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justice at a price

" Imaglne William Kunstler for the

defense and Gceorge Bush for the
prosecution and you've got James
Woods' new legal thriller, “True Be.
liver,” (B+) (R) 105 mtnates.

Eddle Dodd (James Woods) is a
*60s-style liberal, crusading attorney
noted for delcndlnx radlcals. But
he's gone sour and claims goversi-
ment prosecution of drug-dealers Iy
endangering the Bill of Rights and
constitutional freedom. So cvi
tow-life pusher is a potential cllent,

The decay of his fdeallsm and his
cynical pessimism is quite a shock to
a recently hired, junlor colleague,
Unlversity of Michigan law school
graduate Roger Baron (Robert Dow-
ney, Jr.)

His youthful enthustasm and the
injustice done Shu Kai Kim (Yuji
COkumoto) reawakens Dodd’s Uberal

Sheryl Lee Ralph stars in
Metro-Goldwyn-Mayer's mur-
der mystery, “The Mighty
Quinn."

VIDEC V|

vigor and he undertakes, at no little
cost, the defense of

In the excitlng procm. Dodd tan-
gles with Manhattan D.A. Robert
Reynard (Kurtwood Smith) who
bears some resemblance to Presi-
dent Bush -- that's what got me
going on the William Kunstler versus
Georgo Bush track.

‘The film postulates justice at any
price versus Jaw and order at any
price — a scary thought but that
may be where it's at these days. At
least it's well donc and entertalning.

Sheryl Lee Ralph was in tawn pro-
moting “The Mighty Quinn® (C-), (R)
90 minntes, which would be a lot bet-
ter movle, If she were more evident
and If someone had troubled to write
a decent script,

Ralph bas an excitlng presence
that L!n'l apparent — except for two
songs — In this slow, cliched story of
Xavier Quina (Denzel ashluglon),
pollee chlef of a remote Caribl
island and his friend, Maubee (ﬂnb—
ert Townsend). Murder, money and
uplm arc jumbled up and don't help

Sccnery. musle track and Ralph
are terrific, but Quinn ain’
mighty.
“T‘!e "Burbs” (D) (PG) 95 minates
— are blobs in this absurd, stow and
misplaced attempt to satirize borror
{

‘They use it all up in the first 20
miloutes with some pretty deceat
slapstlck, introduclog Mr. and Mrs,
Ray Peterson (Tom Haoks and Car-
rle Fisher) who llve on Mayficld
Place ln suburbla USA.

Nelghbor Mark Rumsfield (Bruce
Dern) is a Vietnam vet whose bead Is
still In the jungie. Peterson, Rums-
field and a third neighbor, Art Weln-
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James Woods is Eddie Dodd, a lawyer who un- opens an old murder case in Columbia Pic-

covera virongdoing in high places when he ro-

gartner (Rick Ducommun), are sus-
plclous of new neighbors, the Kio-
piks, who llve In an “Adams Family”
type of house.

Even If you stick with this one,
you probably won't care what's in
the Klop!ks' basement. Bruce Dearn
and Corey Feldman turn in credible
performances, but Hanks seems up-
tight. Reviewed by Kim Brown.

“Bill & Ted's Excellent Adven-
tare"(B-) (PG) — Bill and Ted facea
problem. They must earn an A+ on
thelr flnal history réport.

No problem, dudes, just create a
time-travellng extravaganza, featur-
ing eight legendary historical {ig-
ures. Along the way, we see Genghls
Khan trade his club for a baseball
bat and Napolcon in his skivvies.

Alex Winter's Bill and Keanu
Reeves' Ted plan the most awesome
band of all time except they don't
know how to play any instruments,
Well, don't Iet reality get in the way.
This is a movie about good times, big
dreams and rock'n‘roll.

Winter and Recves aquit them-
selves nicely, even If the “valley
boy" talk gets old much too soon.
George Carlln In a camico, Jeads the
boys Into thelr lime-lraveling phone
booth with a certaln mew wave

nache.

The problems in this film will be
recognizable enly to people under 18,
which is fioe, because “Bill and
Ted's Excellent Adventure” Is
pliched ln thelr directlon, Reviewed
by Sue Fichem.

STILL PLAYING:

“The Accidential Tourist” (C+)

(PG) uo mlnu(u.
paced family melodrama.
Benl:hu" (A+) (P(‘rl!) 120 mln-

Belte Midler and Barbnm Her-
shey In lluu ;how of friendsl

“Cousins” (A-) (PG-13) (l15 min-
utes)

Charming romantic comedy about
life, love and marringe.

“Dangerons Lw:om" (C+) R}
115 minutes.

turea' “True Ballever.”

Even tush images and good actlng

can't overcome the non-clnematic «

quality of thls baring story of pre-
Revolutionary French decadence.
“Dirty Rotten Scoundrels” (B-)
(PG) 100 minutes, Super-slick con
men on the Rivlera are lots of fun.
“Her Alib}" (B-) (PG) 80 minutes
This murder-mystery-spy-defect-
or-detective-writer story B well-
done but too much.
“I'm Gonna Get Yo Sacka” (C+)
(R) 85 minutes. Slow-paced satire of

B-movles from the black point of -

view.

"The Janoary Man” (B) (R) 95
minutes.

Cliched but stick detective story
with big-name cast.

“The Land Before Time” {A) (G)
75 minutes. Touchlng story of a
group ol young dinosaurs. Excellent
animatlon,

“Mississippi Burning” (A+) (R)
130 ménutes.

Brilliant political {ilm about
human greed, fear end cruelty. A

SCREEN SCENE

A Closs behind- excellont -
A~ Stillln running for top honors
B+ Pretty good stuft, not perfect |.
B Good

B- Good but notable deficiencles
C+ Justa cut above average

C Mediocre

C- Notsahotand slipping fast
D+ The very bes! of the poor stuff | .
D Poor

D- Itdoesn'tges muchworsa
F Truly aviul o
Z Reservedtorthe colossally bad | -,
*" Noadvanced screcning ‘

K3

must-see, .
“My Stepmolher Is an Alien” -
(B+) (PG-19) 108 minutes. When cx-
tra-terrestrinl Klm B:ulnger touches -~
down, this comed; s off. '
“Naked Gun” (D) (PG 13) 90 min- |
utes, Overly broad farce never gets
off the ground floor of the police -
uad room.
“Qliver and Company"” (A) (G) 70
minutes. Disney animation at its
L. :

“Physlcal Evidence" (*) (R) .

Burt Reynolds is a cop with a nlfty -
attorney, Theresa Russell, 3

"Rain Man” {A-+)}{R) 130 minutes,
‘Tom Crulse and Dustln Hoffman stay '
as brothers in cvery sense. i

“Serooged” (B-+) (PG-13) 80 min- "
utes, Updated romp through Dick- ™'
en's “A Christmas Carol.”

““Tap” (C+) (PG-13) 105 minutes
Nice dancing, but trite story with
Sammy Davis Jr. and Grcgclry" .

Hines.

“Tequila Sonrise” (B+) (PG-IS)-
115 minutes. Slick, glib production
gets jost trylng for high-concept,
hlgh-tech ook in an old-| Iashlam:d X
hard-bolled detective story.

“Three Fugitives” (A-) (PG-13} 95
minutes.

Touchlng comedy about a tough .
guy, a little misfit and his cute
danghter.

“Toreh Song Trilogy” (B) (R) 122"
mlnutes.

Sensitive, touching but questlon
able look at homosexuality. B

“Never So Few” — a 1962, un-

rated ¢plc (PG and C+ by today's
" standards) — runs for 125 minutes

and takes fis title from Winston
Churchill’s praise of the RAF daring
the Battle of Britain. Filmically, we
might amend Churchill. Never have
50 many participated in so moch to
such minimal effect.

Recently released on
sette, “Never So Pew" doan ] mum
the promise {ts star-stodded cast
sugguu, but t's fun ponetheless.
Where else can we see how all our
aging favorites looked 27 years ago,
cavorting Japanese lines In
carly Warld War I Burma?

Captaln Tom Reynolds (Frank
Slnatrﬂ) — with his good friend,
English Captaln Daony DeMortimer
(Richard Johnson) ~— leads a band of
Kachia guerrillas harassing the Jap-
anese from the jungle. The Kachin
leader, Nautaung, is played by then
well -known actor Philip Ahn,

Directed by John Swrsa. “Never

So Few” resembles many big-budget
war movles with star-laden casts,
Sinatra’s guerrillas include
Sergeants John Danforth (Charjes
Bronson) and Jim Norby (Dean
Jones), Corporal Bill Ringa (Steve
McQueen) and Captaln Grey Travls
(Peter Lawford), Brian Donlevy is
Gencral Sloan. All essentially play
themselves in personal cameos for
these under-developed roles,

But the film s only marginally
about World War IL. It's really about
liollywood'l competition with televi-
sion.

In the former category, Hollywood
in the '50s and '60s tried to recapa-

ure its medla market share from
ulevl:lcn by dolng what tcly

character, ‘‘mysterious foreign
woman,” Carla Vesari (Gina Lollo-
brigidn), with only occasional (omys
into battle. Carla keeps company
with the wenlthy, but shodowy Nikko
Regas (Paul Henreid),

Surprisingly, the big-screen imag-
es translate fairly well to the horne
sereen although nothing beats
!oot expanse of Lollobrigida ln Bur-

“Nevcr So Few"” also represents a
happy, plastic moment early in the
Kennedy cra when Korea was for-
gotten and Vietnam as yet unknown.

“Never So Few" may not match
the quallty of Sinatra's other early
'60s film, “Manchurian Candidate,”
butitis and

couldn't. That meant wide-screen,
color and spectacular images. Tele-
vision in those days was black and
white and, as always, small.

“Never So Few" {lts the formula
with Jush, exolic sceaery and & big
romance as Slnatra woos the stock

ALTERNATIVE VIEWING

‘Bombay’:

The dark side of h

in-its own slow grandcur. Alter all,
hokey llnes and corny sctups from
the old days are fun.

Where else can you hear Slnatra
say, “I got the message. I kissed you,
lady, and you kissed me back.”

Nowhere, I hope.

Persuasive expose

He gets a crush on a pretty little
girl recently bought by a local
bmlh:l and wnlchu ln dismay as she

a

to be a major theme at the De!roll
Fllm Theatre this season. The vice-
ridden brat in “Murmur of the

el the Conqueror” a0 o apate
“Pelle the ueror’ ¢ apar-
theid-weary South African youths in
“Volces of Sarafina™ are all touching
In thelr tragically premature knowi-
‘edge of the rotten RYS of the world.
. list “Salaam

. but unfortunately 13 — on the streets
of urban India.

“Salaam Bombayi” is the story of
Krishna, a small boy learning to fend
for himself in the city after belnz
cme.ilycutontolhh!unny ome.
Liks “Pelle the Conqueror,” be Is

vixg!n Into a eompuunt whore.

AND over, innocence is vi-
olated and slimy exploiters pmm by
'it. The film ls very tender toward
plight of ils young protagonists. You

might call it sentimental, i you
wmhnn.[m enough.
11 the

gaudy luxurics enjoyed by the young
prostitute, and Chlllum's joyous
basbish binge n a graveyard.

Nair makes effective use of loca-
tion settings and a cast of mostly
non-professional actors, many of
whom were actually living the life
she depicts. It would be nice to
movio stardom has bettered thelr
lot, but that's nppnrent.ly not the
we.ShanqSycd.wophleﬂsh
na, urned to his

and
tions are a bit melodramatic, even
‘ovtxly hmmnr it's all for a good
aue. pemusive of

mzlwn that lllm children
and disposed of, llke help-

Iu: domestic animals, at the whim
of adults,
It's an Indictment that's disturb-
Ingly close to home. The grimy citys-
{nbabi Krishna and hls

cohp:ﬂz look distressingly familiar.

previous exlstence u an ordinary
child laborer.

GRITTY HEAUSM aside, thisisa
gorgeoua fllm. Sandi Sissel's clnema.
tography recreatea a child's eye
view, giving a sense of freshness and
wonder to Krishna's world of alley-
ways and back streets.

‘What ties it all together 1s Indian
Jazx master L. Subramanyam’s
super raga-funk score, which com-

handwme. brl and good-hearted.  There's no exotic Third World aura  bines traditional Eastern instrumen-
Unlike Pelle, he has no one In the to distance us; these events could tation and melodic lines with & rous.
‘world who cares abont him, and no  easily be taking place in New-York  ing back beat that throbs pleasingly
bope for escapa into a better life, or Los Angeles, against Western eardrums.

Krishna scrapes by selling glasses There'’s outrage expressed in this “Salaam, Bombayr’ will be
of tea In the red-light district where  film, but It's laid on with a gentle shown at 7 and 8:30 p.m. Feb. 24
be llves, He makes {riends with Chil-  hand. Krishna's lfe is un- 25 and 5 and 7:15 p.m. Feb. 26 at
Tum, a patbetic adolescent dope ped-  pleasant, it's not made to scem com-  the Detroit Film Theatre, Detroit
dler hooked on his own proditet, and  pletely unbearable. Director Mira Institute of Arts, Detroit. AU seats
Manju, the uﬂected fittle danghter Nair shows glimpses of the things are $35. Call 832-2730 for informa.
of a prosiitute. that make street Life tolerable — the  tion.
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AFTERNOON FILM THEATER, De-
troit Instliute of Arts, Detrolt. Call 832-
2730 for information. ($1.25 all scats)

“Kuhlo Wampe™ {1932), 1 p.m, Feb. 31
26. Bettolt Brecht co-seripted this study
of a young woman aod her family who
become homeless during Germany’s post-
war cconomic depresslon. Directed by
Slatan Dudow, with Herta Thelle.

DETROIT FILM THEATER, Detrolt *
Institute of Arts, Detroit. Call 832-2750
for Information. ($5 ali seats)

“Salnam Bombayl" (1087), 7 asd 9:30
p-m. Feb, 24-25 and 5 and 7:15 p.ta. Feb.
26. Director Mira Nair used authentic
settlings and a mostly noo-professlonal
cast In (his alfectlog portralt of a smail
boy feading for himself in (ke mean
streets of urban Indla.

MICHIGAN THEATRE, 603 E. Liber~
ty, Ann Arbor. Call 669-3397 for loforma-
tion. ($4 regular, $3.25 for students and
senlors)

“Mondo New York" (1988), 8 p.m. Feb.
20, 9 p.m. Feb. 21, 7:15 p.m. Feb. 22 and
24, 220 p.m. Feb. 25, Harvey Kelth's
“'shotkumeniary” about Lhe grotty
golngson In New York's fashlonable
nightctub scene,

“America — at the Movles” (1976), 7
pan. Feb. 21. Ameriean Film Instituie’s
bicentennlal tribute uses scenes from 83
movies, from "Yankee Doodle Dandy” to
“Five Easy Pleces" (o recreate (he

erican ence.

“Blrd” (1928), 9:15 p.m, Feb. 22, Clint
Eastwood's controveraial blo flick about
he great jaxx saxophonlst Charlle Par-
ker, with Forest Whllaker and Diave
Venora,

“Rebel Without » Cause” {1955), § p.m.
Feb, 24, A lonely, slievaled bad boy
{Jamea Dean), a disenchanted dazddy’s
glrl (Natalle Wood) and a mad puppy
shooter (Sal Minco} team up In Nicholas
Ray's eple of adolescent rage, passion
and despalr.

“Oliver and Company” (1988), 5:15 p.m.
Feb. 25, Roll over, Charles Dickens. Ani-
mated Disney feature recasts “Ollver
Twist" as a funoy animal story.

“Without a Clue” (1988), 7 p.am. Feb. 25,
In which It is revealed that Sherjock
Holmes (Mlchael Calne) Is really a
numbskull, and Watsco (Hen Klingslcy) Is
the smart guy who secretly feeds him his
Lnes. Hat Hai

PARK TIIEATRE, 804 Erle St E,
Windsor. Call (519) 971-9983 for dates
and Ume ($4 regular and $2.50 senlors,
chlidren and membera).

. “Blg Time" (1988). Concert fllm star-
ring Tom Walls, the Al Jolson of the
“Wonder Years” generatlon.

“Tho Thin Blue Line" (1988). Erral
Morrls’ documentary about a man unjust.
1y convicied of murder [n Texas ts the
most elegant plece of muckracklng in
thla world.

TELE-ARTS, 1540 Woodward, Deiroit.
Call 983-8690 for dates and times. (§2
matlnee, students and senlors, $3.50 regu-
lar)

“Stormy Weather” (1943). Mulcal, dl-
rected by Andrew L. Stone, with a leg-

cast — Lena Horne, Blll “Bojan-

les” Roblnson, Katherine Dunbam, Fats

Waller and the Nicholas Brotbers, among

others. Palred with the documentary

“Witness (o Apaibeld,” this sounds llke a

perfoct evenlng of laughter, song and ro-
mance.

UNIVERSITY OF MICHIGAN-ANN
ARBOR: Auditorium A of Angell Hall,
435 S, State. ($2.50 all seats)

“Dark Circle” {1982), 7 p.m. Fed. 31.
Documentary by Judy Irving and Chris
Beaver, featuring recently declassified
material from government archlves,
about the making of the bydrogen bomb.

UNIVERSITY OF MICHIGAN-DEAR-
BORN, Evergreen Road across from the

and Spa: 2 for 1 Starts March Sth
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Falrlane Towne Center, Dearborn. Call!
583-5390. (Free)

“Imagine: John Lennon™ (1988) 7: !0
pm. Feb, 2223, Hecreation and Organl-
zatlon Center. Documentary based on
previously unrcleased film footage, pho-~
tos and sound recordings from the prl‘ .
vate collection of John and Yoko,

“Casablanca” (1942) 8 p.m. Feb. ll
Classroom and Adminlsiralion Bulldlug.
Toom 138. Bagle, Ingle, Paulie, Claudie, *
Little Pete and Big SId once agals romp M
through that sweet old story of love and’
Intrigue tn Nazi-occupicd North Alrica
In glorious black and white.

Hou
Pat Boone °
Co-Most -1

Mary Frann
l.ocal Host iy
Mort Celm .,
March 4.1
Beglnnlag 11:30pm 7
Til 7pm March §
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