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Folk comes in from the street

By Larry O'Connor
staft writer

From off the sireet comes Roger
Munzting.

The'New York Clty folk artist has
stepped straight from the pavement
and §ito the alternative muslc'charts
with hjs spikey acoustlc sound. Be-
fore - slgning with SST Records,
Munning was a street musiclan In
New' York City. He'd perform blue-
grassiumbers In the subways, most-
ly to'a large black and Hispanle au-
dience. They seem todlg it.

Sd'do several people on the alter-
nativé/college musle trall. Mannlng
recently wrapped up a summer-long
tour;:which Included a stop at The
Blund'in Ann Arbor, in support of his
self-title debut album on SST,

Manning muslc s folk, but not too
tulky. He's been lumped lnlo emerg-
mg* gronp, the anti-folkles, along
with’artists like Cindy Lee Bcn'yhlll
Part8f the movement I3 in response
v what Manning says is a “comfort-
abte” folk scene,

Thire's nnlhlng soothing on “Rog-
er Manning,” which was recorded on

o fourtrack tape machine in his
Nn.w York apartment. Every song
utte'his the word “"blues” in it and
he even takes a swing at fcliow fol-

ics in'“Lelty Rhetorle Blues.”
s Muannling, “Listen to the lef-
ties Talkin' on the radio/they're put-
ting‘@éwn the government/what the
(blapk) do they know/They gotla
ringsthey make me sick, they over-
=|l|||ﬂlly cverything.”

Su imuch {or being vogue. Manning
15 ulsu direct offstage, discussing his
tavorite author Jack Kerouac, the
tulk scene, busking and the Influence
punk has in hls musle.

Diputhor Jack Kerouac bave an
il luence your songwrlting?

Kéroaue would write musleally.
if yuu read Kerouac, you should read
theny, fast because they sort of bop
alung. 1 never seen any Kerouac
stuft unttl four years ago. Just the
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‘go-man-go aititude about life, be-
sldes the fact he drank hlmself to
death In real life.

“The {lrst song on the whole al-
bum, ‘No. 14 Blues," has a Ilne in it:
*The sad bird chirplng church steeple
down,’ I didn't 1ift It from him, but
that might have been the way he
would've written it.”

What's the state of the folk scene?

“The folk scene has been too re-
laxed and too comfortable in my
opinjon. That's where you have the
antl-folk scene. ... It wasn't so
much belng antl-folk music, but
more anti-boring and comfortable
scene. Today, you have people who
are willing to go onstage and
rock'n’roll. I'd rather play in a rock
club than a folk club, but Il play
both,"

How de you comparc.with the likes
of Tracy Chapman and Mickelle
Shocked?

“Did you read that review in Roll-
ing Stone? The guy who dld the writ-
ing said 1 was confused, self-ab-
sorbed, seM-rightecus . . . and un-
certan. The last lne was something
like 'Uncertalnty Is the theme of this
album. In this respect, Manning has
more in common with most rock
bands than Chapman or Shocked.
For a month I tried to figure out
what the hell he was talking about.

“He may have a point there. Chap-
man writes in 2 more loftier terms
and Michelle Shocked is writing In
this cutesy country way . . . where-
as maybe I'm Just up there belng
confused, self-absorbed and  self-
righteous. I don't know.”

Why s there a lack of song titles on
the album?

“That’s just to screw with your
head there. It's a sort of anti-title
thing. You get these guys, they get
onstage, they sit on a stoo), start
picking and say, ‘This song s East
Chicago Bailad’ or something like

that and I'm supposed to be im-

ressed. IUs already been done. 1
thought it would funny to have the
word ‘blues' [n every title.”

What's It Jike moking a lving as a
strect musician in New York City?

“It’s difficalt. When yon start out
In the strect or subway, you never
seem to make any money no matter
kaw good you are, It's llke you have
to collect some street dust before it
beglns to work.

“I chose to play less aod less in the
street because people just walk by
and it’s a distractlon,

“It's nlce to plny oo the platforms
{in the subway) because people are
standiog around waitiog for a traln.
1 talk to people and say, "This song is
about this and tkat,’ First they look
at you kind of weird, but New York
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people are rul]y cool. It doesn’t
matter what you do so long as It's
really good, they’re open to 18"
How does your punk influences set
you apart from' the rest of the folk
crowd?

“A lot of the folk scene, guote end
quote, don't even think abouat that
music. It's important music in this
day and age, even it was 10 years
ago. One of my favorite anecdotes is
that I was at one more established
folk clubs and one of hobbles was to
cover Top-40s soogs. I did a soog by
Slmple Minds, “Don't You Forget
About Me,” Ibat was in the movie
“The Breakfast Club.”

“l did the song and the bead of
booking of the club comes up to me

iN CONCERT

© K.D.LANG

k.d. Jang wilt perform on Wednesday,
Aug. 2, at Salnt Andrew's Hall, 431 E.
Congreas, Detroit. For information, call
$61-MELT.

© BENEFIT

Funhouse will perform along with
guests, Darian Gray, in a specla) “Smash
& Trash™ Benefit Auvg. 2, at

© CUBKODA -
Cub Koda will perform along with
Syront on Saturday, Aug. §, at Blondle's,
Seven Mile fload, east of Telegraph, De-
troit. For information, call 535-8104. .

© SCOTT MORGAN
Scott Morgan will perform on Satur-
cay, Aug. 5, at Alvin's, 5756 Cass, Detroit.

3-D Dance Club, 1815 N. Main, north of
12 Mile Road, Royal Oak. Admisslon s
35, with 2 $1 for bellbottoms or anything
polyesicr, All proceeds will be benefit
Wellness Nelworks. For informatlon, call
5833344,

® WORLD STATE

World State and Mlsslonary Stew will
perform on Thursday. Aug. 3, at the Gar-
den Bawl, 4120 Woodward Ave,, Detroit.
For information, call 833-2850.

© HIPPODAOME

Hippodrome will perform with special
guests, Shoutlng Club, on Thursday, Aug.
3, at Heidelberg, Main Street, Ann Arbor.

© PAN THE BIRENS
Pans the Sirens will perform on Fri-

day, Aug. 4, at Skylights, 49 N, Saglnaw,

Pontlac. For aformaton, call 334-9262.

0 DELTA ROCKETS

Delta Rockets wlll perform on Friday
and Saturday, Aug. 45, at Jameson's,
1812 N. Main, Royal Oak. For tnforma-
tlon, call 547-6470,

® GREG STRYKER

Greg Stryker wlll perform on Friday,
Aug. 4, on the Boblo Midnlight Crutse. The
cruise departs at 11 pm. from the De-
troit dock at the foot of Clark Avenue,
Admission is §10.95 {$9.95 per person for
groups of 10 or more with advance reser-
vations). For information, call 843-0700.

® THE BLARKS

The Blanks will perform on Friday,
AUg. 4, at Stanley's, 40 Pitt St., Windsor,
For informatlen, call 833-3443,

® JIMMY DONES
Jimmy Bosoes and the Grave Rchb:n
wlli perform on Friday, Aug. 4, at th

afterward aod me on
the pew song I bad just written, Talk
about out of touch!”

Some local gigs that left their mark

By Larry O'Connor
statiwrlter

The band: Bootsey X and the Love-
tones. The place: Paycheck's Lounge
in Hamtramck.

Many tunes have since past
through these ears (which perhaps
explrins why I have to say, ‘Could
you repeat that?’ a lot).

Nonetheless, it's time to sit back,
cogitate, calculate and articulate
Just what the bell we've been llsten-
ing (o for nearly two years. As 2 re-
sullpyonrs truly has come up with a
1ist 6f local glgs that have had a pro-
found impact on his life, the ones
that made him stay out lale and en-
dure the [rying pan upside the head
trom his wlfe.

Gangster Fun, July 1987, at The
Haoiramck Pub: Ska never sounded
50 good on this night. John Bunkley

all the qualities of a front-
man, amlability, enthusiasm and
polish. The band was called back for
two encores, further cnhancing a
great night of music and everyone
sang “Happy Blrthday" to one of the
band members.

Hippodrome, December 1987, &t
‘The Ritz: Having heard Chris Rich-
ards interviewed on Scott Camp-
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songs mixed with Alllson's intensity
onstage were an unbeatable combi-

_ natlen,

Volebeats, June 1988, at Pay-
check's Lounge: The Voles were per-
forming as part of a Tremor Revue,
=0 the set was short. Yet the tum-
bleweeds were blowing down Canlff
Avenue alter this countrifled group
took the stage, providing a very in-
trigulng sound.

Orange Roughies, July 1987, at
The Blind Pig: The purpose of the
visit was to check out The Hysterle
Narcotics, but the opening act
caught our eye. The lead singer was
bounelng off the walls while the gul-
drove home some

Gangster Fun has evolved into one of best groups in the area.
Their show at The Hamtramck Pub two years was one of our

favorites of ali time.

bell's “Detrolt Musle Scene,” we de-
cided to check them cul. Only about
five people showed up to Hsten, but
that dldn’t affect thls energized out-
fit. In fact, Richards seemed to
thrive on it and Jeft all flve members
of the hard rock audience applaud-
ing.

Ann Be Davls, April 1989, at The

Blind Plg: The lead singer flopped
around like perch on the Cleveland
shore. The stage antics btended well
with some scor work and

exwlleut guitar lines,

3-D Invislbles, Janusry 1989, at
Saint Andrew’s Hall: A friend told
me this band was hot. I dida't believe
him. Then when Creeping Rick start-
ed to crank out some serlous mon-
ster boogle, we were hooked,

Strange Bed{fellows, Janoary 1589,

a erack rhythm sectlon.

Fraok Allison & The Odd Sox,
March 1988, Nectarine Ballroam:
Frank and the rest of crew opened
for Adrian Belew and The Bears,
The sparse acoustlc guality of the

at Pud: The striking
thing about this show was the lead
singer, Missy Gibson, who sang
about such obscure things as
doughnuts. The nice harmonies with
back-up vocalist Beth Yates made
for some dellghtful musle.

Pub, 2048 Can.l". off I.75.

© FINAL WARNHING

Final Warnizg wlll perform zloag with
Bludshot and Jammin oo Friday, Aug. 4,
at Blondie’s, Seven Mile Road, east of
Telegraph, Detroit. For information, call
535-8108.

Scon Mcruan nnd his bond podarm- Saturday at Alvln'n in

Detroit.
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Here are the top 10 scogs on WWWW-
FM.

l 'Wbal'l Goln on-ln Your World"
l “u I ch:f See Midalght Agaln,”
of the Rodeo.

5, “She Don't Love Nobody,” Desert Rose
Band, 6. “Why'd You Come Here Looking
Lllc That,” Dolly Parton.
7. “Heuston Solutlon,” Raanle Mﬂup.
8."5:01 Blues,” Merle Hagg:
L'Tlmber I'm Falllng kl bovc. Patty
10. “One Good Well," Doa Willlams.

, call 832.2355.

© BEAMONKEYS ‘-
Sea Monkeys wlll orm on Satur- .

day, Avg, 5, al Skylights, 49 N. Saglnaw,

Pontlac. For informatlon, call 334-9292.

© CUFPA JOE

Cuppa Joe will perform on Saturday,
Aug. 5, at the Hamtramck Pub, 2048 Can-
i1, off 1-75.

© REGULAR BOYS

Regular Boys wilt perform on Satur--
day, Aug. 6, on the Boblo Moonlight
Cruise. The crulse departs.at. 11 p.m,
from the Detroft dock, which ia at the
foot of Clark Avenue. Admlsslon s $10.95
($2.85 for groups of 10 or more with ad-
vance reservatlons). For informatlon,
call B43-0700.

@ FATAL .
Fnul will perform with Creeps on Sun- *
1y, Aug. 6, at Blondle’s, Seven Mlle . .
lload, cast of Telegraph, Detroit. For In- |
formatlon, call 535-8108. .
® GOOBER & THE PEAS i
Goober & The Peas will perform on

Sunday, Aug. 6, at Saint Andrew's Hall,

430 E. Congress, Detroit. For informa-
tion, call 961-MELT.

® GODFATHERS

e Godfathers will perform oo Thurs-

Th
day, Aug. 10, at Saint Andrew's Hall, 431

Congress, Detroit. For information,
MEL

call Ml

Civllhns -m perform on Friday, Au
11, at Jameson's, 1312 N. Main,
0ak, For Informatlon, call slMﬂn
0 GWAR

Gwar will perform on Saturday, Auvg.
12, at Salst Andrew's Hall, 431 E. Con-
gﬁ, Detroit. For informatlen, call 961

T. .

© CITY LTS

Clty Limits will perform on Saturday,
Aug. 12, at Jameson's, 1212 N. Main,
Royal Oak. For information, call 547-
6470,

LOCAL

ﬂmmlheloplompxwddn;nxn
play on “Detrolt Music Sceve,” which
heard ¢-5 pm. Scodayx (repeated 5:30-°
6:30 p.m. Tuesdays) en WDTR-FI4 80.9.

3. “I Can't Change the World" Art

"Pﬂr!ol?cnu. Chasing the Pata, =1
s, "Mmdu and” Diamonds,” Daocing "
Smoo
N Beat Thiik So” Nine Pound.
Uammer.
* 7,*Take 495, Fuskocse, 1
2."It's the Fall." Doe Boys. i
9. “Goter Holes," Len Puch, ”

10. “Wianer,” Peter G.

ANDERSON,
BRUFORD,
WAKEMAN AND
HOWE

Uver the past two decades, the art
rock ensemble Yes went through
quite a few personnel changes. And
the game of “‘musical chairs” contin-
ues, with bassist Chris Squlre and
gultarist Trevor Rabln now holding
on to the Yes name while vocallst
Jon Anderson has reunited with the
band's early '70s core players.

You would guess that a reunlon of
such copable players — charismatic
keyboardist Rick Wakeman, versa-
tle drummer Bill Bruford and
stalwart guitarist Steve Howe —
might produce some memorable mu-
sic, Unlortunnlely. the best playlng
this group will provide is likely to
cumc during thelr concert tour, play-
Ing songs from the old days. The al-

-bum comes off sounding llko an
xcuse (o tour and resurrect a by-
jone ¢
The lndlvidual brllllnncc of each
of the players actually scems to
- deter {from this album's success. In
Une first track, “Themes,” the
ground belng covered Is familiar; it's
anuter of the multl-themed compo-
sittons that made Yes 30 artsy In ity
)

heyday. However, each player i3 [ea-
tured at the expense of the others,
creating a disfolnted plece of art,
‘The only song that comes close to
remembering the glory days u the

GOOD EVENING

— Marshall
Crenshaw

Verse, chorus, verse, chorus, gul-
tar break, chorus, chorus, “Aaaah,
anash™ backlng voca!s clean guitar
sound, broken hearts, misgulded
love. This is pop yeah, yeah.

track now k alr

play—~ “Brother o( Mine.” Rlck
‘Wakeman and Howe temporarily re-
vert back to their prlme form, and
Bruford proves that he's never lost
it. In the final movement of the
plece, ex-Yesman Geoff Downes
(who also played with Stave lHowk in
Asla and produced part of Howa's ill-
{ated GTR collaboration with Steve
Hackett) ateps in for added support.

. The rest of the album cxplores
some dlfferent musleal plnms. llke
the totally lll-advised “Teabols"
which features a Calypso melody.
But the word for this album is excess
— too much virtuosity and not
enough thought in writing and ar~
ranging an album worthy w! the cast
of characters.

1t could be said that these old mas-
tera of art rock run a muslcal gamut
here — headlong into an artistie
wall.

— Bob Sadler _

, Berkley's own
and the clnsul person that modern
pop has come to recrcating Buddy
Holly, rcleases his fourth LP for
Warner Bros. and his first alnce
1087. 1t Is definltely one of hls
strongest.

On this LP, he forgoes having all
hls own songs showcased {n favor of
strong songs which showcase hls
ability to pick winners.

A.moupl the songwriters featured

re Richard Thompson ("Valerle™),
J'ohn Hiatt ("Someplace Where Love
Can't Find Me"), The Isley Brothers
("Live It Up™), Diane Warren (“Some
Hearts”) and he co-wriles with Bo-
Preston.

Despite tha vm'w.y of the people
involved, tho songs all gel really ea
smoothly. From Thompson's *Valer-
10" (“Well, P'm soft in the head and X
glve her hard cash, She spends ail

e ¥

my money on junk and trash.”)

through John Hiatt’s “Someplace
. {"Surely there's somewhere In
this great natlon, Where no one
comes together just to fall apart.”)
and Warren's “Some Hearts” (“Some
hearts scem to have it so casy, some
hearts have the stars on thelr sides.”)
back to Crenshaw's own “Whatever
Way the Wind Blows" (“Whatever
wind of change gocs tearing across
the world, I'm zlways going to be
close to you, girls,") thinga flow well,
With some fabulously passiopate
slide playing from Sonny Landreth,
solld and imaginative basy playing
{rom ex-Joe Jacksop Band member
Graham Maby and topped off by
Crenshaw's vocals (and Impressive
guitar work), thls album deserves,
and more than rewards, repeated lis-
tenings.
Crenshaw is forglng way ahead for
& band that enjoys a song and hope-
Ku\ly it may open a few unplegged

Am you listenlng Detrolt mdlo
pmgrnmmnrs'l
— Cormac Wright

v

IN THE NEW
HITSVILLE

— The Gear

The Gear s on the edge of some-
thing big or nothing at all. “In the
New Hitsville” EP (Chocolate Mus-
tacke Records), there s a group at
the crossroads.

At times, the threezome has all the.

hooks and lyrics to wreak havoe on
the music scene. Then there are
those signs that The Gear ls follow.
ing down the same path womn by
many other sparse guitar punk

groups,

Ob please, let us beliove thet songy
1lke “Get Twisted™ and “In the New
Hitsville" are an Indication of where
The Gear Is headed. If so this band
bas hope of breaking ou

. Undoubtedly, “Get Twl.:kd" 13 tho
50ng of the year iu these circles. An
engaging melody 13 wrapped dell-
cately around xoma rather cynleal
but well-written

Unllke some of um other selee-
tions, theee s no straln by clther guis
tarist and vocallst here. ‘Thls group
knows it's on to somethlng and
squeczes Rt until the last dcuclum
musical drop.

“In the Ncw l»lluvllle." the title

track off the foursong EP, i1 a hit

more ve but stil carves ils
own niche with some spirited guiter
playing and forcefal vocals,

Again, The Gear soems (o dlt the
right groove and rides {t. The same,
bowever, cannot be 2ald for the ofber
numbers, “The Real You” and *Loud
HRard and Fast.” They are not bad. In
fact, they're quite expxmlw pultar
oumbers, |

But those are not lhchndd:m
that will make people take notics. In
fact, they make The Gear sound lika -
a handfu] of other Detrolt bands, Ons
gets the fecling that there {3 aneed -
0 conform to the modal of guitar

crashing heroes, mach az Tee Rew
placements or Soul Asylum . .

Waat The Gear vill do rematas to
bo seen, But after Nolealsg to this
EP,we teﬂn.\l.:!y keow they can do,

— Landeomar
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