “Press,” and a new name was
needed,

They scttled on the name "Rebel
Heels,” derived from Lhe litle of one
of thelr sangs, “On Rebel Heels,”

“Rebels are good and bad, it's a
gray avea,” Larin sald. “They chal-
lenge authority, but sometimes il's
good to challenge authority. .. In
that way ‘On Rebel Heels’ is a posie
tive song," she said.

Backbeat with a message
from S. Africa’s Savuka

By Larry O'Connor
staff writer

Slinging about problems in South
Africa Is not new. A South Afrlcan
singing about the problems of South
Africa — now that’s new.

Meet Johnny Clegg & Savuka, a
multiracial band that packs its mes-
sage with a fusion of Arricnn
rhythms and Western pop.

‘The sound Is like no other, Then
agaln, the band's lead singer, Johnny
Clegg, s not exactly a Pieter Botha
chip-off-the-white-block South Afri-
kaaner.

When most kids hls age were
trooping off to schoot In shorts and
knee socks to learn the government-
espoused virtues of h

egg
was palling around with Zulu street
musicians at 14,

AL 17, Clegg was lotally immersed
in the Zulu culture, learning the lan-
guage. Today at 34, he can read,
write and speak the Zuju fanguage
fluently and performs many of the
tribe’s dances.

To a lot of people in South Afrlea,

e's communlcating somclhlng
much more.

Johnny Clegg (cemev) and Savuka are brlnglng South African

music to Detroit and the rest of the United States.

‘Graceland”’ has
opened the doors for
multiracial
collaborations,

“I'mabitofa flgure
with moderates and right-wingers
obvlously," sajd Clegg in a te]nphanc
conversalich from

Simon's “Graceland” has made

“For young people and progrmivc
people, I'm deemed as providing al-
ternatlve symbols to the apartheid
culture.”

PAUL SIMON’S “Graceland” LP
had most people dolng backfllps,
praising the collaboration between
white and black artists jn South Afrie
ca. But Clegg formed the multiraclal
band Juluka back in 1975.

Juluka enjoyed relative success in
its 10-year history. (The group dis-
banded when Clegg's partner, Sipho
Mchunu, quit to go back to belng a
farmer.)

The group had a hit in Britain In

982,

In the United States, though, Julu.
ka couldn't make a beackhead. Both
of thelr albums on Warner Bros. sold
poorly here.

With Savuka (which means “we
have risen™ in Zulu), Clegg is under-
standably more optimlstle.

*“At the moment, we seemed to be
having pockets of support on the
West Coast,” Clegg sald. “It's not a
terriblc amount. I think it's xulnx to
break from that type of scene.”

people here p to African mu-
sic. Clegg sald he expects to bulld a
cult audlence at the very least, possi-
bly going as far as garnering a medi-
um-range following on this his first
tour of the U.S,

In other places, Johnny Clegg &
Savuka are already a popular com-
modity. The group has performed at
the Montreux Jazz Festival and re-
cently opened for David Bowie in
France before 80,000 people. French

“What's happ
a progressive belt, golng through
South Afrfca from Johannesburg.
south,” Clegg said. “North of Johan-
nesburg, there's really no places to
play. And north of Pretoria there's

is there's a be]l._.

really no places that descgregated.” -

The musle scene is quite diverse In-
South Africa, according to Clegg.
Fusions of reggae and townshlp jive
are popular. Country and western is
big with white audiences. .

Clegg said the rock and roll scene
Is very small, but intense. Which
might also deseribe Johnny Clegg &
Savuka's presence In the U.S,

Johnny Clegg & Savuka will ap-

pear Tuesday, July 12, at the Pine, .
Knob Music Theater in Clarkston:. -

For ticket information, call 625~

METAL

record buyers have hased mare
than 700,000 of the band’s records.

Johnny Clegg & Savuka shoot
from the hlp. Apartheid is not
glossed over in thelr music.

THIS HASN'T exactly left the
group on the government's top-10
llst. Some of Savuka's songs have
been restricted or censored from
government-run radio.

"1 take legal advice on certain is-
sues,” Clegg sald, "I know where it's
casier to be prosecuted or arrested. 1
attack the wind."

Amazingly enough, Johnny Clegg
& Savuka have built a strong follow-
ing In South Africa, The group has
found plays at desegregated clubs,
unlversities and at political rallies.

LOCAL

Here are the top-10 albums re-
ceiving airplay on “Donny Love's
Rock Shop,” which can be heard
fram 2-3 p.m. Wednesdays on
WHFR-FM 89.3.

1. “Mectal Years,"” various artists.
2.“QUB12," Van Halen,

“Ram It Down," Judas Priest.
“King Cobra 3,” King Cobra.

. “Too Much Aln't Enough,” Seduce,
“§urvive," Nuclear Assault.
“Retaliatory Strike,” At War.

ver the Edge,” Hurricane.
ppeme For Destruction,” Guas

s

N'Ros
10. Doomsd.-ny News,” various art-’
ists.

COUNTRY

® SPYRO GYRA

Spyro Gyra will perform with spe-
cial guest, Herbie Mann, at 8 tonlght
at Meadow Brook Muslc Festival in
Rochester. Tickets ace $19 for pavi-
Hon, $14 for lawn. For more infor-
mation, call 377-2010.

® ROBERT NOLL

Robert Noll and the Blues Mission
will perform Monday through
Wednesday, through July 27, at Ply-
mouthrock Saloon, 8825 General
Drive, Plymouth..For more Informa-
tion, call 455-9800,

® CAMPER VAN BEETHOVEN
Camper Van Beethoven wh per-

form at 10 p.m. Wednesday, July 13,

at Saint Andrew’s Hall, 431 E. Con-

gress, Detroit. lekcts are $13.50,

;‘Iar mare Information, call 99-MU-
C.

REVIEWS

® JUGGLERS & THIEVES

Jugglers & Thieves will perform
Friday, July 15, at the Hamtramek
Pub, 2048 Canift, off 1-75.

® FOLKMINERS

The Folkminers will perform Fri-
day, July 15, at the Blind Plg, 208 S.
First, Ann Arbor.

® BLUES SUBILEE

The Summertime Blues Jubliee
will take place at 8 p.m. Saturday,
July 16, at Moby Dicks, 5452
Schaefer, Dearborn. Performing will
be The Progressive Blues Band,
Johnny “Yard Dog” Jones, Doug
Russell and the Paybacks and The
»Troubleshooters. Tickets are avall-
able at Moby Dicks and Ticketmas-
ter Outlets. For more informatlon,

call 581-3650 (Moby Dicks) or 423-
6666 (TIcketmaster).

@ THE DIFFERENCE

The Dlfference will perform Sat-
urday, July 16, at Rick’s Cale, 611
Church, Ann Arbor, For more infor-
mation, call 996-2747.

® VICTIMS OF
CIRCUMSTANCE

Victims of Circumstance will per-
form Saturday, July 16, at Ham-
tramck Pub, 2048 Canlff.

® SOUL ASYLUM

Soul Asylum will perform at 10
pm. Sunday, July 17, at Saint An-
drew's Hall, 431 E. Congress, De-
troit. For more information, call 99-
MUSIC.

® BOBDYLAN

Bob Dylan will perform with spe-
clal guests, The Alarm, Sunday and
Monday, July 17-18, at Meadow
Brook Music Festival in Rochester,
Tickets are $30 pavillon and $20
lawn. For more Information, call
377-2010.

® ERASURE

Erasure will perform at 10 p.um.
Thursday, July 21, at Saint Andrew's
Hall, 431 E. Con , Detroit. For
more Informatlon, call 99-MUSIC.

® HOT TUNA, TIMBUK 3
Hot Tuna will perform with spe-
clal guests, Timbuk 3, at 8 pm.
July 27, at the
Theater [h Ann Arbor, Tickets are
$14.50. For more informatlen, call
99-MUSIC,

Here are 10 songs recelving air-
play on “Detroit Muslc Scene,”
which can be heard 4-5 p.m. Sundays
and from 5:30-6:3¢ p.m. Tucsdays on
WDTR-FM 90.3.

1 "They Were So Young," See Dick

“I Hate Love,” Karen Mmuler.
3 "Psychodrama,” Funbou:
4, Somcday You'll Laugh. Shamng

Clud.
5. "Rclcnsed Agaln,” Jugglers &

eves,
6. “Burn This Clty Down,” Third
Row Balcony,
7. “Hollow," Crossed Wire.
6. “Red Crayola,” Bysteric Narcot-

cs,
9. “Pamela,” Joey Harlo,

10. “Desperate Years," Jobuny Allen
& The Appeal.

Here are the top-10 songs receiv-
ing airplay on WWWW.FM. a coun-
try statlen in Detroit.

1. "Another Place, Another Time,"
Don Williams.
2. "Always Late (With Your Kisses),”
Dwight Yoakam,
3. “If It Don't Come Easy.” Tanya
Turker

. “The Best I Know How " Statler
Brolherl

$. “Satlsfy You,” Sweathearts of the
Rod

eo.
6. “What She Is (Is A Woman In
Love)," Earl Thomas Conley.
7."Fallio” Again,” Alabama.

8.“Set "Em Up Joe," Vern Gosdin,

9. “Chill Factor,” Merle Haggard.
10. "Don’t We All Have The Right,”
Ricky Van Shelton.

WILD STREAK

— Hank
Williams, Jr.

If you're a country music hater,
ke many yankee folk, I suggest you
never sec Hank Willlams Jr. live.

Because son, when "ol Hank pulls
out that electrie gultar and starts
cranking out the rock rilfs, you're
going to be confused.

Hank's rock-showlike performanc-
es help make clear a simple fact ob-
scured for years — counlry can
cool. And o' Hank has shown that
country can be & brother to rock, not
its perdy cousin,

At some shows, Hank even plays a
feir classic Robert Johnson
tunes on solo guitar, Trivia buffs will
recall that the last big act (o do that

live was those rockin’ Rolling Stones,  is s0 good
Acd ‘ol Boosphus hus wrilten -

some great songs — “Stoned at the
Jukedox,” "Flmlly Teadition (about
rowdy Like

stooed and
Hank Sr.),” “All My Rowdy Friends
mnmh.qmg"s'm'mmwy

ve.
But In recent years, Hank Jr's
down & notch,

blues Oddly

the’
‘mdy'o.l

“Wild Streak” (Curb).
It opens with the title song. It's not
exactly country, unless your idea of
screaming

country Is guitars, pound-
ing drums, and Hu.k Jr. wailing at
the top of his volce. But to para.
phrase a Merle Haggard hit, it's not
country, but It's not bad elther,

Side one Is marked by several
strong rockers, while the second side
Pplays host (o several 30-50 rockers.
, there are po classic-

lype country Dumbers on the album,
-And thiat's a shame, because 'o] Hnnk
at l.lndu country.

Y

song seems destined for Inclusion
amoumnﬂr.lhst.

Stil), *ol Hank doea entertaln, with

reference to his

erences pastime
— slppin’ bouihon and making out

with loog-legged females.
ook — Kevin Brown

l'nadnmlubum.bntmme.

TOO MUCH
AIN'T ENOUGH

— Seduce

Hand it to Miles Copeland of LR.S.
‘When he decided to add heavy metal
artists to his eclectic label, he didn'’t
g0 out and sign a bunch of posers in
spandex from the beaches of Califor-

nia.

Copeland went-to the heartland of
heavy metal. And where better to
find heavy metal bands than In the
Industrial ports of Cleveland, with
Shok Paris, and now Detroit, with
Seduce,

Seduce's “Too Much Ain't
Enough” {I.R.S)) is as blue collar as
metal gets. The Detrolt
manages to achleve their goal of
belng melodic while still using plen-

of tting guitar. Seduce
does little to betray the beadbanging

g

doses of speed metal at times and
switching to slawer, rhythmic tuncs.

And the group does it by avolding
the cliches of beavy metal, Songy

about girls. and belng on the road,
thank{ully, are at a minimum here.
Even the non-heavy metal maven
might be surprised at the substance
in some of the songs. In “Watchin,”
there are images of lnnu--dty ll!e,
people picking In garbage and
gelting shot.

“Any ‘I‘lme Or Place” a raw
the

Baut the raw feel of this album will
make it stand on its own in beavy
metal elrcles.

— Larry O'Connor

SHADOW MAN

— Johnny Clegg
& Savuka

Before there was Paul Simen's
“Graceland,” there was Johnny
Clegg & Juluka. And now lh:res
Johnny Clegg & Savuka.

So anyone thinking Clegg is mere-

ly trying to jump on the bandwagon
ol collaboration between black and
white artists in South Africa is way
off base. Clegg and Juluka date back
to 1975, The group and
Clegg, who is an honorary white
Zulu, hu pldxed up agaln with a new

'l‘be dl!lennee between Juluka
and Savuka is that the latter is far

apartbeld society of Soath Africa
can be heard in “Shadow Man”
Johnny Clegg & Snvuh s second al-
bum on Capitol.

Vet “Shadow Man" {s certainle not
an album of despair. If anything, it's

anup
Clegz & Savuka use African

.

rhythms and gift wrap it with West.
ern pop styles. The end result elec-
trifying, and very accessable to the
music ear.

A cornucopla of instruments are
used here, a thundering bass, & host
of percussion and soaring saxophone.

The temptation to try to iﬁenll(y :

every Instrument In cach song I$
hard to resist.

Also, it's quite easy to be n'nluen :

by the unique reggae-like rhythms

heard throughout. And Clegg defi-

nitely has a voice that can be distin~
quished from the rest of the pop
p:cl

though, is

wbelber t.hl.l mnsle Hl! lppul w

mainsiream tastes remalns to

seen. There are plenty of songs hem

“Talk To The People” and *Take My
eart Away,” which could easily

find their way on Top-40 radio.
By ltself, “Shadow Man" Is & musi-

i




