On the assumptlon that you ha-
ven't had time (0 scroen last weekl

only released two films this -
“Torch Song Trilogy” and “Full
Moon In Blue Water,” starring the
ever-pop cur-
rently P
Burning.”

Grading the movies
A+ Top marks-sure to pieaso

A Ciose behind - excellent

‘A~ Stilin running for top honors

B+ Pretty good stutf, not perfect

time, bad
!or “Full Mnon ln

B Good

been nled
Blue Water” but itls
Rerated comedy about the ccmpu~
cated relationships of four people
Wwhose lives revolve around the Blue
Water Grill. Can It be “Mystic Pis-
22" with guya?

In addition {o Hackman, the flim

B- Good but notable defidencies
C+ Justacutabove average

C Medocre

C- Not 3o hot and slipping fast

stars Teri Garr, Burgess
aond Ellas Koteas.

“Torch Song ’n-nnzy. (B) (R) 112

D+ The very best of the poor stuff
D Poor

minutes, has recelved wi
inthe p:m. In case you hvm‘t been
mdlug e entertalnment w:uous.

D- Rtdoesn't get much worse
F Truly awful

ey F sensitiv
dhctmlon of homosexuality in nur.

soclety.

Based on his award-winning
Broadway play, Flerstein wrote the
screenplay and stars as Arnold
Beckoff, a homosexual who belleves
closets are for clothes as he deals
openly with his sexual pulenncu.

Z  Reserved for the colossally bad
¢ Noadvanced screening

But twice in “Torch Song Trilogy,"
Flersteln turns to the camera and
speaks directly to us, Inhpaxuclﬂat.

the openln;

In the New York pmdnctlon led to
bis successful career in films. This
time he plays Alap, a successful
model who becomes Amold's lover.
‘There's also Arnold's bisexual lover,

1 only Armold's
motber (Anoe Bancroft) makes any
im| — father and brother are

Arnold does well as a female im-
personator and the film’s best
moments are musical sequences in
the club where he works as
Hamn, a singer of the blues, those
torch songx of the title.

ous faces people this show
of female Impersonators, particular-
1y the'fat face of the “mistress” of
ceremonies, The completa patural-
lsm of these scenes is com)
and that genuine q\uuty pervades
the. film's- open attliude toward

ty.

Thth thin nnaffecied oaturalism
the club scenes reek of “Cabaret”
and the decadence of German Ex-

fem In ths *203, zave oac
ts

“where the boya go for a quickie,
Seldom do film characters look at

the camers; that breaks the fllusion

of realism upon which film depends.

. — at least until the last balf

g
inz room c.ﬂecuvely and touchingly
the plight o
in a heterosexual worlrl that is, at
best, only tolerant.

Besides the unnaturally tidy
scenes of decadence, the film has
several other jarring inconsistencies,
notably Arnold and Alan’s choice of
nelghborhood after recelving ap-
proval to adopt a young

While my legal doesn't
cover suc.h sltuations, I'll assume
thal are allowed to
adopt homosuunl boys, despite the
Iack of any explanation in the {llm.
Cerialnly, the apartment to which-
t!:ey move seems out of place for the
n ghborhood. But, then, that's New

"l'orch Song Trilogy” presents it-
self as a plaa for acceptance of
homosexuals. It's done well enough
hour —
80 that it stands a3 an Lppeal for tol-
erance for all outalders. However,
the film's basic premisa bregks
down under careful scruuiny and the
last 30 minutes drag and begln to
gr-m on tke perves,

The amunydon of “Torch wnx
Trilogy" s 0m! y Is
catural and nodcly Is at fault for not
accepting it. No gencrative force for
Arnold’s homosexuality Is presented,
Just his several lhtemmu that he
always kmew — plus a gratultous

Line Cinema.

opening scene where Ma discovers
the "Ymmg Amold” (Benfl Schul-
man) In drag.

Her face quickly registers
surprise, understanding and accept-
ance. That, taken with the fllm's re-
fusal to present causation for Ar-
vold's homosexuality — in fact,
there's consliderable testimony that
the family scene couldn't have been
better — and Arnold's constant plea
{for openness and acceptance, leaves
the clear Indlcation that soclety Is
wroog for discriminating against a
natural inclination,

My clinical standing is even lower
than my legal, but it scems to me
that there’s & problem with that as-
sumption. While society has an obll-
gation to guardntee the rights of all
members — no matter how they
chose to deviate from the norm, pro-
viding they den't harm others — that
doesn't mean that everything is
within the natural order of things,

Style refnforces concept and onc

y “Torch Song” proves (hat socl-
cly Is at fault for pot accepting
homosexuality is the curlous way in
which Anne Baneroft and Harvey
Flerstein sound 30 much allke.

That similarity may be appropri-
ate for mother and child, despite the

ALTERNATIVE VIEWING

“Atnold (Harvey Fierstein) and Alan (

Broderi '\lhnron quietb

gulf that scparates them. But Ban-
crof’s performance Is forced and
harsh, almost a caricature of the
New York Jewish mother, desplte
testimony to a flne family life, The
vocal similarity just doesn't work

and becomes lrritating.
Hldden in Bancroft's performance
is a split ho elther Is or

coverage it's been recelving won't be
matched at the box office.
STILL PLAYING:

“The Accidestia) Tosrist” (C+) (PG)
120 minutes,

Slow-paced family melodrama.

AM"(C*)-) (PG) 120 m.l.nutu.

Long, slow but poigoant drama

isn’t responslble for her son. You
can't have it both ways, and the film
gets murky when Bancroft becomes
wehvﬁnm for not accepting Arnold

With the two of them yelllng at
cach other with roughly the same vo-
cal qualltles, It rubs harshly on the
sensibilities and approximates being
forced to watch what goes on In
ather people’s bathrooms.

The ressage we get from all this
1s mixed. The filt makes a profound
pler for tolarance of thoes who dn
not meet the norm. That and its fine
music, fast-paced cutting, upbeat
style and entertalning comedy ara to

t.

credi

However, the premise that homo-
sexuality is normal 1s a little hard to
take. Glven problems in the last 30
minutes, “Torch Song Trilogy" prob-
ably will only play well to sophisti-
cated, blg-city audiences and the

“Beacbes” (A+) (PG-13) 120 mlnuLu.
Bette Midler and Barbara Herzhey in
ﬁnnha' of friendship.
‘Chlld's Play” (B~) (). Horror story
about possessed doll given as blrthday

pl’w
‘Croesing Delancy”™ (A) ) 95 min-
utes. A Uberllbd yo\mé Ng\'oﬂ: gal,
but grandma’s got old world {deas.
Liasoes” (C+) (R) 115

mioutes.
Even lush images and good actlog
can't overcome the non-cinematic quatity
of this borln‘ story of pre-Revolutioary
French decad

Hpaznseer Rix® (-)(m

Underwater aliens.

“Dirty Rotten Scoandrels” (B+) (PG)
100 mizates. Scper-slick con mmea ez the
Rlveria arelots of fun.

*Gleaming mc;be"(-)(m-u)

Skateboard stu!!

“Hellbound — Ihl.lnher" (). A cast
of unkoowns in torment and terror.

“I'm Gonna Get You Sacka” (C+) ®)
85 minutes. Slow-paced satire of B-mov-
1es from the Black potnt of view.

in a scene from “Torch Song Trilogy” from New

““The January Man" (B} (R) §5 mlautes.
Clichedt but alick detectlve story with
big-name cast.

“Lalr of the White Warm™ (R). Ken
Russell's out there with ihe archeologlsts
unc:uﬂnx a strange skull with a bizarre
pas

“Land Before Time™ (A) (G} 75 min-
utes. Touchlng story of & group of young
dinosaurs. Excellent animatlon,
m]‘;Mhﬂulppl Burnlng” (A+) (R} 130

Brilllant polltlcal film about humnn
greed, fear and eruelty, A mus? see.

"My Sicpmother Is an Allen” (E+)
(PG-13) 108 minutes. When extra-terres.
tria} Kim Bulnxu touches down, thls
comedy takes

“Naked Gu (D) (PG-13) $0 minutes.
Overly broad farce uvcr x:u oﬂ the

ground floor of the police
“Ollver aod Company™ (A) (rs) 70 tain-
utes, anlmation at Its best.

Disaey
“Raia Mas" (A+) (R) 130 minutes.
Tom Cruise aod Dustin Hoffman slar as
brothers in every ranea

“Serooged” (B+) (PG-13) 30 minutes.
Updated Fomp through Dicken‘s "Christ-
nas Carol

“Talk Radio” (B) () 110 minuies.

Talk-show host keeps hls listeners l(~
muon by offending and aitacking thelr

fla Sanrise” (B+) (PG-13) 115
mlnula. Slick, glib production gets lost
trylng for high-concept, high-tech look ln
an old-fashioned, knrd bolled detective. .

August balances good, grim

By Ann Sharp
special writer

“Pelle the Conqnnmr. a Danlsh
film by director Billie August, Ia a
qulet sort of lece. Nothing

scripting, dnml:wmphy blend
o an
ploce of storytelling.
The story it tells is :nle that seems
ers in recent years. IJh “Pixote”
and “Salaam Bombay,” it's & com-
ing-of-age drama ,lbom a child who

isn't permitted much of a childhood,
becauss he is poor and must fend for
himself In a cruel, unfeeling world.

erson

the century. It's about a young
Swede who rises from humblo begin-
ninga to bewma a powerful labor
leader. From what we learn cl
Pelle's boybood in this film, it'a
wonder he grew up to be a radi ul.

The film opens with Pelle, about
10 years old, arriving with his elder-
1y father (o Denmark, The father as-

SCREEN SCENE

sures Pelle that they’ve come to a
wonderful place where there's plen-
ty of good things to cat and drink
and fathers earn 50 much money
their children can just play all day.

It n becomes apparent that
Pelle's mhe: doesn’t know what be's
talking about. Within a few hours,
these two hapless, hungry Immi-
grants have signed on at a Stone
Farm, & horrid sort of slave labor
camp where both children and par-
ents work like dogs, and the only
nlce thing to eat is the fruit of the
strawberry plant Pelle's [ather
brought aver from Sweden.

in ‘Pelle’

STONE FARM is presided over by
the most vile, revolting agricultural
capltalist ever dreamt up by a Marx-
Ist novellst. Kongstrup — what a
monster’s name! — Is a creature 50
unrelievedly greedy and viclous that
his evi] aura permeates every aspect
of the farm.

Handsome, decent, gentle young
Pelie is his antithesis. He will not be
crusked by Stone Farm's bmumy;
cqually, he refuses to his
strength to become ‘an oppmr
himself, -

In Pelle’s world, there is no room
tor y Pelle

is spared nothing, He is mentally and
physically abused and forced to wit-
ness unspeakably ugly, violent
events. Because his cowardly, weak-
witted father ima't up the job he
must be his own parent.

IN LESS skiliful hands, “Pelle”
might bave been an unbearably
depressing film. But August finds the
right balance between the grim as-
pects of Pelle’s lifa and Its bappler,
more hopeful cnes.’

‘There is much wisdom here and a
quiet sort of humor. August presents
the story’s often tragic and hotriflc
occurences in an admiringly low-key
manner, making them comprehensi-
ble rather than shocking,

:

mm‘l’mn«

tmll Institute of Arts, Detroit. Call 832-
2730 for Information.

' “The White Bell of Pits Pale” (1929), 1

fim. Jan 24-23. Deama aboat & perilous

lkn.nlnad

mountaln
2, dnioe e frcd

by
o Gustay Diessel. ~
H ;
| DETROIT FILM THEATER, Detroit
Iostitute of Arts, Detrolt. Call £32-2730
{oc Informatico. .

“Pells the (1987), 7 and 10

Thln Eioe Line® (1988), 7 pm.
nn.nlndls,lpm.hn.ﬂldd!‘ll

pum. Jan. 28, Errol Morrls’ stanning doct-
meatary about & man unjustly convicted
Mlmn'derhuhl"“muuhl"epm

W(mn,nm.lnum
morally John Water’s flrst
{itm for baltway nice people, Lhis ls tha
tender tale of a Baltimore
bousewife more sinned agalost than sinn-
Ing.

*The Moderns” (1983), § pm. Jan, 35.°

Batirical tale about love among the art-
Ists, et In Paris during the 1920s. Direct-
ed by Alan Rodolph, with Keith Carra-
dine.

“The Barefoot Contessa” (1934), 7 pm
Jan, 28. Heartbreak and glamoar mingle
In this story of a poor gir] who achisves
mwmum’tmum
ness. Directad by J L. Mankiewic,
wlanmpthounMAnom

"Ilcumlh"(ini), 430 pm. Jan. 29,
Fritz Lang's silent fletion classic
-hm.dmm-uumumunu
by xn evil genlos. This showing will fea-

“Dear America: Letters Home from
Vietoam" {1028}, 8:30 p.m. Jan. 29. Rob-
ert DeNiro, Michael J. Fox and Sean
Penn are amwong Lbe aclors who parrats
(s flim, which jurtaposes images of Lhe
Vietnam War with actoal letters from
American

TELE-ARTS, 1540 Woodward, Detrolt.
Call 963-3918 for dates and times.

“The Wash” (1988). Michael Toshyiki
Uno's first featare, about a €3-year-old
wornsn who finds love afler Jeaving her
ungrateful crab of a hushand. Tries to be
a Dbltterwweet slice of Asian-American
1fe a la “Dim Sum™ or “Living on Tokyo
Titoe," but doesa’t quits do It

“A Wiater Tan” (1988). Cootroversial
film, based oo a trua story, about & New
York intelloctual whose “vscation for
femlnlsm™ takes her on & sexual tour of
Mexico.

*The Cocoanats” (1925), Cinema Gulld,
7 pm. Jan. 37, Angell Hall, with “Pent.
bouse” (1933) at 3:45 p.m. and “Interns-
Uona! House™ {1633) at 1020 pm. “Co-
coanuts™ is tha divine Marx brothers'
(irst feature. See Harpo eat a telephooe;
find out why a dock. “Penthouse” is a
racy, pre-Hayes office tale about & call
girl (Myrma Loy} who helpa a lawyer
(Warper Baxter) nail a gangster. “Inter-
national House™is a cult classic, featuring
W.C. Fields, Burns and Allen, Bela Lugost
and Cab Calloway saying yes to drugs in
hls potorious “Reefer Man” pumber.
“Tho Last Detall” (1973), Medlatrics, 7
p.m. Jan. 37, Modern Language Buil
with "Five Easy Ploces™ (1970} at 9 p.m.
“Detall,” arguably Hal Ashby’s best, coo-
cerns tha sad, funny adventures of two
Nnv’ Ufers (Jack Nicholson and Otis
escorting a yoang safloe (Randy
Qu!d) to the brig. “Pleces,” also with NI-
cholson, 1y Bob Rafelson's comnter-cul-
ture saga of a classical planist turned
collar worker.

blos
Allce™ (1988), Aun Arbor Film Co-op,

animator Jan Svankmajer’s first feature
13 a surrealistic adaptation of Lewls Car-
roll's “Through the Glass.”

“Rebecca™ (1940), HIIl Street Cloema,
1629 HUll 5¢, 7:15 and 9:30 Jan 23,
Alfred Hitchcock's lashly thriller,

young woman torment:
:dub,mwoihuhublndlm
“Spelibound” (ms).e.mouu.

pu. Jan. 38, Angell Hall, with “Strangers
on a Tratn™ (1931) and § pm. Freod
would gag at the way Hilchcock misnsed

Oranger.

“Betty Elwe” (1036), Azn Arbor Film
Co-op, 7 and %15 p.m., Jan. 33, Modern
Language Bullding, Unpleasant, but Intri.

French about a woald-be

Max von Sydow is so often type--
cast as a stofc pillar of Nordle ma-
chismo, It's delightful to see how
convinclng be is as Pelle's kindly,
but sadly simple-minded father.

As von Sydow plays him, he maku
you wonder how poor Pelle bas sur-
vived 50 long under his care. Never--
theless, the genulne Jove he conveys - .
for lhc boy, a role well acted by’
Pelle Hvenegaard, is evideotly the-

very that cnables Pelle nol
only to survive, but to conquer.

Good news, international film .
fans. The Park Theater in Wind-
sor has tentative plans to reopen
Fcb 1. Call (519) 971-9983 for dc-

S ————— e ]

“All the King’s Men" (1949) Medlatrics,
8 pm. Jan. 28, Modern Language bulld-’
Ing, with “Meet Jobn Doa” (1941) at 9
P01 “Men” is Robert Rosen's Oscar-win-
ning adaptation of Robert Pean Warren's-
oovel about & power-mad Southern sena-
tor. “Jobn Dos” Is Frank Capra's story of
an averaga Joe {Gary Cooper) cyulall
exploited by a pewspaper publicity cam-"

“Nonty Python and the Holy Grall”
(1978), Alternative Action, 7, 8:40 apnd *
10:20 p.m. Jan. 28, Natura! Sclence Andl.
torium. Mad parody of the King Arthur '
myth 18 far &nd above the beat (hing that -
Pythoa ever did on film.

“Medea” {1871), Cioema I, 7 and B
pm. Jan. 20, Angell Hall. Pler Paoila -
Paolial's rendering of the legend of the *
clasaleal Greek murderess, with Maria /

UNIVERSITY OF MICHIGAN-DEAR.

tare & lve performance of rhuslc ocigl- UNIVERSITY OF MICHIGAN-ANN writer's love affalr with a peychollc 5938330,
cally writtes (o accompany the fllm, per~  ARBOR: A select listing of showings by 7.l15lnd10‘.3°p.m.lln.21.m mmbylundm "munmw(lvm.1upm
formed by organtst John Lauter. campus {lim societies. . Langusge Bulldlng. Acclaimed puppet “Dln"ﬁdﬂ.l. Jan. 33-28,
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