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Guy Clark's
Texas air and
wit doesn’t
have a peg for
country radio,
so he carrles
on as a solo-
artist of unre-
puted excel-
lence.

Guy

By Larry O'Connor
stafl writer

If Guy Clark had to buy lunch for
all the guests who appeared on his
latest album, his wallet would be in
a scrious state of hurt.

None other than Emmylou Harris,
Rodney Crowell and Roseanne Cash
offered thels asslstance on “Old
Friends,” Clark's critically-ac-
claimed release on Sugar Hill
Records. Unfortunately, his sultcase
Isn’t blg enough for everyone to joln
him on his current tour.

Onstage, it's just Guy Clark and

ltar,

“If you add another person, then
you need a road manager,” sald
Clark, who will perform Wednesday,
April 18, at the Midtown Cafe in Bir-
mingham. “It hecomes a geometric
progression. Then you have all that
bull-- that comes with it.

Stages finds its stage in the studio

By Larry O'Connor
staff writer

Not to say Stages sounds a tad bit-
ter, but castor oil with a twist of
lme might be a sweet drink next to
these three guys.

“Have we overstated how much
we're disgrun with the musle
scene in Detroit?” asked Kevin Shan-
nahan, 18, who Is drummer with the
Livonia-based band.

Certainly, thelr gripes bave been
heard before. You know, clubs that
only want them to play covers and
no radlo play.

So what i3 a band to do? Well, if
you're Stages, you hole up In the stu-
dio and release some cassette tapes.

“Vast Charade” was the
band's alternative to playing clubs.
‘The four-song casseite displays a

REVIEWS

“I used to do that stulf when 1
toured with a band. It's not for me.”

The road, though, is for Clark. The
stage is whepe be puts the finishing
touches on his acoustically sparse
songs, many of which have been cov-
cred by the llkes of Willie Nelsom,
Waylon Jennings, George Stralt,
Tammy Wynette and the Everly
Brothers.

His albums have been critically
cmbraced but commerically ig-
o

HIS TEXAS air and wit, pot to
mentlon his eclectic style, doesn’t
have a peg for country radlo.

Clark accepts his muse and car-
rles on a3 a solo-arilst of unreputed
excellence.

“It doesn’t appeal to the low-t
common_denominator,” he sald.
don't really make recvrds in order w
second guess that type of market.

group in the rough stages of develop-
ment, but with some deflnite talent
In the area of song writlng.

Stages Is busily working on the fol-
tow-up, which is a concept casseite
titled “Last Day of the Sunrise.”” A
release date is planned for the fall.

IN THE meantime, Stages Is
learning some diverse covers de-
signed to open & few club dates for
them. Stages has played only a hand-
{ul of ¢lub gigs, but found the experi-
ence ful. Instead they cite
open-alr performances at the Ann
Arbor Art Fair and Wayne Stale
University as highlights.

‘The band has been together for
two years, but sound like it's been 20,

“Around here, there's two kind of
bands,” said Dan Jones, 19, who
plays guitar in the band. “There are
(he manufactured ones that are only
interested in making moncy and

H 3 nolhlnx that bothers me,

Tba( typlfles an easy-golng tum-
blewced attitude that finds its way
Into many of Clark’s songs. Hls num-
bers are known for thelr detall, thelr
campfire quallty.

Much of llult can be attributed to
his upbringing. Clark was born and
raised Ln west Texas.

“Being born and raised (bere,
you're always trying to get it out of
your psyche,” he sald. "I don't know
what it Is. It's Just the whole attitude
~ live and Iet lve.”

His songs certalnly live, especlally
through the voices of other perform-
crs. Clark sald he flnds it flattering
— not to mentlon floancially
rewarding — when someone covers
one of his songs.

Of all the performers who bave
performed his songs, an unlikely one
stands out — Slm Pickens. The

picking up women. Then are the ones
who are intercsted in making mu-
sie”

Stages obviously considered them-
selves in the latter category. The
band formed two years ago in a
Livonla Stevenson High School class-
room when Andy Birko and Jones re-
alized they shared a common loter-
est.

Jones and Shannahan grew
gether in the same ndghborhood.
Then Jones met Blrko.

“It was kind of odd,” said Birko,
18, of Livonla, “We were sitting in
muslcn! theory class and I men-
tloned some bands I M Here, I
was sltting next to this long halr
(Jun(s) nnd hn said, Yeh, 1 llle those
bands also.

Some of the bands Birko men-
tloned Included U2 and Peter Gabri-
], Those influcnces can be heard as
well as those of Rush.

Clark: A man and his guitar

country 'n’ western singer did “Des-
perate Waiting for a Traln,”

“He spoke it on record, which I
thought was stunnlng,” Clark satd.

SUCH TERMS have been used to
describe “Old Friends,” which Roll-
ing Stone and People have raved
about along several other music erit-
ics. The singer/songwriter’s follow-
up will be completed as soon as ‘T
write 10 good songs.”

And the club circult will continoe
to serve as Clark's songwriting
workshop.

“The playing Is an extension of the
writing, really,” he sald. “They're
not finished until I play them for a
couple of weeks on the road.”

Guy Clark will perform on 830
p.m. Wednesday, April 19, at the
Midtown Cafe, 139 S. Woodward,
Birmingham. Tickets are $10. For
information, call 642-1133.

In fact, with Jones' high-pltched
volce, comparisons to Rush are un-
denfable.

“It's that three-man phenome-
non,” Jopes sald. “You never hear
that with llvemn bnnd.s,"

WITH ONLY embers, su
porting thelr muiul Inblt is dutl
cult. Jones and both work

iN CONCERT

© THE GEAR

The Gear will perform day,
April 17, at the Blind Plg. 208 8.
Firet St., Ann Arbor. For informa-
tion, call 996-8555.

® KNAVES

The Knaves will perform Monday,
April 17, at Rlck’s American Cafe,
611 Church, Ann Arbor. For informa-
tlon, call 996-2747.

© CHARLIE CHAPLIN

Charlie Chaplin, a reggae artlst,

will perform Tuesday, April 18, at
the Blind Pig, 208 S. First, Ann Ar-
bor. Fer Information, call 996-8555.

® DELANEY BROTHERS
’l'he Delaney Brothers will per-
Wednesday, April 19, at the
Bliad Pig. 208 & First, Ann Arbor,
For Information, call $96-8555.

® WHITE TRASH

White Trash will perform ulona
with The Winders, The Crunch and
Bleed, Wednesday, April 19, at Blon-
dle's, 21139 W, Seven Mile, Detrolt.
For information, call §35-9108.

© CHRISTMAS

Christmas, LR.S. recordlng artist,
will perform Thursday, April 20, at
the Blind Pig, 208 S. First, Ann Ar-
bor. For informatlon, call 996-8555.

& THOSE WHO DREAM
Those Who Dream will perform

Main, Royal Oak. For {nformatlon,
cal] 580-3344.

® OREGON
Oregon will perform at 7:30 p.m.

ety are $12.50 in advance. For Infor-
matlon, call 423-6666.

@ NITZER EBB
Nitzer Ebb wiil
day, April 20, at Salct Andrew's
HllL 431 E. Congress, Detroit. For
Information, call 961-MELT.

-] DEVDUR
our will perform Y,
Aprﬂ 'ﬂ, at Blondle's, 21139 W. Sev-

en Mille, Detroit. For Information,
&'lll 535-83108.

orm Thurs-

@ VICTIMS OF
CIRCUMSTANCE

Victims of Clreumstance will per-
form Fﬂday. April 21, at l.p.ll zl.
2930 Jacob, Hamtramck. F
mation, call 875-6555.

© BOOTSEY X

Paychecks Lounge, 2932 Caniff,
Hamtramek. For information, call
872-8934.

He will perform along with Kash
Phlngg on Sat\mtny, Aprli 22, at

along with The Deans on

April 20, at Paychecks Lounge, 29!2
Caniff, off Jos. Campay, Ham-
tramck. For information, call 872-
8934,

@ FUNHOUSE

Funhouse will perform Thursday,

April 20, at 3-D Dance Club, 1815 N,

pril 29,
nt Luu's 21 mo Jacob, Ham'
tramck.

o I0DINE HAINCOATS

Todine Raincoats orm Fri-
day, April 21, at Lhe Bund Pig, 2088, -
First, Ann A.rbm' For information,
call 996-8555. o~

The lcdine Raincoats will perform on Friday, April 22,

at the Blind Pig in Ann Arbor.

COLLEGE

LOCAL .

two jobs. Jones Is 2 cook at a Plym-
outh bar and bemployed-!necwd

store. Shannahan works for an engi-
neer and at a hardware store. Birko

Money earned goes towards the
cassetie tape in the works. Thelr
first product cost approximately
$2,000 to produce.

With Httle money and fan adula-
tion, there's only one reason to make

muslc.

“Self-satisfaction,” Blrko said.
“That's all you can ask for at this
stage.”

ere are (he top 10 albums recelving
air p!ly on WAYN-AM, campas statlon of
Wayne State Ualversity,

1. “Disgraceland” Elvis Hltler,
i.“D-yd:umNA\!m.‘hlcYu&
“Tender Prey,” Nick Cave and the Bad

Bere are the top 10 0ags recetving atre
Masic Scene,” :

pm. Sundays
1b=dl!l) on WDTR-FM $0.

1.“In Love Agaln” Shane xad the Streas.
2. “In the Morning.” Fiy Away Bakr,
3. *Today,” Doe Bays.
4 'rhhn.lamcm.-mma.
5. “Obio,” Peter

8. “Taking Control,” Btanding Pavement,
‘Shlnnnnlm"ﬂﬂlmcm
*The Curling Song.” Crime Coutrol.
t *Vertical Hold,” Medla Jackals, :
10, “Don't Tell Me,” Mondo Cane. :

LORDS OF LOVE
— Tanjent Image

The leatherclad lads from the
eastside have come of age. In a reln-
tively short time, Tanjent Image bas
suddenly emerged as one of the bet-
ter up-and-comlng bands in the area.

And this comes from a person who
was not impressed with the band
when he saw them open for In Tua
Nua at Salot Andrew's Hall, Tanjent
Image apparently has ils act togeth-
“"Tho" margia ‘i

The of improvemen!
tremendous from thelr debut release
Inst year. For ope, “Lords of Love"
(Rnge) h well-produced (A} Sutton
and Brad Falrman) and well-rocord-
ed.Toomlnybmd:ln!thetrol!
scene, perhaps due to budget cons.
tuluu. are turning out inferior prod-
ucta. Not 30 here,

More than that, however, Tanjent
Image lppun tobea gmup that
has mat ters and per-
formers. The bmd has toned down
tbe thrashy, spiked gultar (dare we
say U2) sound and has gono for more
of & pop feel.

In fact, some of the brightest

. moments on the slx-song cassette .

. are when soft acoustic guitars are at

¢ Y

the forefront, such as in the slow-
moving “Marilyn Cdcs - Or like ln
the spirited off

when the acoustic wund provides
texture to the jabbing electric guitar
play.

Another element, the keyboards,
bas found its way Into Tanjent Im-
age’s musle. And while most key-
board ooze is the death of many a
band, Tanjent Image uses it a3 &
atren)

Some weaknesses, though, are evi-
dent. Vocalist Reed Richards does a
{ine Job here, but sometimen ha tries
to too bard. Tiis volco becomes over-
wmng,hl trying to keep up with the

All in 2ll,.0 good effort from a
band that 18 on the wny up.
rry O'Connor

SECOND
COMING

— The qukles

“We were hoplng that pénk rock
would become the next middle-class
art form, and we could ridc that
crest all the way to the bank. We
want to be the Ray Connlif of punk
at the time,” sald Dickies vocalist
and nybond player Leonard
Graves thlps.

Yeah,

“he Second Coming” (Enigma)
marks the return of the Dickies, an
anomaly during the Los Angeles
punk phase in the late 1970s. Hidden
within the cutrageons statements is
an album that 1s so-20.

anyone can poke fun by cov-
ering mp ke the Coawills' “Halr”
and Gene Pliney’s “Town Without
Pity.” But what's left?
cll, in the Dickies' case, it' l
some wphomur!c oal
rather boring punk band. Try Lbeu
song Utles on !or 2ie ~ “Cross-Eyed
Tammy,” “Golag Homo" and *“Mon-
key See, Monkey Do.”” Hey, guys,
when do th swirlys start?
Like the Dead Mitkmen, The Dick-

been a real hoot. Bat this Is stuff Is
about as funny as a humor seminar

m;ctcdhynohﬂopqmm

Muslcally, the Dickies show lttle
spark. A few guitar lnes by Stan Lee
and Enoch Haln display some lnsps-
ration, but overail this six-man out-

11t really breaks 2o new .
1f anything, It revesis a band
that Las beett ir'ths last 10

years by groups such as Black Flag

and Clrele Jerks. Even the covers of

“Halr” and “Town Without Plty”

tlilon'l offer a new twist on old clas
CS.

“Second Comlng” Is an _unfop

immuseohgrw its prime
and not reallsing it, P pust

— Larry O’Connot

TANTILLA
House of Freaks

Seldom do fourman bands play

fury than the
talented duo of Bryan Harvey and
Johnny Hott, better known as the
House of Freaka, .

Along with Lou Reed's “New
York"” and Elvis Cosicllo’s “Spike,”
this second album from the Honse of
Freaks certainly can be added to the
list. Blistering acoustic guitar lines
and impassioned vocals highlight

this dise.
Ilnmull-‘manhaprodndog

bands, Richmond, Va. Thelr first al-
bum was well-recelved by critics. .

Harvey and Hott prove tha Tt
time around was no fluke.

Unllko the first aldum, thoagh, tho
House of Freaks sought a littlo zs-
sistance this time. Marty MeCavitt
provides some osgan and plao here.

Sometimes it serees as the perfect
foll for Harvey's highly: gul-
tar playleg ard Holt's bare-bones
bea!. sch 23 on the slow moving

Tree”

‘With keyboards or without, Houza
of Freaks betler momenta como
when Harvey busts looze with a tor-
rent of riveting igrics. Do singa in
spaxms, but can take a simple
vocal lna and wrapped into a tao-

v '

glod ball that still has o bow oz top.
‘“When the Rammer Came Dowa™  *
opens this album and displays Houze
of Freaks ot a fever plich, “Bare
Bones” bas a starknecs about it that
I3 bagsting, yet quite alturing.
Thothear encrgy here s eacugh o
tmpress. The lengihs {o which rinr
vey nnd Hott can taka thelr bwvoun
act la cometblag to hehold.
Altcr awbile, n gultar, a drum ded
a volae would grow old Not Eere,
For in:tanca In “Blg Feuses,” Hare
vey supplles a geltar sound (hat
makes It pesembly a Civil War
march. -
Hargry azd Hoit combined for
soma rather  wellwrdlten  sougx
When Harvcy slogs fa oo™
obezt ika cazkot tralarolltag by, lzz’n
pmung a vlml picture of Hiotacy.
.I’.wrvO‘Gmm Vi




