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By Larry O'Connor
slaff writer

Hey, Sensitive Big Guys, let's
watch TV, Wanna watch Geraldo?
Not sensitlve enough?

then. We could watch Phil
Donahue, or better yet, there's
M*A*S*H® reruns with Alan Alda.

“We're into anyihing Alan Alda is
into," sald Rob Varney of Llvonia,
lead singer and sengwriter,

Sensitive Big Guys, surrrreee.
‘Thele musle sounds anything but
tender, caring, compassionate.

This stuff is as subtle as a bag of
nails thrown into a cement mixer.
Dinner musle? Sure, If the super
happens to be on the beam of a con-
struction site.

Need we say more? Of course, we

do,

‘The Sensitive Big Guys have been
in operatien for nearly 1% years,
forming In November 1987. The
product is strictly Livonia, except

.for gultarist Bryan Rossell who lives

In Westland. "I live right on the bor-
der,” Rosscll said,

fe alse went {0 Livonja Franklin
High School as did bass player Steve
Bauer. Drummer Rob Paul and Var-
ney went to Livonla Bentley where
they played in numerous bands,
which may be filed under obscurity.

80, AT at a concert awhile back,
they all declded to join forces. Their
Livonia roots put them into company
with other fine area musicians such
as Bootsey X, Dave Feeny of Orange
Roughics, Chris Richards of Hippo-
drome, Mike Murphy of the Moan-
men, ete.

Yet, like the aforementloned peo-
ple, Sensitlve Blg Guys are strangers
in thelr own land.

“Nobody has heard of us around
here,” Rob Paul said. “We play any-

Dreams break out

By Larry O'Connor
staff writer

You can take the band out of
Athens, Ga. But you can't take
Athens, Ga., out of the band.

Dreams So Real is trying. At least
with thelr music anyway.

The three-member band's latest
album, “Rough Night in Jerlcho,”
(Arista) is a consclous effort on its
part to distance itself fvom the rest
of the Athens bands it grew up with,
So, REM., B-52s and dB’s, take a
hike.

“Personally, I think we're repre-
senting our own Athens sound,” said
Drew Worsham, drummer of
Dreams So Real. "We're not going to
deny we're from Athens,”

Untlke most of those from the
Geargla hotbed for alternative mu.
si¢, Dreams 5o Real went for a big
sound on thelr latest LP.

For that, they opied for the tech-
nologically praficlent studio setting
In Los Angeles Instead of some back-
woods setup.

They snared themselves a blg
name producer, Bill Drescher, whose
past credits Include the Bangles and
Jules Shear. And they spent three
months in the studio, compared to
cight days as with their first LP “Fa-
ther’s House.”

‘The end result Is a blg, brassy and,
dare we say, commercial produc-
tion.

“WE WANTED somethlng modern
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The Sensitive Big Guys is strictly a Livonia
product, except for guitarist Bryan Rossell of

Livonia.

Westland, The remainder of the group includes

where but here . . . {the clubs) won't
have us. They want us to play 60 per-
cent covers,”

As a result, the Seasitive Big Guys
have sought fame and fortune else-
where. The four-member band Is a
regular on the Hamtramck circult.
Also, they have made the outstate
tour to Kalamazoo and, most recent-
1y, ta Mount Pleasant.

Through a¥ this, Sensitive Big
Guys have only headllned on a few
occasions. Which is all fine and dan-

sounding that wouldn't be out of
place, say, on AOR radio,”" Worsham
sald.

“We could have gotten Mitch
Easter or Don Dixon to produce It
and gone for a more regional sound,”
Worsham said. “The record compa-
ny wanted us to return to our own
sound . . . We wanted a big sound.
We wanted the album to rock.”

For the most part, Dreams So
Real succeeded. The melodic rock
quality of “Rough Night in Jerlcho™
deems it appropriate for AOR radio
play. Are you listening, Atthur P?

Noactheless, striklng out for an
Identity of its own is admirable, but
could have i1s drawbacks, For one,
the fact the band is from Athens
alone sparks a curiosity.

With that, though, comes the end-
less comparisons.

Breams So Real was open season
for comparative analysis, especlally
after R.EM.'s Peter Buck produced
the band’s first single “Everywhere
Glrl"/“Whlrl” (Cayote/Twin-Tone).
The psychedelic pop affcring qulekly
became a best-selling single.

Buck was also at the controls of
the band's first album, “Father's
House.” That, too, received critleal
acelaim.

After pounding the college alter-
native musical highway, Dreams So
Real signed with Arista Records.
Suddenly, a dream the band had
when it first formed after meeting in
arecord store was real,

dy with them. They just like to play.

“We liked to get booed just as
much as we like to get applause,”
sald Rob Paul, jokingly.

In that sense, the Sensltive Big
Guys are guite refreshing. They are
one of the few local bands that don't
serve you a [Inc about record label
interest or bombard you wlth cosmic
debris of the soclal signlficance of
their music,

A FEW flaws can be found on the

Rob Varney, Steve Bauer and Rob Paul from

Sensltive Big Guys cassctte, “Simply
Sensitive.”” Band members attribute
that to the first time being in a
recording studio.

Stlll, there is & certaln spark on
the nine-song offering that all the
studlo wizards In the buslness
couldn't hope to reproduce.

“We're a lot better live than we
arc on tape,” Steve Bauer sald.

di Pau), "No matter how
bad we get. We know we could do
worse.”

of Athens mold

Dreams So Real Is trying to distance itself from the rest of the
Athens, Ga,, bands it grew up with and as a result, has gone for

a big sound on their latest LP.

INTENT TO make the most of it,
the group wanted to do things differ-
ently production-wise.

“He (Buck) pretty much knew we
were going for a big productlon on
this album,” sald Worsham, who
added that Buck likes the band's lat-
est album. “He kncw he wouldn't be
approprlate this time.”

If things go according to plan,
Dreams So Real will be added to the
long list of names who have made it
big from Athens, Creativity must
flow In the water In the relatively

small college town.

A film documentary was done,
“Athens Inside/Out,” which focused
on the phenomenon of the music
scene there. Worsham Is even at a
loss to explatn it

“It’s weird," he sald. “Somehow,
cosmically, it all comes together.”

Dreams So Real will perform
at 10 p.m. Tuesday, Feb. 21, at the
Blind Pig, 208 First St., Ann Ar-
bor. Tickets are $7.50 in advance,
For information, call 99-MUSIC.

@ TODTS & MAYTALS

Toots & The Maytals will perform
at 10 p.m. Monday, Feb, 20, at Nec-
tarine Ballroom, 510 E. Liberty, Ann
Arbor. Tickets are $12.50 in ad-
g?‘r:m For Informatlos, call §9-MU-

® IDYLE ROOMERS

The Idyle Roomers will perform
on Monday, Feb. 20, at the Blind Pig,
208 S. First, Ann Arbor. For infor-
matlon, call 996-8555.

® MISSION IMPOSSIBLE

Mission Impossible will perform
on Monday, Feb. 20, at Rick's Cafe,
611 Church, Ann Arbor. For Informa-
tion, catl 996-2747.

® ARGOSY

Argosy will perform on Mondays
and Tuesdays, through Feb. 28, at
the Studio Lounge, 6921 N. Wayne,
south of Warren Road, Westland.
For information, call 729-2540.

® DREAMS SO REAL

Dreams So Real wlll perform with
special guests, Crossed Wire, at 10
p.m. Tuesday, Feb. 21, at the Blind
Pig. 208 S. First, Ann Arbor. Tickets
are $7.50 in advance. For informa-
tion, call 99-MUSIC.

@ FULLY LOADED

Fully Loaded will perform on
Tuesday, Feb. 21, at Rick’s Cafe, 611
Church, Ann Arbor. For Information,
call 996-2747.

® JOEELY

Joe Ely will perform on Wednes-
day, Feb. 22, at the Bllnd Pig, 208 S.
First, Ann Arbor. For information,
call 996-8555.

® ATOMIC CAFE

Atomic Cafe will perform on
Wednesday, Feb. 22, at Rlck’s Cafe,
611 Church, Ann Arbor. For informa-
tion, calt 996-2747.

@ I0DINE RAINCOATS

Iodine Ralncoats wili perform on
Thursday, Feb, 23, at the Blind Pig,
208 S, First, Ann Arbor. For Infor-
mation, call 996-2747.

® LAZY LESTER

Lazy Lester will perform on
Thursday, Feb, 23, at Rlek's Cafe,
611 Church, Ann Arber. For Informa-
Ulon, call 996-2747.

® SCULSIDE

Soulside will perform along with
Kuru and For Anger on Thurs-
day, Fcb 23, at Blomﬂes 21139 W.

llon,ca 535-8108
® THE SHAKERS

The Shakers will perform with
special guests, New Logic, on Fri-
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day, Feb. 24, at Hamtramck Pub,
2048 Canlff, near 1-75. For informa-
tion, call 365-9760. .
.
® SEE DICK RUN .
See Dick Run wlll perform on Fri-
day, Feb. 24, at Jameson’s, 1812 N.
Main, Royal Oak. For informatlon, |
cal] 547-6470, .
@ MEANIES
Meanles, Rated R and Black An-
them will perform on Friday, Feb.
24, at Blondie's, 21139 W. Seven

Mile, east of Telegraph, Detroit. For

information, cal} 535-8108.
@ CHEVELLES

Chevelles will perform on Friday,
Feb. 24, at Lili's 21, 2930 Jacob, off

Jos. Campau, Hamiramck. For ln-

formation, call 365-9760.

® OMEN

Omen wil) perform along with In-
fect on Saturday, Feb. 25, at Blon-
die’s, 21139 W. Seven Mile, cast of
Telegraph, Detroit. For information,
call 535-8108.

® JUNK MONKEYS

Junk Monkeys will perform on
Saturday, Feb. 25, at LIll's 21, 2930
Jacob, off Jos, Campau, Ham-
tramck. For informatlon, call 875-
8555

® THE FEW

The Few will perform on Satur-
day, Feb. 25, at the Hamtramek Pub,
2048 Caniff, off I-75. For informa-
tion, call 365-9760.

® CARUSO

Caruso will perform on Smurdny, .
Feb, 25, at Jameson's, 1812 N. Main, =
Royal Oak. For information, call:;
$47-6470.

® PRETTY POISON

Pretty Poison will perform on
Sunday, Feb. 26, at Blondie's, 21139
W. Seven Mile, Detroit. For Informa-
tion, call 535-8108.

® DEAD MILKMEN

Dead Milkmen will perform at 10
p.m. Manday, March 6, at the Necta-
rine Ballroom, 510 E. Liberty, Ann
Arbor. Tickets are $10.50 in ad-
vance. For information, call 99-MU- |

® REPLACEMENTS

The chlﬂccmen!s will perform at
8 p.m. Friday, March 10, at the
Michigan Theatre, 603 E. Liberty,
Ann Arbor. Reserved tickets are
$16.50 in advance. For informatlon,
call 99-MUSIC.

@ IAICHELLE SHOTKED

Michelle Shocked will perform on
Sunday, Mareh 12, at Salnt Andrew's |
Hall, 431 E. Congress, Detroit. Tick-
¢ts are $12.50 in advance. For infor-
matlor, call 99-MUSIC. v

LOCAL

Here are the top 10 songs recelving air
play on WORB-FM 90.3, campus statlon
of Oaktand Community College Orchard
Rldge Campus in Farmington Hills.

“Dlny Blvd.,” Lou Reed.

“Fine Time,” New Order.
““The Spraw),” Sonle Yoats.
“Galbi," Ofra Haza.

10. “Overture,” The Fall.

bt okl ok ok

Here are the top 10 zongs receiving alr
play on “Detrolt Music Scene,” which ks
beard 4-5 pm. Sundays {repeated 5:30. |
8:30 p.m. Tuesdays) on WDTR-FM $0.9.

Hndluxuu. Figared,
x " Figuree Op a Beach.
prlnxume, Jagglers und Thieves.

loving Forward,” Fly Away Hair. v
41100,” Oriental :

9, “Instinet (Live),” lggy Pop.
10, “Frog Llfe,” 22 Cava Gods.

SPIKE
— Elvis Costello

* The verbal gymnast is back.

" Elvis Costello's latest offering,
“Spike,” (Warner) has mare twists,
turms, flips and flops than a mack-
crel out of water, Coming on the
heels of last menth's release by Lou
Reed, “Spike” gives fans of tremen-
dous lyrics another reason to push up
the volume and pull out the lyric
sheet.

Backed by an all-star cast with a
wide varicty of instruments, Costello
shines on “Splke.” The musle ranges
from {olk to funk Lo pop to ballads,
The connecting yarn Is Costello's
abllity to weave intricate tales while
making keen observations like “They
say that travel broadens the mind/’
Il you can't get your head out of
doors."

Great Britain's politlcal woes are
one of Costello's favorite targeis.
“Any King's Shilling,” a traditional
Celtlc folk song, paints tho Irish
struggle in a portrait of a friendship
between two opposing combatants.
*“Tramp the Dirt Down" recalls Bob
Dylan's “Masters of War” with Its
spiteful graveyard scene and rough

p akl
anll»«smhllshmnm thetorle, “When
England was the whore of the
world/Margaret was her madam.”

Costello co-wrote two tracks with
guest bassist Paul McCartney, The
toe-tapping “Veronlca” Is a well-
crafted piece of pop that, surprising-
ly enough, sounds like a mix between
the late-70s Attractlons and mid-60s
Beatles. The other, “Pads, Paw: and
Claws,” pales in compal

‘The album’s crown ]ewcl I.s the hi-
larious “God’s Comic,” Lhe stary of a
corrupt priest who has died and
fears his final reward. Costello pre-
sents a salirical image of God on a
waterbed “drinking a cola of a mys-
tery brand,” saylog, “I've been wad-
ing through all this unbelievable
Jjunk and wondering if T should have
given the world to the monkeys.”

the exceptlon of a couple

weak spots, namely “Deep Dark
Truthful Mirroc” nnd "Baby Plays
Around,” “Spike” is solld stuff — an-
other winner to add to a superh

track record.
— John Cortez

MYSTERY GIRL
— Roy Orbison

Roy Orbison’s untimely passing
ensures this album will become a
best seller. The good news is that
“Mystery Glrl” (Virgin Records) de-
serves whatever success comes its
way.

Here, Orblson succeeds where
most other rock legends have failed
— creating a new body of work that
not only matches past glories, but
bullds upon them.

Of the 10 songs, only “You Got It,"
the first single, clings self-conscious-
1y to the past. The rest shows Ochl-
son completely at home [n the 19808,

There's a falr share of help from
notable friends, Fellow Wilburys
Jelff Lynne and Tom Petty each con-
tribute songs, while Lynne and Mlke
Campbell, one of Petty's Heart-
breakers, handle most production
duties,

But the spotlight belongs to Orbl-
son alone, Even to the end, bis mag-
nificent, soaring volce remained one
of pop music's treasures.

The difference between Orblson
and other rock vocalists is never
more apparent than on “She's & Mys-
tery to Me,” Bono's contribution to
this il of fare. While the U2 leader
bas delivered similar material with
man-{alling-off-the-cliff despalr, Or-
bison's singing s at once powerful
yet beautifully controlled. Despite
the desperation and heartbreak al.

Oésls.ou‘

ways evident in his work, Orbison,
the singer, always had clear Indica-
tion of where he wanted a song to go.
This, singer and avdience don't wal-
low In their heartbreak — Lhey tran-
scend it

“The Only One,” written by his
son, Is another example of Orbison’s
skill with ballads. “In the Real
World" and “Californla Blue” pro-
vide further IMustration. “(All [ Can
Do Is) Dream of You,” written by T-
Bone Burnette, not ou!y makes cun-

reference to past Orblson

t.hcmu. but shows the singer lost
none of his early rockabilly touch.

Even without the sad
stances g Itz release,
“Mystery Glrl” Is more than just a
comeback. Il's a crownlng glory
from one of rock’s most refoctant

kings,
— Wayme Peal

TECHNIQUE
— New Order

I'm sure that at this stage most
everybody knows the history of New
Order, i.¢. the three remaining mem-
bers from the breathtakingly power-
{ul Joy Divislon continue after the
nliclde of their {rightening and sad
lead singer, Tan Curtis, in May 19!0

‘That band crealed a yl
legacy, which I'm sure is still
alot of bills for New Order. pi/bl

ew Order, on the other.hand,
experil a different kind of phe-
nomenon — that of a hugely success-
{ul dance band, popular with swing.

and it starts off on extremely thin '
ice with thelr single, *Fine Time."”
This Is utterly devoid of any redeem: -
ing qualities as It Is
comprised put
dance rhythms. I had hoped for bet.
ter, and thankfully, I was not let
down over the rest of the LP. .
‘While the other songs maintain a
certaln dance quality, they are lolld
songs. Nonetheless, they feal
New Order's maost attractive upecu
/gultarist

dxyll nlm:blnvoah MPM
bass lines.

Ing “MTV-ites." They are len;'—ﬂoox‘

large record sales worldwide and
are slowly being acknowledged/ab.
sorbed by the music malnstream.

1 mean, they are having records
mixed by the same people responsl-
ble for Madonna and Pet Shop
hits and even “Bloe Monday ‘83" wax
mixed Jones. I can’t walt
to hear Michael Jackson's version of
it

Anyway, this album is essentially
their first new recording since 1988

Don't"be_put off by the lead off
hckmdlivethomtonhalew
listens. They're worth

—Cormac Wright '



