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Brass rubbing

By Corlnno Abatt
stalt writer

SINCE HE FIRST became interested in

brass rubbing In 1965, Rochester Hills art

teacher Jullus Kusey has spent a good

many summers on his knces. He finds his
subject matter on the floors of historle cathedrals
am{l little out-of-the-way churches in rural Eng-
tand.

His most comprehenslve exhibition so far is on
display at the County Galleria through Sept. 15.
Nat only do his rubbings show his not-too-shabby
sklll in (hls upusual art form, they present a di-
rect and surprisingly intimate view of )fe in 13th,
14th, 15th century England.

‘The big ones, all the slze of a grave, were done
from brasses which Kusey said, “Mark a temb in
a church where someone was burled or were

" placed In the church floor as a commemorating
spot.”

The commemorative brasses, which he likened
to memorla) windows in a church, Increased as
burial in churchyards become common,

He sald, “The first brasses were done in Fland-
ers and Germany. England has the best preserved
collection and they're dolng something to pre-
serve them ., . . Wales has a few, Ireland has a
{ew.” He sald that, In all, England has about 5,000
brasses and there are often waiting lines to do
same of the most popular such as the one done in
1289 of Sir Roger Trumpington of Trumplngton,
Cambridgeshire. He is dressed in full battle re-
galia with chain mail. His legs are crossed sym-
bollzing he died In baitle.

KUSEY SAID the English are getting more and
more strict about the use of the brasses. He al-
ways gets a permit from the church vicker or per-
son In charge of the cathedral before he starts and
sometimes writes ahead to be sure he can go
ahead, There is always a charge or donation, the
equivalent of between $5-10.

He sald, “The brasses do not even resemble the
people they are commemorating — they're just
styllzed, They represent shopkeepers, knights and
Indies, clergy, merchants,”

He was standing beslde a rubbing done in 1378
of Sir John Foxley from Bray, Berkshire who had
a woman on cach side of him, “They are wives,
one and two, A man will very often have all of his
wlves with him. I have scen them with three and
four. Many times they are chil-

by
dren. In Gloucester (where sheep are ralsed) the
wuo{ merchants are often standing on a pack of
wool.””

Around the heads of the soldlers it was comumon
to show a kind of loose design representing the
detail of the helmet, "It is out of proportion and
out of perspective,” sald Kusey, “There are often
the family crests of the lady and the man.”

He sald he carries a roll of paper and works
with a “heelball"a special hard, wax crayon.
While black crayon on white paper is ;omldered

Slr Roger Trump of Teump
Cambridgeshire, died [n battle. The
crossed legs are the symbol for that. The
brass is dated 1289, The definition of the
chain mail and battle paraphernalia in
the full size rubbing Is quite extraordi-
nary.

complete a major rubblng. Many are In remote

by purists to be the most usey al
Tikes to work with metallic crayons, gold, copper
and silver, sometlmes on black paper,

He said, “I do what I Like todo. . . It's amazing
to see the different quallty of rubblngs.” He said
he may erase a few fingerprints, but that's all be
does once he has completed his work. Kusey sald
there |s no evidence of signatures on any of them,
“Elther they preferred not to sign or they didn’t
know enough to."

IT TAKES AT LEAST slx hours on the knees to

and Jots of them are covered by a carpet
to protect ther from wear and tear. And even if
they were easy to find and see, the detal] on the
original metal piece isn’t as easy to discern asit is
on the rubblng.

‘The lovely designs of the womens' clothing, de-
tails of the armour and on the scabbards, the
beautiful lines of the animals — lons symbollze
courage, dogs fldelity — the hair and the head-
dress styles pop out as clearly as il they were
done yestlerday,

Kueoy said his printmaking major has been

s bring history to

T

life

Julius Kusey says he has spent every summer since check his rubbing of Sir Thomas Massyngberd,

1865 on his knees,"lf you're not praying, you're rub-

bing.” Just before his show opened at the County colnshire.
Galleria, he was off his knees and on the ladder to

helpful to him. He's com{ortable with this medl-
um. He's spent more than 20 summers pursuing
his passion and this summer will be no different.
He'll be golng to England to do some more, possl-
bly not as many as in those early years, but the
Interest is still strong.

The County Galleria in the Executive Office
Bullding, Oakland County Complex, 1200 N, Tele-
graph, is open ¢ am. to 5 pm. Monday-Friday.
‘Tours with Kusey talking about his work and his
experiences may be arranged by calling the Cul-
tural Affairs offtce, 8580415,

Detail of the large cat which
looks almost Art Deco, is
from the brass of Sir Robert
Swinborne, 1412, Little
Horkesley, Essex, At right is
Sir William Vernon and wife,
1467, of Tong, Shopshire. The

1405, done in Cunby Hall Church, Cunby, Lin-

figures at the bottom 'probn-
bly represent thelr chitdren,
seven sons and five daugh-
ters.

Staff photos by Jerry
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Gift brightens sanctuary

birthday as well as the temple's
25th anniversary, And would she,
the artist, like it?
. Only one or two people knew she
was g the four 6% by 4 foot
tings, acrylic on canvas on a
backing. Each panel repre-
sents a season with symbols relat-
ing to the Jewish holidays In jt as
well as symbols relating to the
temple,
. The Velicks are one of the eight
families who founded the temple.
Her husband, , was the first
‘president and she was the flrat sec.
retary.

“We have a lot lnvested In It
emotionally and we have a lot of
ties bere, Now," she sald looking at
her art mv.r# Inkl?‘e back of t.b:
sanctuary, “Tve left something o
myself here.”

Although Velick palnts and sells

abstracts as well as flgurs-

e
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“I LIKE SUBJECT MATTER
and 1 like things, I'm presently
dolng a series of large Interjors. 1
love Interiors and I love Interior
design.” Then as she went back to
?m'" about the

model for is my own Seder plate,
There are bulldings all across the

Bt'a 'clcv:rlll!lmkban SI:la r:d,m! n:u:l did jt because she
s er "y got of sitting in the sancth
;:k"'“ matter and £ B O e it nott.
All during the three months Su. like things, U'm presently ng on them and saying to herself
zanne Velick was painting her gift  doing a series of large Interi- {hat they needed something visual,
{gr Bln;gnghn“mi ;unbl‘z,leﬁ{ l;;x:lné ‘OF!'- || |°:’i I?lerllon and | love  something with color.
gton; she worrled abou 0 nterior design. summer panel contains sym-
the members like it? Would Rabbbl ~ Buzanna Velick buﬂh:ehunget‘; l:rul?z‘lin ,‘.m';ff,
Sherwin Wine like it? After all, it we always seem to have our trips
was to his 60th to Israel.” In the lower left corner

is the symbol of the Soclety for
Humanistlc Judiasm and in the
center the words of a song which is
sung at almost every service in the
temple.

“There’s no mystery here, Idon't
do things like that," she sald.
The shofar, or ram’s horn, whose

because the forms are so graphic
and beautiful. She said there is a
lot of food shown because food Is
such an Important part of Jewish
holidays.

There are birds on all the panels
simply because' she loves birds,
“even raucous bluejays have a

, character that's unique.” They are
also symbols of peace and tranquil-
Ity, she said.

She Is pleased that the reaction
has been resoundingly positive. The
pacels, hinged together in two
parts, are movable and easily port-
able. Most of all they are filled

T

artist wife,
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