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slatf wrltor

It takes a while to sink In. These colorful ol}
paintings, filled with people, fantasy and imagery,
at Rubiner Gallery of West Bloom{ield are indeed
by Rlchard Kozlow, one of the Midwest's most
respected landscape painters.

This Is not to say he hasn't palnted other things
before, He has — everythlng from zoftig women
to stark black and white paintings of the bulle
fights of Spaln and unforgettable scenes of terror
and angulsh,

The Kozlows have spent a lot of time In Mexico.
They lived there when thelr four daughters (now
grown) were very young. The Kozlows have been
back many times slnce, but until this seties, “The
Soul of Mexico,” Richard Kozlow hasn't used it as
a full-blown serles subject.

HE DIDN'T even set out to do that this time; it
Just happened. At this paint in his career, Kozlow
Is a great one for letting things evolve at thelr
own speed without too much consclous planning
and steering.

He remembered that when he and his wife,
Lols, were vacationlng in Guadalajara last year,
he sat down outslde to do a landscape. But a Mexle
can caretaker sat beslde him the whole time he
painted, so close it wasn't easy for Kozlow to con-
tinse working.

1 finally ended up palnting him," Kozlow said
with an alr of “If you can't beat 'em, join ‘em.”

This portrait of the man with a mask became
the first of this series.

*I really love the people of Mexico,” Kozlow
said. “I love their acceptance of life, their humor.
Thelr lot in life isn’t the greatest, but they have a
way of handlingt, , .

“1 did three while we were In Mexico., The rest
were done here. There's a good two years’ work
here,” he sald,

Reachingdeep

.THE REST, about religious fcasts and holy
days, Iife and death, temptation and survival, just
flowed forth,

“For me, they've been a great revelation,” Ko-
zlow gald. “The landscapes are so pristine, These
are 5o complex. This is my first oll show. Every-
thing has always been acrylic. There are a ot of
masks and there's Imagery all theough,

“f collect masks,” he said after a pause,

He was standlng in front of a palnting titled
“Semana Santa” (“Holy Week”), It is filled with
costumed figures in a mass celebration.

““These things get 8o complex,” he said. “I get
such a kick out of It. I just love what you can do
with the palnt. I really find the things you can do
with palnt just a delight.”

KOZLOW HAD rounded the corner In the gal-
lery and was In another sectlon where a Jarge por-
tralt of a woman in & green dress was placed.
Earller he had mentioned how much he admired
several Mexican muralists, among them Diego
Rivera,

This paintisg, “Pandora,” particularly has
something of a Rivera quallty to it. She Is a
peasant woman with a wonderful dignity about
her. On shelves behind her are different kinds of
masks, representing the [11s of man that were kept
in Pandora's box. This, like many of the paintings
in the series, 1s highly allegorical, which is alsa
part of the MexIican approach to life.

Kozlow had been asking himself for years why
he didn’t paint in olls, he sald. Finally, some four
years ago, a frlend brought him some to try,

“Olt opened up a whole new world. I can take
my drawing Into the palnting. For me, it filled a
void, I'd ook at the paintings In the studio and
say, ‘God, who painted these?"”

KOZLOW NEVER thought about color when he
‘worked on this serles and didn’t plan the paintings
ahead of time, he sald,

‘Soul of Mexico’ springs from life experiences

A lot of the skills that have served him so well
over the years have come together now to make
these paintings the culmination of many years of
work. To the works, Kozlow brings his love of col-
or, his talents as an Illustrator, his narrative abili-
ties and his highly tuned powers of observation.

Combine these with a familiarity with cublim,
a romantic nature and a deep respect of the mate-

rial, and suddenly a completely different body of
work emerges, In the works, Kozlow keeps all of
these things In balance with no apparent effort
and palnts for the sheer Joy of it.

The show continues through Wednesday, Oct.
19. Hours are 10 a.m. to 5:30 p.m. Tuesday-Fri-
day, until 5 p.m. Saturday, 7001 Orchard Lake,
‘West Bloom{leld.
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Richard Kozlow
said he was as
surprised by these
paintings as his
viewers are almost
certaln to be. They
reffect his love and
understanding of
the Mexican peo-
ple.

Married couple are their own

By Cotinne Abatt
statf writer

The name of a show of jewelry
and works in clay, “In Unison,” by
Richard and Hannelore Fascizewski,
is most appropriate. The opening re-
ception Is 2-5:30 p.m. Saturday at

- Troy, Art Gallery, 755 W, Blg Bea-
ver, Troy, They not only share a
home, a family and studio space ina
pleturesque locatlon on the Clinton
River in Mt. Clemens, they share a
sense of humor and a love of art and
sailing.

He just retired from teaching art
full-time for 33 years last June. For
the last 30 of those he was art de-
partment chalrman at Fitzgerald
High School of Warren, She just com-
pleted three years as artist-ln-real.
dence for the public schools and con-

. tinues to teach at the art center in
Mt. Clemens.

. Asof June, Fascizewski jolned his
wife as a full-time artist — he the
jeweler who prefers

came back here, he completed his
bachelor’s and master’s In art educa-
tion at Wayne State University,

“1 primarily taught drawing and
painting at Fitsgerald, but I felt
there was a need for jewelry, so I
took a class from Phillp Fyke," be
said adding that jewelry is his major
focus as a full-time artist, He uses
those other skills only as tools for his
jewelry making.

While she had been Interested in
art in Germany, she didn’t really get
golng with {¢ untl] ahe came here and
then not until 1978 when thelr two
daughters were pretty well grown.

“7 staried with metal enameling
and then I went into pottery, It was
instant love. The clay really worked
for me. What I had In my bead, 1
could recreate in clay,” she sald. She
studled at the art center In Mt
Clemens, at the Center for Creative
Studies and then for four years at
Pewablic Pottery, She now has four
kilns In her studlo, raku, salt and two

electric,
“1 the ocean

to
woarking with molds, and she the
ceramist who likes to work in porce-
lain and raku.

“My preference is the two ex-
tremes — the low-fire raku and the
high-fire porcelaln,” she sald,

She sald it was her husband who Is
resporsible for introducing her to ce-
ramics. They met when he was sta.
toned in Germany during the Kore-
an War. She was a fashion model in
{-‘rank!m and he had attended the

if y of
and deaign, for two years.

AFTER THE WAR when they

Leonard

" his

f1 d by the -
seashells and rock formations,” she
sald, She plcked up a porcelain bowl
made of thin tubes to look like a
plant from the ocean floor, “I got the
Idea for this from watching Jacque
Cousteau . . . I wi I

Richarg
War when he w.
Now, both are s

it 56 it's comfortable to wear, All of
his work carries an obvious struce
ture, form and design. Several pieces
he had with him at the Intervlngld

a3 50
worked until 2 a.m. The tube bowls
m;:wboleday — Richard has to
cook.”

MBE mu.wtm ] mogo n:t un-
ppy At the prospect and went on to
describe how their lives and careers
Interrelate. She Ls the guinea pig for
as he works out problems
of how {0 put a plece together, how
to hold it together and how to shape

,Leithauser headline writer’s conference.

identity,

“We are a team,” be sald, “We cri-
tique each other.”

Py ed and =ald, "‘::;rc not
afrald to say yuck. Everybody you
n!l,t' outside ﬂ always complimenta-

He nodded In agreement and said,
“I'm always asking her what she

and Hannelore Fasciszewski met during the Korean
tioned |

y and she wa

essful studio artists.

thinks of something and she does the
same thing to me."

The show at Troy Art Gallery will
be thelr third jolnt show. Their first

and thy

ver stands for some of her raku plec-
es — a combination that is very
striking.

The exhibit will continue through
Oct. 15. Hours are 11 am. to 5:30
p.m. Tuesday-Friday and until 4 pm.
Saturday.

best critics

of Han-:
nelore's porcelain:
(white) and raku’
pottery are shown:
above. At left is a:
terling-sitver-and-
ebony bracsiat by
Richard with his
preliminary draw-
ing. o

Statf photos
by Jerry
Zolynsky

Professional writers, editors and and young adults, poetry, noo-flc-  these worksh 3 }
agents will all b at Oakland tUnlver- tion, ariicles, short storles, TV b} o ;ﬁmhwmhm:;m
sity Friday and Satorday, Oct. 14 scripts and query letters to dealing ‘Hundreds of Firefties” His second
and 18, for the annual Writer’s Con-  with agents. book of poetry, “Cats of the Tem- .
erence by t Women Individuals may have thelr manu- ple,”* came ont in 19868 and a pove,
Writers and the University’s Division scripts (limit 10 pages) critiqued by “Equa) Distance,” was published {n
of Continning Educa . & writisg siaff member, a rluto 1935, A second vovel, “Hence,” Is

g " meeting with a writing mem- due cut ln January.
:«:ghlp{aﬂrmtb;mmum &h&:mu-wdu;-;d:tg Among the writing awards be has
great regularil frequecily work. Manuscri] - recel Guggendeim Fellow-
turn up as movies, will be the key. tiqued must be received Do later vod are & o
note speaker for the Friday evening  than Monday, Oct. 3.
banquet, and Brad Leithawser, an -wm.m-muwm
award-winning novelist/post, will. inseven areas — general
talk after the Saturday lanch. fiction, general non-fiction, ton-fic-
ing IHI:I“ “‘W.;‘ ttend lu:y puery'ud i
are -8 mystery,
the event to be held at the Oakland " The workshops, Which rum concur.
Center on the campus at Rochester. . , are limited to the first 10°
The areas to be covered in the for sach .
‘mmumuuum;” oui.-"-‘ -uum
- writing romance ncovels, mysteries, misetes work
scieace-ficticn, - books for dllq-_ - recelve criticlem. Others may andit |
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