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Despite last week's winter weath-
u-. rprlnx films uppe;md on neigh-

erywhere.
mm: lnc!nda “Say Anythiag”
) (PGJ!) with Joho Cusack and
- Ione Skye. It's a family romance as

Evm I! you can ovalwk tbe vnsz

a crime it was produced

array
eveats, yun’ll slill !lnd that *Disor-
ganized Crire” (F, R, 93 minutes) Is

msargamm — and it’s
eriminal that Touchstone Pictures
spent millions to make such & poor
film.

Fraok Salazar {Corbln Bernsen)
assembles a gang of master thieves
— Carlos Barrios (Ruben Blades),
Maz Green (Fred Gwynne), Ray For-
gy (Lou Dlamond Phillips) and Nick

Ruzs) — to rob
nbanklnnml.l Mnnlamumn.For

STILL PLAYING:
“The Accidentlsl Tourist” (C-+)
{PG) 120 minutes.
Slow-paced family melodrama.
“The Adventures of Baron Mun-
chusen” (A) PG, 126 minutes
Marvelous fantasy, super special
cffects and great performances by

no reason —
- l.be bank vanlt wpposed]y cap-
tains $300,000 In cash. It turns out
later to be wrell over $1 million.
That's “reasonable” for comedy,
but pre-adolescent tollst jokes ~—
ants in the pants and manure In the
face — fust aren’t funny and neither
is this cast. Presumably,
ized Crime” Is a farcical comedy,
but no ope scems to have told the
director or the cast that broad farce
needs to be played fast and furious.
The slow, laconic delivery and
pacing here ks more befitting the dry
wit of Noel Coward. Or maybe they
were just tired, Certainly, “Disor-

paced, a farce that starts nowhere
and goes downhill. When the basic
p{mﬂse is fanlted, there’s not much

Bope.

Daddy’s little girl (Amy Dolenz)
suddenly bloxsoms into an attractive
young woman, 50 Daddy ('l'mxy Dan-
2a) goes berserk — with his
tdst ‘s help — trylng to keep the boys

Thewbo!cmjectl:dllynnddm-
le-minded with gags dellvered zo
slowly bey dle aborning, and when

" they’re repeated, it's even less funny,
“She’s out of Conlrol™ was witten by
scenarists

Imagine a Greek tragedy with 2
Bol]ywoodmdlnﬂ,l)splumatm-
People™

ly combination, “Winter
(B+. PG-13, 110 minates) wartl

lls.

That’s a pretty big bill, bat “Win-
ter People” fills it nicely with dense-
ly packed images and rich, evocative
performances.

Clockmaker Wayland Jackson

dies. While it’s never clear why they
took the route they did, that isn't as

Lou Diamond
. Phillips playn
Roy Forgy, a
member of a
team of master
thieves plan-
ning to rob a
Montana bank
in “Disorgan-
ized Crime.”

auﬁc&uﬂ‘ﬁd Excellent Ad:
“] 's Excellen| ven-
Grading the movies 1w @yec13).
George Carliln glves the boys the
A+ |Topmarks-suretoplease  J] keyto ’:ctémvtnvnllng. A-plus histo-
rojoct. -
A | Ciuse beiing - excélient 'pTu Burin” (D) (FG) §5 suimies.
A« |Stltin running tor top honors ”&"e"z !B::'Z;r{n mlz:(::;pa).ced. absurd
“Chances Are™
B+ |Pretty good stulf, not perfect Cybll St Robert Dowey Jr.
B |Gond :‘?d Rb);? O’Nelrl in m;ﬂc u:.vm-
. L s
B- jGood but notable deflciencies !é‘,bom-f'(?)&'gf gethes:
C+ |Justacut obove average Fuoturistic %.. cH ®
C |Mediocro 115 minutes,
Even lush images and good acting
C- |Not so hot and stipping fasi cz:;t nvcmnmebo trli:: mndn:(mnﬂc
D+ | The very best of the poor stuti quality of mfhmdf Sory oL e
D _{Poor Shaonbang - dsincts story with
g def ve y
D- |1t dossn't gel much worse Don Jokuson.
“Dead Calm” (*) (R).
F | Truly awful A thriller stars Sam
Nelll.
Z_ {Reserved for the bad “The Dream Team” (B+) (PG-13)
A 105 minutes.
No advanced screening patlcats have quite @

bothersome a detall as one might
think.

‘What matters s that thelr truck
gets stuck pear Collie Wright's (Kel-
ly McGlills) cabln. She lives a soli-

existence with her baby som,
Jonathan (Dashiell Coleman), Of
course there's & reason ahe's segre-
gated from the town. Back-country
Tennessee, In the mid-"30s, was pel-
ther the time nor the place for an
unwed mother.

The darkly colored set decoration,

o preponderance of night-time
scenes and dimly Lit, muted Interiors
lmmediately telegraph the story’s
tragic porteat a3 does the muslc

which, regrettably and perlodically,  5U€T

(Jefirey Meex), and Collie’s zome-
times lover, sometimes

Well, be's a Campbell and xhes a
‘Wright, So there you have the basic
tragic ingredients: Star-crossed lov-
ers unable to falflll themseives be-
cause of the family feud. It doesn’t
advance the cause of love that Cole
Campbell is a brutal, drunken moun-
tain man and Wayland Is a gentle-
man in every sense of the term.

“Winler People” iz well photo-
graphed, nicely directed and fea-
tures excellent acting in an earthy
and very basic story about hard
times in a rough, natural eaviron-
ment. While I think the ending is ef-
fective, it s surprisingly out of kilter
with the flim's overall tone and at-

- VIDEC VIEWING

u-ip trying to see & ballgame at Yan-
kee Stadium.

“Fleteh Lives” (B}(PG).

Chevy Chase Is back as Fletch and
bﬂny along a gang of famlliar faces

this mindless, but funny, sequel.

"l. Madman”™ (*) (R).

Storybook villains haunt salesgir]
in antlque bookstore.

“Lean Oun Me” (PG-13) (A) 100
minutes.

True, inspldrational, intense story
of high school principal Joe Clark
and his revival of Eastside High in
Palterson, N.J,

“Leviatban” (B+)(R) 85 mlnutes,

Peter Weller Is pretty good in a
watery nlghtmare with mutant mon-

“Major League™ (A) (R) 110 min-
tes,

The Ametican sports dream, llve,
before your very eyes.
“Mississippl Burning” (A+) (R}
130 minutes,

Brillinot political film about
human greed, fear and cruelty, A
must-sce,

“New York Stories” (A+) (PG}
130 minutes.

‘Three superior short storles about
life In New YorXk's fast lanes direct-
cd by Martin Scorsese, Francis Ford
Coppolla and Woody Allen.

“976-Evli" (*) (R).

Be carcful what number you dial
in Garden City, Callf., where evil
lurks everywhere.

“Raln Man” (A+) (R) 130 minutes.

Tom Cruise and Dustin Hoffman
star as brothers in every sense.

“The Rescuens” (A) (G) 77 min-
utes.

Disney anlmation abonl two brave
rajce who rescue ki orp!

“Sing" (n+)(?c-m 95 minutes,

Spirited, energetic muslcal pre-
senting the show which must go on
Brooklyn’s Central High School audl-
torlum stage.

“Skin Deep” (*) (R).

John Ritter drinks, womanlzes and
wonders why his marriage fails.

“Tap" (C+) (PG-13) 105 minutes

Nice danclng, but trite story with
Sammy Davls Jr. and Gregory
Hincs.

"Working Giri” (B) (R) 115 mln-
utes.

Obstacles on Lhe road to success in
Blg Business.

ul

Thursday, April 20,

Majestic Theatre shows off
‘Cinema of Transgression’ -

By Anne Sharp
spocial writer

New York i3 an ugly place right
now. Greed, corruption and misery
arc the order of the day,

The clty’s young artists respond to
the decadence surrounding them in
strange dlsturblng ways. One dis-
plays contalners [illed with his own
urine. Another bites heads off llve
mice.

And then there's Nick Zedd.

Zedd Is a fitmmaker, the founder
and feading light of an undeyground
movement he calls the “Cinema of
Transgresslon.”

Transgresston comes to Detroit
Thursday, April 20, when Film
Threat magazine — that grilty, io-

local mun of
cinema presents an evening of
works by hdd at the Majestic The-

The show, a multimedia event
featuring video, slides and poetry

read, answer questions and presuma-
bly explain himself,

ANDI!EthIololexphmnzw’

Zeddl!l 1.

Nick Zedd's “Cinema of Transgression

Transgression,” Zedd sald: “It’s
about breaking rules and violent
eroticlsm. It's about turning our sub-
consciols, most passionate desires
into conerete reallty and document-
ing it on film.”

A NOTORIOUS example fs his
1984 short, “Thrust in Me.” It de-
plets a woman (played by Zedd him-
self) who commlts sulcide. Her lover
(also played by Zedd) discovers the
body and performs what Zedd terms

a "transgressive act of necrophilia.”

When the fllm was shown three
years ago at the Ann Arbor Fllm
Festlval, angry women accused Zedd
of promoting sexual violence. Zedd
responded by circulating a fller ex-
plaining his philosophy of art. It con-
cludes, “I hate women. But I also
love them. And you, ladies, are no
different than L™

Graphie stagings of mayhem and
sexual bebavior (much of it {llegal)
are typical of Zedd's films. Although
be says he bas no political alle-
glance, his work alsc expresses defi-
ance toward the conservative estab-
lshment.

ZEDD CHARACTERIZES his
“Bogus Man" (1980) as a fllm “about
bow all the presidents of the US,
have been puppets of the military-

and his work s deliberately meant
to provoke controversy, shatter ta-
boos and appeal to his audlence'’s
most antisoclal urges.

rges.
Describing his “Cinema of

complex . . . . It's about
how all these publ!c ﬂg\uu who
we're sup| to admire are really
clonu of dead Ideas which should be
oblitel

His "Pullm State” (1987) is based

SCREEN SCENE

is coming to the Majestic Theatre in Detrolt

'
d

5
on actual, all-too-common incidents
of pollce brutality in New York Clty. -
Rockets Redglare, a character actor !
featured In “Stranger o Para- .
dise” and “Talk Radlo,” plays a sa-
distic pollce officer and Zedd a bap--,
less victim who's threatened with ~
castratlon. 4
Zedd's rebelllous art puts bim on”
the homs of a natty dllemma. His
works reflect his need to show what+4
society Insists must not be shown...
His fllms are made deliberately to ~
hurt, to frighten and to arouse out-
rage. . i

]
BUT IT'S those qualltles that |
make them especlally vulneradle to
censorship, Lest May a shipment of .
his films, meant to be shown at a -
film festival in Montreal, was confls- .~
cated by Canadian officlals at the -1
border. According to Film Threat,-
“Pollce State” has been banned in .6
Toronto, New York and Los Angeles, =
In a review of Zedd's recent film, -2
“Whoregasm,” one critic sald, “Zedd
seems to have electrificd the under- ..
ground to a degree not seen since the &
early 60s and I admit, begrudging
respect for his almost single-handed n
abillty to shock people In this day ©
and age.
“1f this film doesn't Jand him Jail,
Idon’t know what will.” i

The Majestic Theatre is at 41407
Woodward Ave., Detroit. For
more information about the Zedd
show, call 833-9700.

: By Dan
speclol writer

“Hollywood” bits the shelves of
your favorite video store Wednes-
day, April 19,

No, that's not a geographlcul
move, or a new mavie. itsa 1s-pm
series about the Hollywood movie la-
dustry from earllest times untl
sound technology radically changed

. the name of the game.

Narrated by James Mason, the se-
ries features recent Interviews with
old-time film production workers
and silent stars 23 well s Jots of ex-
cellent footage from the good old
dayz. The 13 shows cover virtually

every aspect of silent
ch video runs 53 minutes, so
ono can plek and choose, ps &

the Industry.
; Tbe gecond video, “In the Begin-
nleg,"” shows the transformatica of a
small, rural village into tha film
mpltal of tha, wntld. “Single Bods

2rds” recounts the  waa the silent film director vid Gill and an impressive list of erly, Ann Arbor, For Information, call  Windsor, Call (819) 971-0988 for dates  Jerome Kern features Van Haflln, Sudy -
:u:x nnd o scandals that tittilated . pumber 10 in this series, all 13 of technical advisors, well, It's rather  €89-3397. (B4 regular and $3.35 studeats  and time (§4 regular lnd $2.50 senlors, Garland, Lena Horne and many, M
the country In {he late toens and ear-  which includs very cxcellent and ex-  scattered. and penlor citlzens) children and members) mare,
= anciin

1y '20s and led to the establishment
of the Hays Office and its Production
Code Authority. *

“Hollywood Goes to War,” that's
World War 1, not XI, leatures early,
powerful war films, such as '“The
Blg Parade,” “Wings” lnd "All Quict
cn the Western Front.”

Fifth in the series is “Hazard of
the Game,” the story of silent film
stuntmen and it's not hard to guess
what number six ls — “Swanson and
Valentino™ — is all about.

TWO VERY different, but equnlly

1be subject of “The Autocrats” while
“Comedy — A Serious Business”
highlights the careers of four mafor
film comics — Harold Lloyd, Buster
Keaton, Harry Langdon and Charlle

Chaplln,
Right behind sllent comedy, rodo
westerns as a major attraction in the
sllent era, just as thoy are today.
“Out West"” stars Tom Mix and Wil-
8. Hart, among other carly

cowboy
“The Man with tho Megaphooe,”
and is

tensive footage from the time before
talkies.

Cameramen, of course, are lnte-
gral to creallng Imnges on cellulold
and no director worth his view find-
cr can work without a skilled person
bekind the lens. That's what. “Trick
of the Ughl" Is all about.

No such collection about movies
would be complete without a look at
the big zames and “Star Treatment”
takes a speclal look at Clara Bow,
Lilllan Gish and John Gilbert.,

Quite appropriately, the last show
looks as the advent of sound. The
“End of an Era” commenced as Al
Jolson prophetically called out, “You
aln’t heard nothln' yel.” He was
right, you aln't.

‘While those descriptions sound en-
ticing — the sllent era footage Is ter-
avalable fo screcatng was, on 10
av: e for was, on the
whole, disappolinting.

GIVEN THE opportanity, I would
gladly watch lhe entire serles, Bat
constdering that they were written
by Kevin Brownlow, along with Da«

N FILM THEATRE, De-
trolt Instltute of Arts, 5200 Woodward,
Detrolt. For information, call 432-3730.

*The Phantom of the Opera™ (1925), 1
p.m. April 18-23. Lon Chaney’s definitive
readering of the disfigured madman fa-
tally attracted (o & pretty opera diva.

DETROIT FILM THEATER, Detroit
Institute of Arts, Detroit. Call 8322730
far informatlon.

“Llttle Dorrit" {1987), 7 p.m. April 31-
22, 2 and 7 pm. April 16, Part Twa of
Christioe Exard’s dramatizatlon of the
Charles Dickens novel, starring Alec Gui-
ness and Derek Jacobdl.

HENHY FORD CENTENNIAL 13-
BRARY, 16301 Michigan Ave., Dearborn.
Call 943:2330. (free)

“Raln® (1932), 7 pm. April 17, Joan
Crawford plays a sexy sinner trapped on
2 South Sea island with a hostile preacher
man (Walter Houston).

MICHIGAN THEATRE, 16301 E. Lib-

“The Accidental Tourlst” (1983) 8 p.m.
April 17, Enjoyable verslon of Anpe
Tyler's novel about a sulky travel writer
(Willlam Hurt) wooed by a vivacious dog
trainer {Geena Davis).

“Tapebeads™ (1988}, 7:15 p.m. Apri1 19,
$ pam. April 20, 9:20 pm. Apel) 21, 5:15
and 11:30 p.m. April 22. Bill Fishman's
comedy aboul zany videomakers, star.
ring John Cusack and Tim Robbins.

“Cousins™ {1988), 9§ p.m. April 19-20.
Remake of Clavde Lelouche's “Cousln,
Cousine” features Isabella Rocselllnl and
Ted Darson s a couple Involved in
naughty family afialrs.

“Misslslppl Burmlog® (1983), 7 pm.

April 21:23. Alan Parker’s controverslal

tale of the civl rights era Ln the South,

surlag Gese Nschman acd Wikl
oe.

“Dirty Rotien Scoundrels” (1928), §:15
pm. April 22, Two amblitous con men
(Steve Marlin and Michael Catne) vie for
pawer in Frack Oz's comedy.

PARK THEATRE, 304 Erie St B,

“Parents” (1908), April 19-38. Bob
Balaban's farce concerns a cheerfol, av- .
erage suburban famlly that just happens
to practlce canniballsm.

“Law of Dealre™ April 19-23. Anolher
sardonic, semi-surreal work by Spanlsh
wlldman Pedro Almodovar, .

'

TELE-ARTS, 1540 Woodward, Detroit.
Call 9633630 for dates and tmes. (§2
matlnee, students and seafors, $3.50 régu-

lan) 4
“High Hopes,” {1988), 5:30 and TS
pm. Aprll 1922, 1, and 5:30 pamo.
April 23, Mike Leigh's oo-target satire *
about a downwardly moblle coupls In |

aret Thatcher’s Beitatn,

“Night of the Living Dead"” (1988), 10
pm. April 21.23, 743 pm. April 23 3
George Romero’s shocker about flesh-
eating zombles is stlll one of Lhe scarest |
flims ever made.

TROY PUBLIC LIBRARY, 510 W. BIg _
Beaver Road, Troy, Call 324-3546.

“Till the Clouds Roll By™ (1048). 7 po.
April 17. Starstudded blo of composes !

1y
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