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Small audience shows up to hearharpsichordist

Bx Avlodor Zoromp
spnclnl wrltor

‘l‘hc annual Bach festival opened
with a recltal given by one of the
most dlstingulshed Bach performers,
Igor Kipnis, renowned harpslchor-
dist. He has been recognized as a top
Bach interpreter for many years.

An artist of such callber should be
performing before a sellont audience
on a regular basls. This, however,
didn’t happen at Orchestra Hall last
week. The small audience was bare-
1y enough to occupy s few front
Taws, and cven %+ rith 4 lot of
spaces In between.

The muslc of Bach could never
compete with hard rock in terms of
augdience appeal, a fact that Kipnls is
upyloubtedly aware of. That may be
1he reason this program had only onc
work by J. S. Bach.

“The rest was works by Bach's
most prominent son, Carl Philip
Emanuel Bach. Other compositions
were by J. G, Goldberg and the Span-

Avigdor
Zaromp

ish baroque composer Antonio Seler,
Goldberg’s only claim to fame Is
through Bach's Goldberg Variatlons,

Kipnls is one of the few who can
bring thls Instrument tu life. Bach's
Chromatlc Fantasy and Fugue be-

which were
by Goldberg's mcnlor. Count Kalser-
ling, as a remedy for Goldberg's in-

somnla.

THE HARPSICHORD SEEMS to
suffer from the same neglect as
some of the composers on (hls pro-
gram. I have heard several dlstin.
gulshed musictans condemn it for its
lack of dynamic flexibility. Howev-
er, in the right hands and with the
right kind of music, the harpsichord
can be a most sparkling and exelting
instrument,

came an drama in this
performance. This, of course, was
the case when viewed by baroque
standards, The Instrument, built by
Michigan harpsichord builder Thom-
as Clul, proved to be capable of sing-
Ing under these condltlons, even with
percelved dynamlc changes.

‘The harpsichord, unlike a plano, is
incapable of varying lts intensity
gradually the only possible
changes are by using different regls-
tratlons. However, the combination
of chords and the number of musical

paris has an effect on the total
sound.

‘This, with approprlate use of ruba-
to, can result in muslcal richness
that isn't inferior to the romantic
sound obtalned with more powerful
Instruments.

Some may argue that the music of
C. P. E. Bach ls unjustifiably ne-
glected. Among the several selec-
tions on thls program, the short
items from the book of Anna Mag-
dalena could hardly make a case for
this music, These are easy picces
that are regularly assigned to begin-
ning ptano students, which were
originally attributed to J. S. Bach.
These pleces alsa received the weak-
est performance, with several wrong
or stumbled notes.

IT MAY BE UNDERSTANDABLE

lgor Kipnis is one of the few who can

bring this instrument to life.

may be sald about the three short po-
lonatses and a prelude by Goldberg.
A couple of Goldberg Variations
would have been preferable.

Kipnis was lmpressive with the
technical feats required for Soler's
Fandango, featuring lively acrobat-
ics around a simple basie harmony.

‘Toward the end of the program, he

presented the harpsichord as a live
instrument which is capable to serve

ifa doesn't feel

cvcn l:onlemporary musle. The short
esc ranging from

challenged by these pieces to invest
long heurs of practlee In them. But if
this Is the case, why bother to pres-
ent them to the audience? The same

Bartok to Duke Elllngton and David
Fox, proved to be entertaining and
potentlally appealing to the large au-
dience that didn’t materialize.

Kipnls showed a keen sense of humer ~
as he lold amusing anecdotes.

All of this, however, doesn't justify
the neglect of J. S. Bach on this pro-
gram. The task of salvaglng neglect~
od works by Jesser composers cou]d
have been restricted. B

A program with more music by
Bach probably wouldn't have at-. -
tracted a larger audience, given the .
reality of our present culture. But
this would have been a far better'
thing to do In terms of artistic integ-
rity. It must have been particularly-
frustrating for Kipnls that such an
extreme sacrifice and compromise
in muslcal content proved to be in .
vatn. .

Lafayette Quartet outdoes itseif —one more time

By Avlgdor Zaromp
speciol writer

The Lafayctte String Quartet is a
traly fine chamber group. This is
itardly news — jt has been stated
here un several previgus occaslons.
But each concert makes thls even
clearer,

. Thelr program of quartets by
Haydn, Berg and Becthoven at Oak-
land Unlversity last week was an ex-
ample of a diverse, refined and at-
itactive presentation that Is rarely
encountered.

The most item on

review

edly hocked hls furnlture in order to
publish this work. One llstener later
commented that he would have done
a favor to all, including himself, If he
had kept the furnlture and spared
\isteners. While such a reaction may
be understandable, I strongly disa-
gree with it.

BERG WAS A DISCIPLE of

e program — the String Quartet
Ip. 3 by Alban Berg, proves to be
ore masterful with every expo-
kire. This feellng may not be unlver-
1. Berg, whose financlal fortunes
ere lean most of the time, report-
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who was the ‘father’ of
atonality, which Is stiil controver-
sial. Berg knew how to imbue this
style with the kind of touch .'md
spark that makes the

demic formalism as lepg as It is ar-
tistic as well)

1t should be casy to pick seldom
performed works from Haydn's rep-
eriolre of more than 80 string quar-
tets. The Quartet Op. 20 No. 2 is one
that isn’t a mere stylistic dupl!

THE ONLY SIGNIFICANT
wavering was In the fast coda of the
final movement where speed com-
promised acquricy.

The sound of the group was en-
hanced by the Guadanini viclins that

of his other works In thls category.
Its serene aspects and refined struc-
ture have some unique clements that
can’t be taken for granted. Hearing
it performed here was an illumlnat-
ing, learning experience.
Becthoven's Quartet Op. 59 Ne. 2,
the second of the three “Razumov-
sky" quartets, is one of (he challang-
Ing staples of the repertoire. The in-
tensity of this performance didn't
compromise the overall clarity.
There was a penetratlon beyond the

tween sheer academic l’nrmallxm
and art. (I have no objection to aca-

which reached the hcart of this
monumental music.

3 DINING & ENTERTAINMENT
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BAR" & GRILL
26721 SEVEN MILE
REDFORD, MICH.
PH, 592-4520

L= = = COUPON » = = =
' DINNER
+ FORTWO
i\  Whole Slab of
1 Bar-B-Q Ribs
| 512,95
[}
'

Served with Colg Staw, Fronch
Fsles, Soup, Roll & Buttor

Otter Ex0v
[ March 13

win
@ COUPQ!

i PUT ROMANCE BACK INTO YOUR LIFE!

were loaned to Ann Elllott and
Sharon Stanis. This was however an
enhancement, not a substitute for
thelr art.

In response to the Intense ap-
plause, the Lafayette played a-
minuet from another Haydn quartet
as an encare.

Announcing Owr Fee

DINNER FOR TWO!

Served Mon, thru Fri. After 4 pm.

+ B.B.Que Spareribs 12,95
* New Zealand
White Fish "11.95
* Lasigna *10.95
. Saumd Pork Chops
Cunngdece dinnees mucluate simsgs o1 saled

e e

Tovengimers th Kioer

hes Sut

MONDAY THRU FRIDAY
LUNCHES FROM '3.95
30325 W. 6 MILE
LIVONIA
421-7370

Wours: Moa.Te. 14 v

Sl 8§ pm. oo Emierisinmest
Focadey thrw Sunds

BA NOUE%ILIYIES
UP TO 300
AVAILABLE

SORRY, NO OISCOUNYS APPLY °
. DINNER FOR TWO
-.Choice of:
: Tenderlom Steak Brmled
. Boston Scrod
. ‘Homemade Lasagna
Chlcken Picantli

Al above include Soup,
salad, bread ano  butte
garkc sticks, potato or past

QPEN 7 DAYS
A WEEK

RINDAY tom NOON

27189 Grand Rivet
Eot of Inksier
53783510

“BUBBLES for TWO” IN YOUR OWN
IN-ROOM JACUZZI...

B * Wet Bar
- ~ « Continental Breakfast

« In Room Movle « Playboy Channel Avaltable
» C 1tary Splitof C

OPEN TUESDAY - MARCH 14 - FORLUNCHEON & DINNER
Come In and look at this tabulous restaurant,
unlque monu and Kevin's “The Best Food (or Loss™

LIVE MUSIC
Jicneel Bunda ne & Compeny 4
day thru Gaturday lrom
Glbson & Company. (A ittt to €Eivis)

Gunday & Mongay ©

Mr. s STEAK H,QQS,.E
27331 56 MILE (Corner Of Inkster)
Tuesday thru Ssturdsy sunm and Monday
Enswiue.Wally Gibson | 308, Bill Kahler
Count-Down Has Started at Mr. 2's tor
. Patrick’s Day r

U.S. Male Revue has appeared on Phil

Donahue,Geraldo Rivera & Sally Jesse Raphael Friday, March 17th .
DOORS OPEN 8 P.M. - LADIES ONLY during Continuous LIVE MUSIC :
the show- Men welcome after the show. starting at 12:00 noon < N
TICKETS (OVER 21) Advance Sale®$10/Door §12 '« CORNED BEEF & CABBAGE« GAEEN BEER~ HATS X

Wear your groen and cefabrate with us.
Decoratlons arg up and It's PARTY TIME!

KANSAS CITY CHICKEN or
Wv sTeak 37.95
inchudes soup,

MUSTANG LOUNGE
Monday, March 13«9 P.M.

28708 Michigan Ave. 326-2960

Wast of Middlebalt

. 9§

sTEAK sTiR-FrY $6.95 //]’
salsd, polato

"FRIDAY OR SATURDAY NIGHT €D wih ice, 506 or saled X

ONLY 690 BLE

Feg, 38450 15 OFF WITHTHIS AD Ghgerver & Lerentric 644-1070 Oakiand County S
Call326:2100 for reseryations CLASOIFIED 591-0900 Wayne County
AT DETROIT METRO AIRPORT 328-2100 QDVE R'"él NG 852-3222 Rochester/Rochester Hills

Soutl'xfle]cl Hotel

h l é’con nce center q

NTS
THE MOTOWN REVIEW.

Dinner Theatre

-] \\\j&

Sounds Saturday, March i1, I8 & 25"
oo Saturday, April I
Includes:

OVERNIGHT ACCOMMODATIONS FOR TWO

+ Early check in at 12 noon
* Late check out 3 pm. :
» Four course dinner
= Cholce of Steak, % Chicken or Orange Roughy -
« Breakfast Buffet in L.J. Loopholes

$ 9 9 00

* Taxes & Gratuities
*Watch for our Easter W«mw
Show Only *12% py. Dinner & Show '30“ 23
17017 West, Nire Mile Rd,, Southfield, MI
For Reservations Call 557-4800 Ext, 2282 or 1-800-365-STAY

Friday, March 10th - 3:00 p.m. to 9:00 p.m.
Saturday, March 11th - 10:00 a.m. to 6:00 p.m.
Sunday, March 12th - 10: 00 a.m. to,4:00 p.m.

Free Parking  Children Admitted Free

Call 525-7300 for information
DETROIT RACE COURSE * 1-96 at Middlebelt Livonia
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