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Turning into the gravel drive of
the restored Royal Aldrich House
in Farmington Hllls is llke time-
tripping back to the 1850s.

The visitor alights from a gas-
powered car to be greeted by six
noisy geese and three curfous sheep
In thelr pens. A carrlage house,
original to the property and still in
use, scems to awalt its owners' re-
turn In a one-horse powered buggy.
‘The,house and yard look much as
they must have 150 years ago when
they were new, thanks to the of-
forts of owners Stephen Olson and
Lynn Wilsher.

“Qur whole phllosophy has been
to take it back as close to the origi-
nal as possible,” Olson sald. “It
turned out to be 1|m. about the per-
fect project because there was so
much wo would be the flrst to dis.
cover."

To get back to the original
though, the husband and wife team
bad their work cut out for them.
‘The Greek Revival style house had
never been totally empty aince it
was bullt In 1843. But former own-
ers had left thelr marks in the form

of “improvements” over the years:
a fireplace and chimney in the
19508, a kitchen and bath addition
and eight layers of wall paper,

“WE HAD TO TEAR OUT two
layers of fioor boards to get down
to the original floor,” ollan sald as
he pointed out the worn wooden
foors o the Sunday parlor. The
bomlils wexlvl: mcm: h“;lzlacu \:'y

ually we orfental carpe
:?ul pzrt of the couple's wlleﬂlnn
of antique furniture,

They also dispensed with a
cement porch on one side of the
house and replaced it with a wood-
en one to match the porch on the

Restoration

Cne of the twin porches was added, replacing a coment one, making the 1843 Royal Aldrich House of Farmington Hills truo to
Its original Greek Revival architecture.

Original beauty finally uncovered

tlonal Church in

RS
Lynn Wilshor and steva Olson met through Flm Congrega-
Id Hills and 1

shered an

interast in antiques.

Worn wooden floors In the Sunday patlor were found under

layers of carpet and other floor

other. The twin porches, opening
into one-story rooms on either side
of the central two-story main
bullding, are typical of Greek Revi-
val architecture as are the grace-
ful, white columns on the porches.

One of Olson's discoveries was
the origlnal gray color of the mold-
ings. He found it in one of those old-
house oddlties — a strange lttle,
three-shelf cabinet In the upper
bedroom, seemingly put in In an II-
logical place.

‘The house was originally heated
by three frec-standing wood-burn-
Ing stoves. Olson pointed aut the
patch In the wall where the stove
plpe had come through, angling
down right In front of the cabinet,

Work on the house led to curlosi-
ty about the owners' history, and
more discoveries. They found by
researching probate records tha
the -house was bullt by Royal Al-
drich, a settler from Farmington,
N. Y. Aldrich followed by several
years the first wave of settlers

covering.
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from Farmington, but within two
years of arriving had built the

house.

He also died without a wil), leav.
ing a wife, three young chlldren
and a probate court record of hix
belangings and farmyard stock for
lnmu'e owner-researchers Ilke Ol

"‘l‘he family held onto the prop-
erty for another 20 years,” Olson
sald, “But one thing the records
dldn'l tell that I'd llke to know is
what he dled of, He was only 40
years old at the time.”

INE O FIRST THINGS
Olson dld when he moved to Farm-
Ington in 1983 was to join the His-
torical Society. He's slnce become
president, and partlcipated in the
old house heritage tours sponsored
by the group, There were no (ours
this year, however,

The only room which the couple may modern-
ize Ia the kilchen neatly hidden behind the

“It's o lot of work to put together
a tour like that,” he sald, “People
are not always Interested In show-

+ Ing thelr houses.” He sald there are
guides to train, publlcity, printing

and sale of tickels, as well as trans-

ton and Farmington Hills adding,
“We'll probably have tours again in
another year or so.”

Anather of the couple's dlscover-
fes has how time-consuming
restoration work can be. Persever-
ancelsamust. -

"Il sccm: like any job will take
to four times longer than you
thlnk it will. Something will break
or you run out of plaster,” Olson
said. “You have to have a sense of
humor.”

Dealing with geese also takes a
sense of humor.

“They came with the house,” Ol-
son said, “Three geese and ope
sheep.” |

The couple acquired two more
sheep when a nelghbor presented
them with a pregnant ewe, then
they added three hatchling geese.

1oldlng doors, Collecting antiques Is a special
pleasure they share.

The animals are self-sufficlent,
even In winter Olson sald. They live
off the land, although Olson supple-
ments with hay and water.

About the irascible geese Olson
sald, “They're welrd, We can't tell
if they're being affectionate or
mad at us when they bite. They're*
the most ornery anlmal you'll ever
mcel, hui I guess that's part of
thelr ch

Andtheyhxmrnmpanolthe
charm of the old farmhouse Olson
and Wilsher have restored “as
close to the original as possible.”

Wyeth draws a

By Corinne Abatt
statf writor .

“The Helga Pictures” by Andrew
Wyeu:. which opened this week at
Detroit Institute of Arts, might have
been named “A woman &nd her,
goods as seen by painter Andrew’

yeth,

: He did these 120 drawings and
paintings of his nelghbor, Helga Tes-
torf (including several of her daugh-
ter) from 1971 to ms beginning

Wyeth's.response to Heln 's natu-
ral, almost rustic beauly grows
more and more {ntimate as the art

Eer: facial expresal

fa

grees of stolelsm, her body sends dif-
ferent messages, There are no smil-
Ing Helgas, but there are lush, nude,
unsmiling Helgas, relaxed node Hel.
gas, slightly ull-consdom nude Hel-
gss and buttoned down, Germanlc
looking Helgas as In “The Prussian.”

;b:nne ilx;e reason for that Ul s
ous, nu'upect. soems A
trifle cruel, as’though she rejected

him and he is striking back. There
may have been no interplay such as
this between them, but that Interplay
message comes through in 30 many
of the drawings that it's hard not to
try tosecond guess,

WYETH DELIGHTS (o her bair,”
lrvm the thick, no-nonsense bralds to .

t cascade of loose strands

wu bare shoulders, he always ban-
* dles ber halr with loving care, lke-
wise his brush scems to caress the
hollows of her checks, her full se.
rious mouth and her clear, scrubbed

One, possibly the finest painting of
all, “Overflow,” a nude, is drybrush,
which Wyeth does masterfaily. In

terms of technique, impact and pas-

llon. It's cutstanding, one has a
level of sophistication, whlcn is lack-
ing in many of the others. It Is an
Lentlty lmto uuu. His use of light,
g. His sense of delight

wilh hluubjeci s conugiuus.

useum dlrector Samuel Sachs IT

Im some mllghunlng commenu on
this painting in his commentary on
the Acoustiguide audlo tour, which
visitors can rent.

“In the Orchard,” 1974, a watercolor, Wyeth portrays Heiga al-
;‘nosl as an extension of the beauty of nature that surrounds
er, N .

Another of the ouuundlng palnt-
ings Is “Sheepskin,” sof
Lscent of Manet's por{ulu In lu dl-
rectness and skill. It doesn’t depend
on symbolism and hidden (or not 30
hidden) messages (o carry It. It's

simply a work of art that could stand

the drawings

tender 15-year portrai

too) why Wyeth didn't give Helga a
couch a }a Goya's “The Duchess of
Alba" in the palnting, “Black Vel-
vet" As it is, she Roats, (=]
crossed, wearing only a black ribbon

at her throat, In a kind of vold, not
unllke the black holes of outer space
— unexplained, unresolved. In a
strange mental juxtaposition, Wyeth

* scems to know what to do with hiy

subject on paper and canvas better
than he does in relation to himself.
’l'hmmxlmnlumuthalbell
troubled and “Black Velvet " seems
to give evidence of that. Even the
light sources are a mystery. Where
does she belong? Is she really.there
or is she an apparition? Sometimes
the series becomes almost a visual
dlary of thelr

==

vanla-based publisher and philan.
throplst, who bought the eatire body
of work from Wyeth In 1988, was
bere for the opening ax he has been
{or each opening since the tour br
gan in Washington, D.C.

Admission to “Andrew Wyeth: The
Helga Pictures” {3 by reserved date/
time ticket only. They are $4 for
adults; $3 for scniors and students;
and $1 for children 6-12. For tickets,
call 832-2730 or write Ticket Office,
Detroit Instilute of Arts, 5200 Wood-
ward, Detroit, 48202,

There will be two lectures In con-
&:;mu&wi‘mg;nugblhamm
lm{'ar of A'meﬂun art, Pﬁnecpa

sloned or in fact.

TAKEN INDIVIDUALLY, not all
of the works In this exhibitloa would
merit such ﬂsd_e lumu;m. ‘blul :
part of this 15-year exploration
the artist's response to one model In
different moods, ln different sea-

sons, they become an important link
1 the tota] suu-y
Leonard B, Andrews, the Pennsyl-

and 3 pam. Sunday, Dec.
11., Robert Hughes, art critic, Time
magarine,

Hope Palmer will give a drawing
workshop for young people, grades
812 lrvm 1-4 p.m. Saturday, Dec. 8.

« The exhibit will continue through
Sunday, Jan. 12. Hours are 9:30 a.m.

to 8:30 p.m. Tuesday-Sunday. Closed
Nov. N?Dec.ﬂ, 2%, Dec. 31, Jan. 1,



