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staff writer

Royal Oak-bred photographer
Nichalas Nixon issued & challenge
of Intimacy to an audience that
came {0 hear Lim speak at the De-
trolt Institute of Arts last'week.

“P'm not the kind of artist who
gives speeches,” the 42-year-old
photographer zald during a slide
show of his work, his arms
wrapped around the “lectern In a
near bear bug. “So if you want to
know anything, you'll bave to agk
questions.”

Fortunately, the audlence wasa't
shy, and Nixon, a youthful man
with a neatly trlmmed beard and
wire-framed glasscs, was able to
address Inquirles about almost all
aspects, from the technical to the
ethleal, of a carecr that began In
1969 when he left the Unlveralty of
Michigan wilh a degree in English
literature.

What emerged was an im-
provised explanaticn of an evolv-
ing carcer.

Pa:ung ways with most other
in the early 19703,

Head by Gordon Newton atiil has 1 s, Later
in the chronology of 1he heads, the features become more dis-
torted or disappear altogether.

Heads show

Nixon adopted a bulky large-view
camera that allowed him to shoot
8 by m—lnch film. Such (l[m. huge

Nixon's of the two boys is

limeter Hlm allows for mntcr
clarity in printing. For his subjects,
Nixon chose buildings and
landsea;

entitled “Plant City, Florida,” 1982. Below Is
“F.X. Boston.” Both are part of “Nicholao Nix-
on: Pictures of Peoplo™ at Detroit Inatitute of

five sories that he has produced sinco 1977 —
people outdoors, eldaerly, nude studios of Nix-
on's family; annual portraits of hia wllo end her
eisters; and people with AIDS. .

Newton’s skill

By Corinne Abatt
staff writer -

Detroiter Gordon Newton's por-
tralts, “Love, Life, Geometric Heri-
tage,” at Susanne Hilbetry-Gallery -

g mrough'lune 10, feave strange affer-
S imagess

They may resurface 20d evme

clemlyv lnlo view io a restl

3, moment in the middle of the n!sht.
SAIVEr coffee the next mor or
while talking to a friend on a street
cormer.

The mylng powcr of thue ‘works
is d with and

but Hilberry sald the perfect style of
frame has yet to bo found,

Newton's, quick, bold strokes of
black and colors, his suggestions of
featupes, rather than ‘careful deli-
neation, and his slashing style, give
the works a compelling immediacy

— as U each had-just been done &
moment before In a fit of anger, ex-
citement or wild inspiration.

In the progression, one eye and
cvcnhmuy the other fall away, an
ear grows larger and necks more cy-
Undrical.

To his credlt, Newtonhuunap-
for a lot of great ariists

certalnly not anUclpated when one
walks into the gallery and sees 87
heads, cach about 17-by-14 inches, in
a single row along the gallery waus.

Hllberry put these works on paper
in chronologienl order and that adds
Interest as well. The faces go from
more to Jess complex works of art as
the artist refines and slmpllfies his
approach. Newton works with two
fundamental geometric shapes —
circle/oval for face and cylinder for
the ncck. He has used a vatlety of
media, from oll, pastel, car palnt to
coltage, and covered his completed
work with many layers of polyu-
rethane varnish and resin to achleve
a glossy, well-sealed finlsh suggest-
ing that of an old oil painting. Be-
cause of the finlsh, these works can
be treated almost like oll paintings,

Artists in

“Urbanolegy” 13 the theme of a
multlple site, mult!-media exhiblt of
jurled works by artists from across
the country taking place this month
and next o the Delmlt area. All of
the $8 artists from the Midwest, Cal-
Ltarnln. New ank wd Cansda ad-

ress urban {ssues and experiences.

'n\e exhibillon wlll be documented
in a 112-page catalog with 43 coler
and 40 black-and-white illustrations,
exsays and exhiblior’s data. Urhanol-
ogy will be the subject of a symposi-
um scheduled for Juna 16-17, For In-
formation, call Rose E. DeSloover or
Doug Alkenhend, co-directors, 862-
8000.

The locatlons are: Detroit Artlsts
Market, 1452 Randolph, Detroit; Des
trolt Focus Gallery, 743 Beaublen,
Detroit; Engline Co. M 1027 lﬂu:/
Lafayette, Detrolt; Front Room Gal-
lery, 47 E. Adums, mﬁmll: City
County Building, East Jafferson, De-
trolt; Artelte, Mackinde Hall, 3277
Sardwich, Windsor; The Gallery,
Marygrove College, Liberal Arts
Building, 8435 W, McNichols, De-
trolt; Michigan Gallery, 2681 Michi-
gan; Detrolt; Sarkls Gallery, center
‘for Creative Studies, 245 E. Kirby,
Detroft; Community Arts Gallery,
Wayno State University, Dcu'oil.
Willls Galtery, 422 Willls, Deatroft;
and MCA Gallery, 1200 Eixth, 11th

— Braque, Roualt and Dubuffet
come to mind. But, upon study, and
these definitely call for that, the
works and thelr creator steadlly
take on a stronger and stronger indi-
vidual spirit.

Newton studled at the then-Detroit
Soclety of Arts and Crafts and
Wayne State University,. He was
born in Detrolt In 1948 and still lives

there.

Hls Marine Light Studles are on
dlsphy at Joy Emery Gallery of

Grosse Palnte through Saturday.
This kind of jolnt showing between
two widely commercial
galleries may not be unique, but It i
4 bit unusval and {3 dope In a warm
splrit of cooperatlon.

Susanne Hllberry Gallery, 555 S.
Woodward, Blmﬂng!nm i3 open i1

pes.

Qver the years, Nixon remained
loyal to the bulky camera and to
black and white film, which he in-

His later photography are almost
excluslvely of people, and more re-
cently, of people's faces.

“The work took me there," sald
Nixon, who now teaches at the
Maxsachuzetts College of Art in

. Tho ehift began in the late 19708 .
with a serles of phuiop-aphs he

took of people on ihelr front

porches, Ho found his subjects In -

both rural and urban setilngs and
captured them In the act of living,

unposed.
“I'm a recognlzer, not an loven-

ltor," he sald as he operated the

sllde projector.

Fiis approach to human subjects
became more tntimate with a later
serfes of photographs he took In a
Massachusetts nursing bome where
he has done volunteer work. In one
photograph, an elderly man casts a
wocful look at the camera.

Nixon said the man was telling
bim “with his cyes” that he would
dle soon.

The photographer continued his
exploratlon of people faclng {mmi-
nent death with a series on people
with AIDS, He photographed sever-
al AIDS patients from shortly after
thelr dlagnosls right up to wilhln
bours of their deaths,

In the process he came to know
bls subjects well and he easily re-
counted details of each ono’s cir-
cumstances. The only information
he didn't volunteer was how each

Arts through July 2. The exhibit is divided into

subject was infected, He told the
audlence to ask bim if they wanted
to know. And with a dark-cyed
‘woman's {ace on the screen, the an-
dicnce did ask, and he answered
bluntly.

“Shc hnd a drug-using boyfriend

who was also a liar.” 1t, but that he thinks it will be fun.
Weary of such emotional work,

Nixon sald his vext project will In-  Nixon's photographs will be

volve attaching a camera to a blcy- d]splay at the Detroit Insititue cl

cle that be will ride everywhers ke Arts through July 2. The museam

goes for a couple of weeks. He sald hopcn(rvmﬁsoa.mws.'mpm.

e doesn'’t know what will come of  Tuesday through Sunda,

am. to5 p.m. Tu y y

Cibachromo prlnt. 20 hy 24 Inchos, In !rom Blnlu Tobla's “Pll-
1ars of tho Commiunity” geries shot in Datroit 1382-84, It is part
of tho oxhibit at Detroit Focus Gaillory which doals with active

to urban

floar, Detroit.
“Urbznology” will begin at all ex-
hibltion sltes with a day-long open-

Ing event noon to 8 pm. Sslunhy.
June J, and coniloue through th
ronf

““Fan with Exit ﬂign" isby phologmphcr Bamu- work, done in 1683 angd 1a In tiwe Um:mnloay
o Trella of Bloomficld Hilla. 1t s & mixed media  oxhibition ot Detrelt Focua Qalivry, -




