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MOVING PICTURES

‘N.Y. Stories’
has the best
of everything

“New York Stoties’ (A+, PG, 10
minates) is this week’s top film, with
Woody Allen, Francis Ford Coopola
and Martin Scorsese each contribat-
ing a short story about their New
York backgrounds. All tigee are
marvelously well photograpbed and
accompanled by superb music, al-
thoogh Allen’s use of “I Want A Girt™
may be a bit obviocus,

Lo phstograpdy, by be worlds
top cinematogra, — Nestor Al-

the movies

g Dan
Greenberg

Grading tie movies

a Vittorio Storaro and Sven
Nykvist — is par A+ | Top marks - sure to pleasa
it cepesre 304 lestion e A | Close behind - excellent
to render rich, sensuous, expr
!mg@;_; :;verylnm:;vlmzlpbn- A~ |StTIn running fof top honors
sure. irectiog acting, a3
we:l are fine tuned 1o perfection as |B+ | Pretty good stutt, not perfect
these three storles present lfe in IB Good
New York’s fast lane.

Scorsese’s contribation, “Life Les- B, |Good but notabie efciencies
sons,” features a
bedeviled artist, Lione! Dobie (Nil:k C+ |Justacul above average
Nolte). He's fixated oo himself as an
artist and on soung girls who stave |C_|Mediocre
off the specter of age.

His curreat p C- |Mot sofiot and siipping fast
Palette (Rosanna Arquette). T°' D | Tha very besi of the poor stutt
gether they represent the g
tial ‘New York |D |Poor
art world. -

Pa?a“w of this ﬁog’“ Copf;: D- |1t doesn'l get much worse
1a’s charming story that very lit-

e to do, with flatist/father Claodio || oty 2wt
(Giancarlo Gianninl) or photogra- {Z |Reserved jor the colossatly bad
Pher/mother otie (Talla LN No advanced screening

“LIFE WITHOUT Zoe” is very
much about life with Zoe (Heather
McComb), a precocious young lady
who just happens to be clever and
sensible encugh Lo save her parents”
marriage.

“()edlpus Wrecks™ i3 the funniest

A balloon, made from ladies’ silk fingerie, car-
ries Baron Munchausen (John Neville) aloft on

suceessful, 50-year-old attornes who
still hasn't resolved his maternal re-
lationship.

Unlike Allen's recent works —
“Purple Rose of Cairo" and “Hannah
and Her Sisters” — “Oedlpus
Wrecks" has a somewhat pessimis-
tic, downsided conclusion. Net to
worry, it's stll very funny.

“The A

his quest for ailies to fight the sultan's army in

was a cavalrr cfficer who served
Fredenick the Great of Prussta
Whes he retired. he sat around
drinkurg aod telling fapcxful tales of
his battles with the Ottoman Turks.
One of his drinking companioos. Ru-
dolf Erick Raspe. ¥ent to England in
1785 and published what scca be-
came a best selling, comic satre of

“Life Without Zoe' is
and all three teach “Life Lessons”
very well.

“The Advestures of Baron Mun-
chausen” (A, PG, 126 minutes) is 2
delightful, magleal alternative to the
realism of New York. Terry Gilllam
{"Brazii"” and "Time Bandits”) has

of the three, with Woody Allen re-
verting to his earlier absurdist com-
ie style, this time cleverly and Incon-
gruously set In a very realistic mid-
town Manhattan,

Sheldon Mills (Woody Allen) is a

VIDEO VIEWING

d a $45 mllllon confection
about life's possibitities.

There really was a Baron Mun-
chausen -~ and I den’t mean Jack
Pearl's radio character of the ‘30s.
Kar! Friedrich Hieronymus,
Fretherr von Munchausen (3720-97).

Devotees of madeap, zany humor
ought to check cul the Marx Broth-
ers’ comedles, all of which are now
available on videocassette. Some
have been arouad for a whm al-
though the one I screened,
FaLhCrS. wa: released hu hst
month,

But mrﬂng with 1930s, “Animal
Crackers™ and “Duck Soup” through
193i's "Moankey Buslness,” “A Night
at the Opera” (1935), “A Day at the
Races” (1937), “Room Service"
(1938), “At the Clrcos™ (193%), “Go
West"” (1940) right down to Groucho's
solo performance In “Copacabana”
{1947), it’s the best of Marx brothers,
with support from Margaret Do-
mont, Thelma Todd, Eve Arden,
Maureens O'Sullivan, Lucille- Ball,
Carmen Mlranda and many others
are at yoar videocassette recorder
fingestips.

The fourth Marx Brothers’ come-
dy, “Horse Feathers’ (A, 67 minutes),
considered by some to be their best,
originally was released n 1932. The
script by famous humorist S. J.
Perelman, features a non-stop bar-
rage of viszal and verbal humor at
Its zaniest.

THE FILM wasn't rated, bat is
clearly a G by today’s standards. Its

musical score by Bert Kalmar and
Harry Ruby Includes Groucho's
theme, “I'm Against It plus Zeppo
slnginx “Everyou Sez I Love You"
with seve Teprises includlng
one by Gmuchu ln a canoe. And, of
course, Harpo solos on hls harp.

‘The technical quality of this tape
Is quite good, at least for 1932, al-
though the voices are strident by to-
day’s standards and there is one
rough spot where sound and pleture
don’t match up. That’s not enough,
however, to Interfere with viewing
pleasure.

Marx Brothers’ flims were unre-
lenting In their comic attack on so-
ctal Institutions and got tremendous
laughs with their play on language
- You got a haddock, take an aspl-
rin” — and by deflating the pom-
pous.

In "Antmal Crackers,” they let the
air out of Mr3. Rittenhouse’s (Marga-
ret Dumont} soclal pretentions;
“Puck Soup” devastates war and
fasclsm with, among other polnted
routines, “All God’s Chillum Got
Guns.”

“A Night at the Opera” includes
the famous scene with 30 people
crammed [nts 2 sall cabin aboard
ship,

ALTERNATIVE VIEWING

Of all their wild gags, my favorite
is a quieter onc which comes half
way through “Horse Feathers” —
when the Dogumher, Pinky (Earpo),

a gambler's “cut the
cards” wlw a hachet.

Brother Chico ls Ara Bravelli, the
bootlegger, and the two of them
wind up playing for Huxley College's
beleaguered football team. Another
teammate Is Frank Wagstaff (Zep-
po). son of the Ruxley College presi-
dent, Professar Quincy Adams Wag-
staff (Groucho).

ZEPPO, ALONG with everyone
else, i3 messing around with the
“college widow,” Connle Balley
(Thelma Todd), who also hangs out
with Jennlngs (David Landau), the
conniving backer of arch-rival
Baldwin University.

However, It's not the plot lline
that's Intrigoing. It's the madeap an-
archy of language and action as the
Marx Brothers demollsh education
— try Groucho's anatomy lecture —
and sports — the Lions should score
80 easlly.

That's what grabs you as the Marx
Brothers romp li their own, inlmlt-
able and disrespectful style. They
sure knew how to make people laugh
in those days.

When avant-garde

8y Anne
staff writer

What iz avant-garde cinema aoy-
wa

‘The question arises because thers
seems to be so much of it going
around these days.

On Saturday, for instance, the
CMMC«:IMO{MDAMI‘M

ed part of regular cinema? Or is the
rule ‘“ooce avant-garde, always
avant-garde?”

Another question: Is there a point
at which avant-garde itself becomes
old hat?

LAST MONTH, for example, the
symposiam ou A-G brought
{n Stan Brakhage, a member of Ken
Jacobs' generation of expmmzntal

which Current mpﬁnﬂ describes
23 “one of the masterworks of avant-
garde cinema,”

There’s also the University of
Michigan-Ann Acrbor film and video
department’s symposiom on avant-
garde cinema on Thursday and Fri-
day, March 18 and 17, 1amngl ro-
rroqaecuw of works by Ken Jacobs,

who is, according to their brochars,
“ooe of the most innovative md ln-
fuential avant-garde flimma

Bennnln[tonmduuabtom
record here,

Ammﬂohlurmmu&mi

fil
tion was a rather l-r!lnl ence.
For one thing, Brakhage i3 one of
the most Incoherent public speakers
Fve ever heard. At one point, he
seemed to be telling us that narra-
tve drama is the Jeading canse of

teen sul

The flims he showed were equally
baffling, They seemed (o be des!igned
as 8 deliberate antidote to the dra-
matie parrative — b unin-
volved, filled with totally forgettable
Lmaw. People were walking ot In

1 lelt sorry for Brakhage that eve-
exit doors. It

to imply
no 00¢’s ever seen be{om It zeems
strange, I.I:erdut. luwlyluoco-
dard’s 22-year-old *Weekend” or
films made by Jacobe In the early
'808.

Is thera a certain point where ouce
jnnvrlllvn wotk becomes an accept-

ning as bc bravely babbled over the
sound of fire exii

‘was obvious what was going on.
Here was Brakhage, the stale ox

who grew op loag after
peoplo like Brakhage started break-

gets old

ing ali the rvles and were unlm.
ressed

p .

When broken rules are the norm,
you tend to get jaded about jnnova-
tion. You want something else be-
stdes something that's Intellectually
stimulating but entertaining as well.
You want to see a show.

Now Jacobs, from all accounts, is
something of a showman. Live per-
formance and special effects are a
trademark of his work. And his Im-
:gcry iz repartedly anything but

land.

AG PILM impresario Jonas
Mekas halled hix 1963 work, “Blon-
dle Cobra,” as "a wark bardly sur-
pagzable fo pzvmuy, in richness, in
beauty, [n sadness, in tragedy.”

Jacobas himself describes his 1982
plece, "The Whole Shebang” which
involves 3-D effects and projectors
showing identical films at varying
speeds, as “a strident elegy to crazy
people.”

See for yourself. “Cobra,” along
with other short works by Jacobs,
will be shown at 7:30 p.m. Thursday
at Loreh Hall Auditorium (corner of
Tappan and Monroe) on the U-M
campus. “Shebang” will be per-
formed at 7:30 p.m. Friday. Jacobs
will be present both nights. And it's
{ree admission.

the baroa's

TERRY GILLIAM has built a
marvelous fantasy on thase stories
as Baron Munchausea (Joha Neville)
appears in the Theatre Royal in an
18th century city, besleged by the
Turks. The Henry Salt Players are
performing “The Adventures of
Baron Munchausen,” wheq the real
baron appears to tell it like it was —
or like he wished it had been

Heary Sait's (Bill Paterson) daugh-
ter Sally (Sarah Polley} belleves the
baron's improbable stories and in-
spires him to gather his ald compan-
ions and save the town,

of Baron

But he and his {riends have aged
and weakened. Albrecht (Winstan
Dennis) may no longer be the world's
strongest man ner is Berthold (Erie
Idle) still the [fastest. Adalphus®
(Charles McKeawn) vision has
dimmed and Gustavus (Jack Purvis)
can no longer blow harder than any
hurricane.

But they have their memories and
the faith of a young gir! — which is
the point of this marvelous adven-
ture. The Baron travels to the moon,
to the belly of a monster — in fact,
to the outer realms of imagination
— with his power restored by her
faith.

The effeets are special indeed, and
it's easy 1o sce where the $45 million
went., Imagine what it would hkave
cost, if all of Glillam’s fantasies had
been filmed. Unfortunately, business
interests reined in the production,
foreing euts of several major scenes.
The many that remain, bowever, are
distinctlve.

)

Cilaudlo (Gizncarlo Gianni) and Charlotte (Tllla Shire) eully
fall under the spell of their charming daughter in “Life Without
Zoe,” written by Francis Coppola and Sofla Coppota, part of
Touchstone Pictures’ “New York Stories.”

SCREEN SCENE

The baron's adventures are thrill-
ing, rich visual experlences pro-
duced by a top team — cinemato-
graper Gluseppe Rotunno (Fellini's
“Amarcord” and John Huston’s “The
Bible') production deslgner Dante
Ferretti (Fellini's “Satyricon” and
Pasolini’'s “Arablan NIghts”), cos-
tume Jexigner Gabriclla Pescuec)
Felliny's “City af Women" and Ser-

Atneriea™,  special  effects man
Richard Conway {“Brazil” and Splel-
bery's “Indiana Jones and the Tem-
ple of Doom”).

WITH A TELM Lxe that, expect a
fantastic production. You won't be
disappointed.

Among the less attractive prem-
eres this week, “Pollce Academy 6:
City Under Siege” (PG). Such pot-
bailers have a built-in audience and
carn their keep. From the producer's
point of view, they make money, so
why bother sereening them far crit-
ics who have no kind words far this
stuff anyway?

“Chances Are” was sneak pre-
viewed around this market last week
{but nat far the critics). This roman.
tic comedy stars Cyhil Shepard, Rob-
ert Downey Jr., Ryan O'Neal and
Mary Stuart Masterson.

STILL PLAYING:
“The Accidentlal Taurist” (C+)
(PG) 120 minutes.
Slow-paced family melodrama.
"Beaches” (A <) (PG-13} 120 min-

utes.

Bette Midler and Barbara Her-
sncy m !me show of {riendship.

& Ted's Excellent Adven-
ture” (B—) (PG-13)

Gearge Carllin gives the boys the
key ta a time-traveling, A-plus histo-
ry project.

“The "Burbs” (D) (PG) 95 minutes

Tom Hanks in slow-paced, absurd
satlre of horror films.

“The Chocolate War” {B~}(R) 105
minutes.

Thought-praviking story of high-
school sludmu selling chocolates
door-to-doa:

"Cou:ln.l" {A-) (PG-13} (115 mun-
utes),

Charming romantic comedy about
ilfe, love and marrtage

"Dangerous Unuanx" (€~) (R)
115 minutes,

Even lush images and gond acting
can't overcome the non-cinematic
quality of this boring story of pre-
Revolutionary Franch decadence.

“Dirty Rotten Scouadrels” (B~)
{PG) 100 minutes.

Super-slick con men on the Rivi-
era are lots of fun.

*“The Fly 11" (*

Bad gencs notwlthsundmg. our
hera's still hovering.

“I'm Gonoa Get You Sacka” (C+)
{R) 85 minutes.

Slow-paced  zatire cl B—mu\lu
Irom the dlack polnt of vi

"The Land Before ’l'ime" (&) (G)
75 minutes.

Tauching story of a group of young
dinosaurs. Excellent animatlon.

“Lucky Sttt (*}{PG)

A beautiful woman lakes a 300
pound mun home for dlnper — her
funily members are cannlbals,

“The Mighty Qulon™ (C-) (R} 90
minutes,

Murder, money and spies in the
Caribbean.

“Missisalppl Buening” (A+) (R)
130 minutes.

Brifllant  political film  about
hutman greed, fear sod cruelty. A
must-yee.

DETROIT FILM THEATER, Detroit
Institute of Arts, Detrolt. Call 832-2730
{or information. (35 all seats}

“High Hopes” (198), 7 and 2:30 p.m.
Mareh 17-18, 5 and 7 pm. March 19. Mike
Letgh's xatirieal portrait of a dovmward.
ly mobtile coople In Margaret Thatcher's
Britatn.

EASTERN MICHIGAN UNIVERSITY,
Strong Audltorium, Ypsilantl. Call 487-
3045 for informatlon. (32 all seats)

“Die Hard” (1988) 8 and 10 p.m. Mareh
14-15 and 18, 10 p.m. and mldnight March
18-17. Flashy urban action thriller fea-
tures saucy Bruce Willis as the hera and
sultry Alan Rickham as the villain.

HENRY FORD CENTENNIAL LI-
BRARY, 16351 Michigan Ave., Dearborn.
Call 943-2330 for information. (Free}

“Salnts and Sianers™ (1949), 7 p.m.
March 13, An Irishman, unjustly aceused
of a crime, retarns to hls home town In
order to clear hls pame.

MICHIGAN THEATRE, 803 E. Liber-
ty. Ann Arbor, Call 869-23397 for laforma.
tica. (34 regular, $3.25 for students and
senlors)

“Gape with the Wind™ (1919), 7:15 pm.
March 13, 15 and 17, 8135 p.m. Mareh 14,
Fully restored Techntcolor version of the
classic romance about the Life and Toves
of a Clvil War she-devil

“Cltizen Kane™ (1941), 6 p.m. March 14,
Orson Welles® notorious, brilliant, thor-
oughly entertaining drama about the rise
and (all of a bewspaper tycoon.

PARK THEA' 204 Erie St E.,
Windsor. Call (5t9) $71-9983 for datea
and time (§4 regular and $2.50 seniors,
chlldren and members).

*“Bagdad Cafe™ (1983), 7 pm. March 13,
17 and 18, 9:30 p.m. March 16 and 18,
West German director Percy (“Sogarbs-

by} Adlon's whirnalcal comedy about an
unllkely friendship between a two-ton
German tourist (Marlanne Sagebrecht)
and the captankernus proprietar of a
desert roadside calo (CCH Punder).

“Angry Harvest” (1983), 7 pm. March
18 and 18, 9:30 p.m. March 15, 17 and 19,
Agnieszka Holland's WWII drama about
2 Polish farmer (Armin MuellerStahl}
who hides an Amtrian Jew (Ellsabeth
Trisenaar} from the Nazls..

REDFORD THEATRE, 17380 Lasher,
Detroit. Cafl 537-2580 for information.
(82 ail seats)

“Ben-Hur” {1959), 7:30 p.m. March 17+
18. William Wyler's spectacular Biblical
era epic about a Jewish charioteer
{(Charlton Heston) who gives the Remans
a run for their money,

‘TELE-ARTS, 1540 Woodward, Detreit.
Call 963-3690 for dates and Hmes. ($2
matinee, students and senlory, $3.50 regu-
lar}

“What Have I Done to Deserve This?”
5:30 and 7 p.m. March 1818, $:30 and
7:4% pam. March 17-18, 1, 3:13 and 5:30
p.m. March 18 Campy Pedro
Almodovar, director of “Women an the
Verge of a Nervous Breakdown.”

“Cane Toads” 10 pm. March 17-13,
745 pm March 19. Offbest Australlan
documentary about a disastrous attempt
Lo Introdace & pew breed of beetle-eating
froggy types Lo Ausileland

UNIVERSITY OF MICHIGAN-ANN
ARBOR: A select listing of offerings by
campas film socleties. Locations are Au-
ditortum A of Angell Hall, 438 S. Stata
St; Modern Lasgoage Building, 812 B
WAshington, and Natural Science Audito-
riam, 330 N. University, (Prices average
$2.50 single, $3.30 double feature.)

“Saadows of Forgotten Ancestors’
(1964), 7 pm. March 17, Angell {free). Ar-

mentnn dirvelos Sergel Paradzhanov's
vervon of an Eastern European legend
about a Romeo and Juliet like romance.

“Weekend” {1987), 7 and 9 p.m. March
18, MLB 4 Fremch director Jean-Lue
Goddard's  wild, angry black comedy
abuut & group of decent citirens who slide
Into savagery.

“Sarny and Rosic Got Laid™ (1987), 7
aml 9 pn. March 18, MLB 4. Complex,
provocalive comedy-drama about the
seamy ude of ife th modern-day London.
Dirvcted by Stephen Frears, marvelous
screenplay by Hanif Kureishl.

“The Quiet Man™ (1352}, ? p.m. March
18, MLB 3, with “Hatar” (1962) at 9:15
pa It's a John Wayne double feature,
pilgrim. “Quict Man" concerns an lrish
boxer, while “Hatari” features the Duke
a3 2 big game huater in Alfrica,

*“The Color of Pomegranates™ (1969), 7
pm. March 118, Angell {free). Scrgel
Paradzhanov's bicgrapy ol the 1$1h cen-
tury Armenian poct, Sayat Nova.

“Surreallst Shorts™ 7 p.m. March 19,
Angell, with “8 Ttmes 8" at 9 p.m. That's
shorts as In short flims by the likes of
Salvador Dall, Luix Bunuet and David
Lynch. 8" is a collaboration by several
surreallst artists on the theme of chess.

“The Llegend of Suram Fortrem™
(1983), 3:43 p.m. March 19, Angell (tree).
The U-M Armeclan Studles Program's
flm series continues with Sergel Parad-
thanav's exploration of the cultural tradi~
tians of Soviet Georgla.

UNIBERS{TY OF MICHIGAN-DEAR.
BORN, Recreation and Organtzatloes
Center, Evergreen Road acruss from be
Falrlane Town Center, Dearborn Call
593-3190 far information. (Free}

“Clara’s Heart” (1983, 7:30 pum.
March 15-16. Whoop! Galdberg stars as 3
Jamalcan domestic worker who belps a
Little bay cope with his parents’ divorce.




