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. IS THE season for resolu-
i tiony, falalalala...la
1 lalala,

i Me? Well, I'm golng to
‘Tose welght and get my cholesterol
{Jevel down. I'm golng {o sculpt and
‘paint more. I'm going to travel
imore. Take better photographs, I'm
(:vcn golng to brush Tiffany, my
‘standard poodle, every week at least
\until February.

L.l beuevn in xun!s, 1 must always
ve a goal. Did you ever hear the
paylng, “If you alm at nothing, you'll

hit it every time.” I even need a

deadline for artwork and writing, I

l rncﬁlvn a commission and the cus-

says, “When you find the

l{me," I interrupt and say, “No, I'm
Borry, but I have to work on a dead-

e or pickup date.”” Why? Because
aw me and “me” will never find

(;So 1 know “me,” but do you know
ou?"

-Are you the artist who has for 10
only worked a black and white
o one-color medium? Are you one
brho sells palatings but lacks back-
gtound in the drawing media? Are
ou secretly afrald that you will be
nked to draw peoplo? Do you fear

own somewhere In the house to do .
your art. Pethaps your talent is ap-
parent but you lack the technical

know-how, Perhaps all you may ‘

need Is some encourngement from
your famlly or friends, Artists are
usually sensitive and thelr art is de-
pendent on the malntenance of that
condition. So the push to begin or
change subject/media often comes
from loved ones.

By the way, I said “sensitive” and
not touchy. Touchy artlsts may just
as well hang a sign around thelr
necks that reads: “Hi, I'm a touchy
artist. T am Insecure and will never
improve in my ability or attitude.”
Yau see, ynu ncver know until you

earning situation.

Han-ﬂy, l wnu]d be the most mis-
erable of all men if I thought I had to
pretend to mysel! or others that I
lmcw It all. I learned carly on the

ood feellngs of the phrm "1

Patchw

l

A kaleldoscope of color nnd deslgn
in the form of exquisitely crafted
quilts now graces the ha!!s al chry
Ford Museum, Created
ed Susan McCord (IBIHWD) um
wuecglion of 10 quilts i3 on exhibit

The McCard quilts are prized for
thelr quality workmanship and mag-
nlficent origlnal designs. Construct-
ed over four decades, the 10 pleces
are a vivid representation of the
lfe's work of a quilter, They include
four pleced or patchwork quilts,
three applique and three turn-of-the-
ccuf]lury bedcovers known ay “crazy

Knowing the creator of such =
large collection adds to the unique-
ness of the quilts, Accoldlng to Nan-
¢y Bryk, u:e museum's curator of

very g
don't know,” and the chall
!ouawlng phrm “but T will {lnd

ujlt is true that lhl: yur many at

tha
maker of qnuLu Is nearly lmpoalble
slace, unllke painters, quilters do not
slgn thelr work, For example, we

It is evident that Susan found fn-
spiration for her du!gm in the vines,
leaves and petals of her large gar-
den. Two of her carllest cruuons.
the appliqued “Harrison Rose
{c. 1880) and “Fantasy Floral Urn“
{c. 1860), contain stylized flowers of
different specles. Generally, applle
que quilts have identical borders
along all sides; however, the innova-
tive Susan McCord designed four dlf-
ferent borders of tralling vines for
each of the urn quilts.

RECOGNIZED AS A masterplece,
her “Vine” quilt (c. 1890) features
the undulated vine motif as its only
pattern, The vivid and plnks
sparkling against a snow-whlte back-
ground consist of unused fabric
unfaded

llkely never been washed. It appears
that this mngnillccnt vlnc qum was

which you will find youml.r are aut
of your control. It Is also true that
many of this year's situations and

Have

are a result of your
So

ver 200 quills In our
and yet mnkers of only 20 of them
are known,” Bryk said. “Half of
these are the McCcrd quilts.” Two of
the quilts were obtalned from Su-
in 1872

FO“ about
r nnnwmy but feared you weren't
good enough?

Well, come on then, make somo
tesolutions, Set some goals and them
nake the commitment. Remember
e word commitment means “oo al-
{ernatlves” or otherwise stated: Go

or Ll
if all you need Is a start?
Enybe just finding a spot of your

and
make this the year you decide to ex-
pand your art.
In the meantime, from all of us at
the Art Store & More, have a happy
and healthy New Year.

David Messing has been an
area art teacher for more than 10
years. He is also the owner of the
Art Store & More in Livonia,

———

briefly speaking

san's great:
and the rest in 1978,

SUSANNAH NOAKES WAS born
Oct. 7, 1829, in Decatur, Ind, Susan.
known a3 Susan, married school
teacher Green McCord in 1849, Tha
young couple took up farming In
Towa for a short time, but ultimately
settled fn McCordsvllle, a town just
cast of Indiabpolls founded by
McCord's distant relatives. County
histories portray Green McCord as
an early settler and a prominent
member of the community.
Susan’s lfe and interests have
been gleaned thraugh family remin.

B SISSON GALLERY

-“To Draw” is the theme of the vis-
art statements to be on exhiblt in
e Sisson Gallery at Henry Ford
College, fenturing work
y ariists Juhn Hegarty, Jim

Nawara and Peter Williams,

:The show will close Jan. 13,
-Hegarty treats the flgure as a me-
taphor for man's confrontation with
. The figures are nude, which
-4trips them of their source of camou-
ge. Hegarty chooses to present the
straight on and almost life-

7ara explores the nuances of
.:he landscape, which seem to hold

the mystery of nature for him, The
landseape is sometlmes viewed from
above and sometimes stralght on.

Willlams, through the flight of his
imaglnatlon, conveys in rabust
drawings a dinlogue about his expe-
riences as a black, as an artist and
as a person in the urban cavirons
ment of Detroit and his responsihili-
ties to this environment,

All three teach at Wayne State
Unlversity.

The gallery Is on the campus of
Heory Ford Community College,
5101 Evergreen, Gallery hours arc ¢
a.m. {0 4 pan. daily with additional
hours 6-8 p.m. Tuesdays.

{scences, D as a tiny bundle
of energy, Susan gave birth to seven
children (four of them survived to
adulthood). She was a devoted mem-
ber of the McCordsville Methodlst
Episcopal Church. Like most farm
wives, Susan was mponslble for the
:IUI!;? dndﬂlrynn po try. She
oV

and artuuc, rather than uuutariun

Cunv:rsely “Diamond Field"
(1870-1900) is particularly wellused
nnd wcll-washcd. ‘This quilt, along

“Ocean Waves” (c. 1875) and
“Hexxxun Mosale" {c. 1805), are
comprised of hundreds, even thou-
sands, of scraps of cotion. As with
ber other quilts, they are deveid of
any machine stitching,

Susan's onginamy is agaln ex-
pressed by the unusual border
around the traditional pattern “Tur-
key Tracks"” (c. 1870). Bold, contrast-
ing stripes on opposite eides are
Joined by a third edge bedecked with

pe bunches and striped leaves
along a rippling vine, The fourth slde
is Jeft without a border.

Amuad the age of 60, Susan began
to sew “crazy quilts” The callco
plmd and uppl(%led quilts ma;

been viewed by some as "old-

tashloncd" compared to late 18th-

century bedcoverings, Most lkely

pmduced between 1885 and 1905, the

“erazy quills” are made of

nuiung ﬂnnm:b and dress velvcls,
them with fancy

homeopathic medlclne uslng plants,
barks and roots for healing.

Most rotable was her skill with a
needle. Not only did Susan make at
least 12 quilts {two of which arc pri-
vately owned), she also made cloth-
ing for her children and knitted ac-

aed produced decurative floral
‘wreaths made of halr,

:rewn! and silk embroldery.
Susan Noakes McCord dled of
pneumonia in 1909 from lying in.
on the ground after belng
kicked by a cow. Through her imeti.
culous quilting, Susan has left Heary
Ford Museum visltors a legacy of
color and design, and an unbroken
thread to the women of the I18{i cca-
tury.

OFK iegacy
McCord quults in Ford museum exhibit -

N
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At the top, “Vines" (c. 1890) Is racognized as a masterplece. ll
ia the most famous of McCord's quilts. The vine motif ia com.
posed of vivid green and pink cotton scraps against a snow.
white background. The bottom gullt is “Wheels" (c, 1685). The,
wheel motifs on this comforter top are an interprotation of th
popular pieced quilt pattern, “Fan.” The patches are jolno
with featherstitching, but it remains without filler or backing.
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BUFER RANCH ON EXTRA LARGE LOT with pond, locatad
& dead bedrooms :

stroel.
don 2batha. $160,000. 5592300,

BEVERLY |

All now carpeting. 3 phis

3041 Quarion Rd., $184.900

e B 1700
R, $157,
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GTON HItLB

Aﬂlllll
337 19 Aambla His, $319,900
38333
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4 HEDHOOM BLLEVEL k sxciusive Farmington Hills mb‘
m ‘with many mature trees-full brick

place room. Large sun M-bmnlkm 1o pl\lo
$140, m “1-1000 {WOO}

“ Es.tnm
llnu.

Paddletord, $184,000
Kirby, $64,000
27632 GmMIIWty.lﬂl 000
30401 Rambiewood Club,

38545 Lowedt, $130,f
26037 Groon Wilow, $120,900
ORIA
j37502 Bchooleralt, $89,900
[9303 Camden, $76,900

ol
4Y‘l 1111 21153 E. Glonhaven, 333,000

WEST BLOOMFIZLD
lTl' 11" SIBH lmon&m.momo
0700 25627 Glamorgan, $122,000 fielkd Shoce,

$359,000

I-ZMEOHNMIMWMM on this Setached menero«ummm:«.mmn ol brick home
mnmwimwmu sndeiwood Sub, ,mvmmmﬂ:\vmm

‘basement oM. lot with Inground
dition, $173,000, 477-1111, m"f:,ﬂm.m-oooo. (GAW) pot

OPEN BUN. 28, 32300 Marbishesd, Farmington, Hard 1o
Mummmmmmmmmm

Basutshd tamily room with Pella
m-\dwmmumm (MAR)
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