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By Dale Northup
- spoclal writer

| In a discusslon on why artists
reach their zenlth during old age,
retlred’ cvueze professor  Grant
r Manson responded with

a quote lwm Robert Browning's
“Rabbi Beu Exrs,” “Grow
zl)%:lung with me! The best is yet

! ‘That typifies Manson' mnnm-
‘elence. His gusto continues in spita
of his retirement as he travels on
lhe lecture clreult, most recently o
king In

ogical Unlver-
slty in Southfield on Sunday. Next
September he will be the kick-off
‘speaker In Chicago commemorat-
.ing the 100th anniverzary of the
"Frank Lloyd Wright home and stu-
.dloin Oak Park.

Manson, 85, s a Frank Lloyd
Wright xeholar, in fact ha refors tn
himself ns “the oldest nu-ang
Wrigbl schnh.r .

j His efforts began at Harvard

Unlversity wbem he wrots his doc-

toral dissertation on Wright's work
10 1910 known 03 the architect's
Prairie period. Manson flrst intro-
duced himself to Wright in 1937
when Manson was a mduin Bta-
dent which

book 1s the Japanese " He went
Wright's work. Wright was oppoud on to ehborale on Wright's later
to the idea that there was a Jopa- works that substantiated this,

nesa infinence Ln his work -- or any
influeace, for that matter. Manson
recalled Wright's encounter with a

1l-scale Japanese temple at the

would later be used in his book,
“Fragk Lloyd Wright to 1910: The
Golden Years.” As a result of that
association, Wright once intro-
duced the author as “Grant Man-
50m, who knows more about me
that Ido.”"

ONE OF the many interesting
insights Manson brings out in hla

Columblan Expesltion In Chicago
1n 1093,

Marson wrote, “If we assume
that actual con!mntulloa with a
anw b e neces-

mechantsm t a cemm june-
ture in (Wright's) career to glve
those concepts reality and direc-
tion, then many of the steps in the
evolution of his architecture can

Expert to speak Sunday

Grant Carpenter Mansen will
give a talk on “Frack Lloyd Wright
and The Tall Bollding” at 2 pm.
Sunday at Lawrence Technological
' thiteld.

‘The program s part of the Ar
chitecture series and open house
that day.

, In conjunction with his talk, 2

model of Wright's Mlle High Skys-
craper will be exhiblted. It was
constructed by model-making stu-
dents from the College of Art and
Design under the supervision of
Jon Bell, chief model-maker with
Smith, Hinchman, and Grylls.

Wright's response to Manson's
intultlon, perbaps during casaal
shop talk, was “T was splritually in-
spired” negating any deslgn Influ-
ence.

When the book masuscript was
nearing completion, Wright men-
tioned to Manson that he'd like to
see it The author '
“You'll se6 {t when it ia published,”
realizing that Wright's strong, in-
fluential views might win ont.

n's book has become rec-
ognlzed as & major treatise on
Wright's early work, a tour do
force which insplred subsequent
generattons of architects and schol-
ars long before the current popu-
larity of Wrightiana. One architect
roferred to Manson's book as the
“mother of my education.”

MAany years as an edu-
eatar, Manson [nepired many stu-
dents to go cn, one of whom s now
a curator of the Hollyhock House in
Los Angeles, which Wright de-
signed 1n 1920.

IXNX!WN:KER‘
Grant Carpenter Manson wrote about Frank Lioyd Wright and i

maintalngd a friendship with him as weil. Tho inscripiion | '
which Wright wrole bencath his photograph reads “To Grant: -
mit [uff.” Manson refers to this as phony German, it Is signed
the Plaza, New York, 1958, the year before Wright died.

R Nabeol Abraham

Salman Rushdie’s controversial
“Satanlc Verses,” will be In the
spotlight at a program at 7:30 p.m.
Tuesday at Bloomfield Township
Library, The speakers will be Carlo |
Coppota and Nabecl Abrabam. The *
program is free and doesn’t require
advance registration.

Coppola’s topic is “Literary, Re-
lglous and Political Aspects of ‘Sa-
tanle Verses'”” Abraham fs pre-
senting “Politics of Heresy and He-
retical Politles.”

Coppola is director of Ozkland
University's Center for Interna-
tlonal Programs, linguistie profes-
sor, an Islamlc authority and an

expert on Rushdle. He sald the
!alamlc world “has not gome
through the Renalssance, the Re-
formation or tho Enllghu:nment."

Experts discuss
Rushdie’

Carlo Coppola

s book

uﬂdlng that if “Salman Rushdie had
written thls book In the Middle
Ages, he'd be burned at the stake”

Abraham, . an anthropology in-
structor at Henry Ford Community
College, is fluent in Arabic and Is
co-editor with Samoer Abraham of
two booh. ““The Arab World and
Arab-Americans: Understanding a
Neglected Minority” and “Arabs in
the New World: Studles on Arab-
American Communities.” The lat-
ter book has been (ranslated into
Arable,

While Rushdie's book was pnl!ed
from the shelves of some U.S. book
stores when death threats about it
erupted, Jocal Ubraries have been
{’roeoely clmlhung coples of the

Ready, set, sew —
seminar announced :

! Ladles and gentlemen, start your
nwlns machines. It's tlmo for the
seminar at Schooleraft' Coilege o!
‘Livonia. Both movice and

enced sowers are welcome to auend
this elghtb annual event § am. to 4
p.m. Saturday, April22.

+ Reglstrations are belng accepted
gnd informatlon on the workshops is
avallable by cailing

preview

described Ln the brochure.
Also featured will bc displays of
the latest in sewing ma-

£62-4448,
} The seminar s $40 with optional
Thnch at §7.

. A TOTAL of 47 separato work-
shops, taught by 37 professionals
with extensive tralning and educa-
tion in sewling clothing and textiles,
ubclng offered.

. Among the worixhoys are: Sensu-
ous ‘Silk Clothing: Sewing. gﬁh.

chines and sergers; special lghting
for sewers; colorful contemporary
fabrics; and necdlpwork supplies and
cxamples. Now this year is a com-
prehensive book sale offering special
books recomménded by the partlel-
pating tnnchcu.

FOUAWING THE luncheon, sew-
Iog columnist Barbara QGash o{
Blmmﬂdd Hills will spenh Shelsan
and paint-

ven Fabri a‘
dow Treatments, Decorative Serg-
Prom and Ball Gowns;
Long and Short Jackets; and Produc-
Sewing.

tton
ZOthers are: Great Woekend Ward-
riobe; Those Supple Leathers; Doco-

Btt tople will be tho of the
paper pattarn. Sho will trace the do-
velopment of this baslc sewing tool
from ita creation In 1683 through to-
day's state-ol-the-art computerized

rating  with Chit-

dren's Clothlng — the

Look; Battenberg Laco by Mnchine;

Worung with Furs; Beautifl Wed-
ding Dreezes - Old and New; and

Sowlng for tbo. Queca-Sizd Woman.

Theso and many other subjects are

ot
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By Mary Jana Dowst
spocial writer

Read his words
Surtitles make opera understandable

“Drulds, climb the hlllx; and there

moonrise.”

With u:ue poetic llus. Joseph De Rugerils be-
glish trapslstion for Michigan Opera
Theatre’s now production of “Norma,” April 15,

his En,
19,23,

await the

Surtitles are written in

Sometimes surtities induce the audience l.nwv
ill-timed laughter. When “Norma” opened at Op-,
Callfornia the line “Do not trembl

for her, you scoundrel” in Scene IT of Act Lalwayy

During the opera at Detroit’s Masonic Temple,
which is be.lng sung | m Ttallan, bis 18-page English
surtitle above the stage for
:hm wha vnnt to (ouow the dlalogue more close-
ly.

Surtitles are the pesrest artistic form to be add-
ed to opera which i3 already the most complex of
all artistic endeavors.

Unlike movie subtltles, surtitles hava require-
ments dlctating the form of tho English and the
pocr.lc style of the translator,

music you bear must mu:h the music you
d,“ u!dDaRﬂ&:ﬂll. who has conducted at op~
era houses in the United States and Italy and ho!ds
a music degree from Manoes College of Music
And a degree (mm Columbh llnlvenhy ln mm
e studled

Ced!h Camcrvnwry in Rome under a Pulbrisht

grant.
“The lines have to read without a bump,” he
said, “In other words, they should read moothly.”
SINCE JANUARY, DE RUGERNS has been
working with MOT"s geseral dlrector David Di-
Chiera under an administrative mnt from Opera

preciso torms. fo i e el e
- ¢ has
Hyphens indicate for her”
In each line there are only 47 available <
words of different and ogly two lines in each sidc. The words ba
characters. to match the musleal atyle In the opera to slow-

America to prepare him to assume a dlrcctorship
positlon with an opera company.

When DiChlera declded pot to nse any of the
four translations of ‘Norma' already out in surtl-
tle form, he decided that De Rugerlis would write
2 new set because of his fluency in Itallan.

‘Surtitles are not a lUteral translation, but nel-
ther are they paraphrasing,” sald de Rugertis.

Surtitles are written in precise terms. Byphens
indicate words of dificrent cbaractera, Paren-
thesis Indicate when a llne is sald by a character
aside or to himself, Sometimes the left slde of the
surtitle slide indicates the words of one singer
while the words on the right side of the slide are
the words of a second singer, Tha lines of a third
singer are always centered underneath. X any-
more than three singers are present, a second
alide ks used.

'I'HE MOST DIFFICULT lines for Do mlguﬂ;:
to translate were these in the final scene, There;.
be set up parallellsm between Norma's words.:
*“Now, in this fatal hour,” with Pollione’s wm'dt

gan Opera
grant with the Glimmerglass Opera Com)
New York and the Baltimora Opera, Bewpﬂ‘lnt’hm

By Avigdor Zaromp
spocial writer

Lut week’s Detrolt Symphony Or-
ira guests, conductor Hugh

Wolu and viollnist Nigel Keanedy,
aren't well-known Us-

mainstream as
Symphony. No. 7 ("u
Mldl") Wnlum'l violln concerto ant

the complete vernion of su-nvlmkfl
“Firebird” Ballet.

Given the crowded musical ached-
ule theso woeks, this program scems
ke a prime candidata for the chopp-
ing block. Walton's concerto imn't ex-
lctlyclwetothetopo“hevloun
repertoire. Among Haydn's more
umn 100 lymphwle-. ooe seldom en-
ters the t
wmeﬂmu it secma thess hardly ex-
h!, in lplln of the {rrefutable pumer-

s “Fire-
mm Rt only

famlllar work
on the program, is also subject to
;:rludsm by many in ita complete
orm.

British violinist Kennedy I o
young artist whd docsu't hesitate to
uso anorthodox attract at-

exter:ds

Everyone
Invited to bear tho )
Seating will be fyvvlded for l.hm
a0t attending the

Early regletrotion (s -“"mu:d be-
couse 5pace ol Umited. .

slon of & mueh younger age. But bo-
neath this cecestric, unconventional
cover 19 a splrit ol a profound and
scrjous artist,

Few people would rank, Wallon
among the elite composers. But
his credlt, Walton consulted Judm

. Heifets, to whom this work was dedl-

cated, when he wrote this concerto.

This, of course, s m!
— even a master lke
it to consult Joachim, the top au-
gnomy of his time, In writing his vio-
concerto. .

Unltke Brahms, however, Walton
took the advice of the expert, and It
seems that he made the right decl-
slon, Kennedy’s ormance of this
work with ita many vilucsic passag-
s was a unlque experience. Follow-
Ing Heifets, Walton could hmﬂy
have formd a more convineing cham-
plon for thly neglected work.

Kennedy’s eueoru WS SVCn mOre

of the “8t. Louis Blnu," a patirical
plece {ncorporatlng fragments of
claszical works.

Haydn's Symphony No. 7, in spite
of ita early designation, is a charm-
Ing work. Some of its uemmu sug-
gest a concerto grooso form. Con-

certmaster Emanuells Bolxvu.'t and

ccuhtlul:mb&nlwmlm ve
In"thelr duet in the m‘rﬁw

Instrument.

‘Wollf demonstratod kis highly-de-
veloped zkill In the complex Btravin-
sky work, which he conducted from
memory. This complets version was
done bcm before by the lats Antal
Doratl, Wolif's cxperienca is more
limited, o Lo aure. Walls his ap-

proach was occastonally too rigid, he

ARSI

Brahms saw  had excellent command of the score, Hugh Wolff and Kigel Kenendy .
presenting a well-balanced, precise mmmulhalwemm.elylohm
and focused ormance. more often in the future. i

e

Michigan |
o Duo to play

A harmony of sight end’

at Donzld Morria Gallery of
Birmingham at 4 p.m. Sun-
day, Ginka Gerova-Ortega,
fluto, and Pauline Martin, pl- - }.
ano, wlll presont the coon- |,
to-be recorded fluto tran- |°
acription of the Nozart -
Sonata In Q majer, K378 and .
tho Suite for Fluto and Plano /| .
by the 20th contury Bulgar-
lan compooer, Assen Keras- ' §
toyanov. Reservatlons ars -}
necossary. ' Call Msrgarat.
Domant, 542-2377. The Puo:
" will glve o a concort at 8’
K p.m, Friday, May 5, at tha .
s Kerrytown Concert Housa of 1]
: Ann Arbor and at 8 p.m. i’

'rhurway. May 1 at atthoDe- .
trettls




