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Pmnlst Viadimir Feltsman, who
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" Wihen I'icard him In Ann Arbor, he
v performed the Thlrd Cuncer(f t;ly
o ech-

" nique and total cammnnd of the key-
board were noteable. In his recital at
Temple Israel, where he was free
feoin having to communlicate with a
conductor and orchestra, other as-
peets of his approach emerged.

. In the Fantasia in C minor by Mo-
zart, he bightighted more of the dra-

Ve

M

B

By Avigdor Zaromp
spoclal writer

Flutist Eugenia Zukerman and pi-
enlst Andre-Michel Schub combined
their talents for a rewarding recltal
. at the Jewish Communlty Center of

 West Bloomlleld.

. ‘The 9 p.m, starting time, In accor-
dance with orthodox Jewish customs
which prohlblt any travel and work
during the Sabbath, was no deterrent
to the many who showed up for this
Y special event.

By Avigdor Zaromp
spoclal wrlter

Visiting Detrolt Symphony Or-
chestra conductor Jerzy Scmkow is
highly regarded by

matle contrasts in this masterplece
than most performances I have
heard. The slow, persistent hammer-
ing of the introductory theme may
nave seemed exaggerated at times,
but it was an effectlve way of draw-
Ing attention to the powerful emo-

Light program

Zukerman and Schub are top rank
artists, They can sound profound
even with a program of mostly light
seleetlons.

Works by Mozart, Debussy, Dveo-
rak, Mendelssohn, Ben-Halm and
Poulenc were featured. Of these, the
Sonata in F Major, K. 376 by Mozart
and the Sonatina in G Major by Dvo-
rak were arrangements of the origl-
nats, written for planc and violin.

Mozart’s sonata, which isn't one of
his best works, sounded at least spo-

review

+. audiences. Hls first of two rccent
programs featured music by Mozart,
¢ Stravinsky and Tehalkovsky.

= Mozart’s Serenata Notturna and
his Symphony No. 32 have secure
places In the standard repertoire as
does Tchalkovsky's overture
“Romeo ‘and Jullet." s

ty and unduc pomposity. Thla rendi-
tion was one of the few that resolved
thls dilemma.

MOZART'S SYMPHONY No, 19
opens with an E flat major orches-
tral chord and is frequently com-

“Jeu de Cartes” has had less expo-
_ sure, but is still a significant work in
-2 thls 20th century master’s output.
+- All these, works received 8 readlng
that compensated the lack of a so-
loist and no volumlnous {Hler from
" the traditional 19th ccnlury reper-
tolre.

pared to 's opening chards
In some of his works in the same key.
Here agaln, Semkow chose the path
that reveals Mozart (o be a serious
symphonist without overstepping the
styllstic bounds of hls period. Among
Mozart's three last symphontes, No.
39 I3 overshadowed by the others. A
performance Like this suggests it has

Mozart's populat de is at-
tempted by many, but few find the
opﬁmnl balance. Especially In the

penlng movement it ls difficult to
dmw u;e Iine between too much levi-

p value.

Poker has never-been one of my
pursulta. But, if I were to attempt to
Tearn more about it, Stravinsky's en-
tertalning ballet, “Jeu de Cartes,”
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Schubert's Somata in A Major
sounded profound and claborate in
its flrst two movements. This con-

trasted with the casy-flowing (but
technically difficult) third move-
ment, whlch 1 found preferable In

terms of gverall nppronch ‘The un-
due dwelling on isclated notes and
chords In the carlier movements,
while drawing attention, had tended
to disrupt the continuity.

Mussorgsky's “‘Pletures at an Ex-
hibitlon,” is seldom heard In its orig-
inal plano version. Here, Feltsman's
cholce of templ was (requently un-
conventlona). The one that T found
most objectionable was the cxces-
slvely fast Promenade, the theme
that suppesedly suggests a lelsurely
walk between galleries. Here it was
more reminiscent of 2 brisk romp,
with no pause betwecn it and the fol-

lowing scenc.

ist displays unconveniional approach

is never in doubt. His artistic and

He also
Promenade between tho “Rich and
Poor" ond the “Market Ploce n
Limoge.” In some of the scencs, such
as the “lengc" and the “Wliches'

musical app! sincere and re-
fined, even awe-insplring where he
seems to have resolved most of the
artistle dllemmes. In other in.
stances, he is still attempling to

ncvclry, Felisman's lmpresslve come to grips with the lnner mean.
lcal prowess took ing, an phase for every
over the subject matter. Th«:c. how-  artist.

ever, were exceptions to otherwise
good musical paintings. Among the
best were the “Ox-cart” and the con-
cluding “Gate of Kiev.” Feltsman
also played an arrangement by Silotl
of a Bach prelude — I siilt prefer the
original version.

His immense technleal capabllity

Even though 1dldn’t agree with all
of his approaches, it Is certalnly
preferable to a stagnant and ualm-
aglnative style. Feltsiman (s one of
the few with artistle imaglnatlon,
and his continued growth appears
certain.

was stronger than expected
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radlcally more 1 than its

performed separately — “Syrinx”
by Debussy for unaccompanled Rute
and Varlations Serieuses Op. 54 by
Mendelssohn. In the “Syrinx,” a
short work, Zukerman cnplurcd lhc

cate and complex spirlt. Some varia-
tlons, hinting at the future style of
Brahmy, proved to be among the mu-
sical peaks of the program.

“'Songs withnu! Words are known

essence  of

of piano

er
achleved the highest degree of :mls-
tic

stmplistle exterior. Dvorak’s Sonati-
na, arranged for flute by the Isracli
conductor Yoay Talmi, retained its
shiny and bouney character.

The center of gravity of (he pro-
gram was the works that the artlsts

Semkow conducts up
his fine reputation

based on the game, would be a cru-
clal factor. One doesn't have to be a
card shark to enjoy the wit and Inge-
nuity of this work. The transforma-
tlon of themes, some borrowed from
mere famtllar classical works
proved to be stimulating even with-
out the actual ballet. A performance
with ballet might be a good ldea for
this and other Stravinsky baltets that
are frequently presented here in or-
chestral form only.

The gradual butldup of “Romeo
and Jullet” to lts dramatlc climax
made it sound llke a major symphon-
Ic work. This music is often present-
ed with reasanable dynamic
changes, good overall cocrdlnation
and accurate notes. But, the story
behing the musie is taken for grant-
cd and tends to get lost. Semkow s
one of @ few who woulda't take even

Schub answered his calling as a
solotst in Mendelssohn's challenging
varlations. The notion of the soft,
overly sweet and carefree Men-
delssohn was shat{ered in this per-
formance, glving rise to a most intri-

to

the most popular selection for grant-
ed and offered something extra be-
yond the predictable themes.

In his second week, Semkow pre-
sented an all-Strauss program by
Rlchard Strauss and Johann Strauss
Jr., who are unrelated.

Jean Philippe Collard, pianist,
performed the seldom playcd Bur-
tesque for Orchestra. His control and
touch gave thls showy work flavor
and substance, “Don Juan,” the other
work by Richard Sirauss, sounded
fresh and challenging in spite of lts
more [requent exposure.

Waltzes by Strauss are primarily
entertainment. And while they are
not a substitute for musle with more
depth, Semkow showed that good
music and good entertalnment can
blend successfully.
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pieces by Mendclssohn Much lesser
known are three such songs by Paul
Ben-Haim, a leading Isracll compos-
er who dled a fow years ago, Ben-
Haim may not win 2 contest against
Mendelssohn, but these songs, writs
ten (n the carly '50g, reveal the char-
acter of the State of Israel, which

was in its formative years at that
time.

A light touch enhanced the neo-ro-
mantic style In the concluding Sona.
ta for Flute and Plano by Poulenc,

‘This was followed by a Scherzina
by Joachim Andcrson, a com
whom Eugenia Zukerman dldn't
know much either, according to her
statement.

This recital showed that a pro-
gram that may look lNght could
prove to be quite {ulfliing.
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