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David Hirsch,
as the new
host of USA
Neotwork's
‘“‘American
Bandstand,
has come a
long way for
the 11-year-
old, would-bhe
disc jockey in
the homemade
deejay studio
of a friend's
basement.
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He ‘tunes in’ to teens
as the new Dick Clark

By Connie Bodl
special writor

Ever wondered what it would be
like to atep Into the shoes of a leg-
end? Former Blrmingham and West
Bloomfleld resident David Hirsch
knows, and the shoes he's filling hap-
pen to be “something in a Dick
Clark.” .

Alter 33 years on the American
Bandstand stage, Clark, known as
the “world's oldest Ilvlux lccnnger,
has chosen his successor.

As tie new host of USA Network's
“Amerlcan Bandstand,” Hlrsch
made what seems to be a natural
progression, starting as an 11-year-
old, would-be disc jockey in the
homemade deejay studlo of a
friend's basement. Now 28, Hirsch
hos been handed the microphone off
of America’s foremost rock'n'roll
podlum. Quite literally, that's how it
happened.

A graduate of Michigan State Uni-
versity, Hirsch worked at Ross Roy
Advertlsing, biding his tlme on hls
road lo Caltfornia,

“All my friends were slowly mov-
ing out there, and I knew I wanted to
go," Hirsch sald. “I took a job with a
small sales tralning company that
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needed to open an office on the West
Coast, and It was just great timing.”

Timing, according to Hirsch, plays
a2 major role for anyone trylng to
make [t big In L.A.

“There's people with true talent
who just never get anywhere,”
Hirsch sald. “It has & lot to do with
timing. It's not just that you go out,
and you're the best at something,
and you get the job because you're
the best.

“You can be paised for greatness,
but It's not going to happen unless
you know the right people.”

While merely admiring the
limelight in L.A., Hirsch studied im-
provisational comedy with a group
known as The Groundling and strug-
gled as a copywriting freelancer to
pay the bills.

ALTHOUGH HIRSCH was inter-
ested in belng In front of the camera
rather than behind the scenes, he felt
he was falling into the Hollywood.
:;rcd insecurity of “nothing's happen-
ng."

Hirsch sald he went through four
months of waking up and making a
list of “meaningful things” (o do
cach day, waiting for that flrst
break.

“In the meantime,” Hirsch sald, *1
started writing a screenplay for a
{riend. She had done a flrst draft on

it and wanted me to Inject some hu-.

mor into it.

"A good friend of hers worked at
Dlek Clark Productions in Burbank
and knew that I was Interested in
comedy and that I wanted to per-
form,” he added.

And so the winning combination of
timlng and knowing the right pcople
started splnning Into ploy.

“They were hiring four young
writers to be segment producers on
this new show that Dick Clark was
producing called ‘Camp Midnight, "
Hirsch sald. “They wanted young
people to get their first break and
write this late night show."”

That break came In the form of
the “Camp Midnlght” job far Hirsch,
as It did for threc other up-and-
comers — Tim Malle, Warren Bell
and Tim Conway Jr.

Content for the time being, Hirsch
felt Lhat this was the ¢ltimate job.

“The four of us would sit around In
this blg offlce with basketball nets
and dart boards, and erazy stuff over
the walls; and we'd just laugh all
day,” he said. “We'd think up funny
ideas, and we'd just keep laughlng.

“But this was a real j
learned everything. We cdlu:d plec-

" es, we wrole pleces, pmducedplm

We even did the talent Interviews. It
was our show; we did it all.”

HIRSCH WAS having too much
fun to atop and consider what bls
next progression should — or could
— be.

After 26 weeks, however, “Camp
Midnite's” optlon was not renewed,
and the show was canceled. And

“ that’s when the blg break came [n,

according to Hirsch.

Dick Clark, meanwhile, had decld-
ed that he would retire as host of
“Amerlcan Bandstand” before 1990,
With the ttming factor on Hirsch
slde, he felt he was approached for
the auditlon simply because he al-
ready worked at Dick Clark Produe-
tlons, a company that has been very
successful In putting a lot of stock in
fresh talent and young cnergy.

While most of the comedy writers
and talent from “Camp Midnlte”
spun off to ncw er replacement

. shows, “American Bandstand” excc-

utive producer Larry Kllne asked
Hirsch to audition as Clark's re-
placement.

Within onc week, Hirseh heard
about, audltioned for and landed the
opening at the top of Dick Clark’s

rock'n’roll emplre. Hirseh's earcer .

took off faster than a record played
at 76 rpms.

The producers at Dick Clark Pro-
ductions felt it was time to revamp
the format of the show. Along with
the move from network to cable
televislon came the move outslde the
studlo.

David Hirsch’s “American Band-
stand” s taped outdoors on the Unl-
wversal Studios Tour, glving the show
more of a “club fee).” The classic po-
dium Dick Clark uted to stand be-
hind Is in the Smithsonian Institute.
As if to Invite his audlence to stroll
with him In and around the crowds,
Hlrsch Interacts more with the
dancers and talks wlth peeple on the
tour.

“IT'S GREAT for people to see an

" actual show belng taped, especially

Bandstand,” he sald. “It's fun be-

* cause everybody, some way or an-

other, has watched Bandstand or
danced on It at sometime in thelr
lite.”

Bul you don't mess with some-
thing that's worked for 33 years, ac-
cording to Hirsch. .In kecping with
tradition, “Amerfcan Bandstand”
can still be seen in its Saturday noon
timeslot. Vlcwers can also tune In to
see regular features such as Rate-A-
Record, Roll Call and Spotlight
Dance.

So pow Hlrsch's Orchard Lake
Middle School. pals get to see him
scated pext to Joan Rivers on “Hol-
lywood Squares™ or watch him on
“Phil Donahue,” rememberiog the
sometimes funny, always well-liked
guy who played the drums with his
KISS-influenced band 4t an elghth
grade dance.

Complete with the trademark
KISS makeup, the band’s ‘music
wasn’t very tight, but Hirsch and the
rest of the novice musiclans still
gave thelr audlence what they want-
cd to hear.

Hanging on to thls memory,
Hirsch fecls, Is the basls of what bas
made Dick Clark successful.

“He's timeless,” Hirsch sald. “I
believe the way he stays young Is by
keepling In touch with young people.
‘That's totally the key. He keeps him-
self on a level with teeaagers, be-
cause there's nothing like belng a
teenager. That's when everything
kind of happens.”

How does he handle the fame that
comes along with recelving his first
big, Hollywood break at 267 Hirsch
said he just bas to Iaugh it all off.

“Some people say, ‘Hey, aren’t you
the new Dick Clark? And l say, *No,
I'm the old David Hirsch.’ *

RIGHTEOUS
BROTHERS
ANTHOLOGY
(1962-74)

— Righteous

Brothers

As the title implies, the Righteous
Brothers recording career . was
rather lengthy — but their days as a
{irst rato rock attraction were brief.

‘The blue-eyed soul of Bill Medley
and Bobby Hatfleld reigned only
from the end of 1964 to m!d-1988.

With thls anthology, re-lssue mas.
ter Rhino Records puts the duo's en-
tiro oeuvre out for public display.
JIt's clearly more than the publie

= or even wanls — 1o hear.
But ther'o are a‘'few nice surprises,

‘Those who belleve the cream of
(he duo's muslcal crop came during
thelr mid-1960s - association " with
mad genlus producer Phil Spector
mlum be surprised to find that earll.
er work — from a number of atbums
recorded for tiny Moonglow Records
— holds up surprisingly well.

Thelr version of “Little Latin

. Lupe Lu,” for Instance, insplred lo-
cal hero Mitch Ryder to get his De-
Lrolt Wheels a-rolling. Even better is
“Justine,” & wild raver that sounds
11ke a duct between Ray Charles and

- Little Richard. is derlvative

- heaven,

stuif to be sl'lm. but enjoyable none-
(heless,

These non-relatives found thelr
voice, however, during thelr 1964.5
stay on Spector's Philles Records.
“You've Lost That Lovin'Fecling"
needs no Introduction, but the semi-
obscure “Just Once In, My Life”
packs at least an equal emational
punch. “(You're My) Soul and Inspl-
ratlon,” a hil produced without Spec-
tar, s also here.

The Brothers’ melodramtlc style,
however, too often drifted toward
banality. This ls apparent even on
some of the early material — “White
Clitfs of Dover™ [s an examplo — but
It mars almost all the malorial they
released after parting company with

pector.
“Lovin' Tecling” is a taste of
“Rock and Roll Heaven,”
thelr 1974 "comeback,” on the ather
hand, !smnl.rlvcdnshcll

— Wayne Pedl

LOST
— Died Pretty

“Lost” Is the debut refease on
RCA-distrlbuted - Beggar'a Banquet
from this Austrilian band and it's
the band’s second LP. The first was
released in 1986 on the Citade] Label
called “Free Dirt!

The founding members, vocalist
Ronald S. Peno and gultarist Brett
Myers, prefer thelr mutual interest
in 1970s New York music such as
The Feclies, Sulclde and Televislon,
.and claim that thls interest brought
them together.

Welt, they are still cultlvating the
rausle and sound of that period but
unfortunately, at a stand far below
those bands named as Lhelr influenc-
es.,

The {lrst notlceable feature of this
LP Is the quality, or lack thereof, of
the recording. They may have delib-
erately attempted to recreated the
feel of the “do-it-yoursell™ ethic of
(hose garage-band days, But these
days it is possible to control that
spirit and record In a studlo ol some
quallty,

The sound on this LP approxi.
mates that of a band Atarting out,
with a very limited budget, tryiog to
make do with what they can, Either
Beggar's Banquct Iy very cheap or
;he b:md waz misled by thelr prcr

ucer.

The second notleeable feature of
“Jost” Is the, extmuely busy and dis-
tracting drumm! ! Chris Welsh
and the cheap sound ol the K mart .
keyboards. It is cnly after they tone °
down (he drummer ard turn the key-~
boards way down {n the mix do they
produce anything of Interest. -

Vocallst Ronald S. Peno sings in
the nyle of a Dylan or a Petty, with
his nasal aggressive attack, but only
on one occaslon does the qualily of
the songwriting approach anything
abave mediocre, This Is oo the gen-
tle, acoustic, basadriven, *Ona
Day,”" where, for ance, they produce
a melody strong cnough to stand by

tself.

Qa the song, “Free Dirt,” they get
some help from tho female vocals of
“Astrid Munday™ and thls provides a
necezsary  dlstraction worlhy of
mention.

But that'sit.

N + - Cormac Wright

N CONCERT

© TRINIDAD TRIPOLI

Trinldad Trigoll Stecl Band will per-
form on Manday, Aug. 29, at Rick’s Cafe,
611 Church, Ann Arbor. For Information,
call 996-2547.

© THE JUICE

‘The Juice will perform on Tucsday,
Avug. 29, at Rick’s Cafe, 611 Church Si.,
Ann Arbor. For Information, call $96-
2047,

© THE CURE

The Cute will perform at & pm
Wednesday, Aug. 30, al The Palisce in Au-
burn ils. Tickels are §1850. For infor-
mation, call 377-8600.

© ANSON FUNDERBURGH

Ansan Funderburgh will puiurm un
Wednesday, Aug. 30, at Jick's C:
Church St., Ann Arbor. Fur Inlamulmn
call 996-274%

© FUNHOUSE
Funhouse will perform on Thursday.
Aug, 31, at 3-D Dance Club, 13t5 N. Main,
Royal Oak. For information, call 589-
u The group alsa performs on Friday,
3, at the Hamtramck Pub, 2048
Canl" off 175,

e I.EQN REDBONE

The Ark in Ann Arbor will present “An
Evening with Leon Redbone™ at 8 pm
Friday and Saturday, Sept. 1-2, Tickets
are $16 with procecds benctitting The
Ark, which recently reccived a $14,000
Michigan Equity Grant for club improve-
ments. Since I fs a matching grant, The
ATk needs to ralse $15,000 by Dec. 31 or
it Joses the funding. The Ark is at 6374 S.
Main, Ann Arbor. For information. call
761-1451.

@ SENSITIVE BIG GUYS
Sensillve Big Guys will perierm on

Frlday, Sept. 1, ot Club Heldelburg, 215
N. Main, Ann Arbor,

© VERTICAL PILLOWS !

Vertlcal Pitlows will perform on Satur-
day, Sept. 2, af the Hamiramek Pub, 2048
Caniff, oft .75,

® SEDUCE

Seduce will perform on Saturday, Sept.
2, at Blondie's, West Seven Mile, Detrait.
For infermation, call 535.8108.

© JIMMY BONES

Jimmy Bones and the Grave Robbers
will perform on Sunday, Sept. 3, at the
Hamtramek Pub, 2048 Canif{, off {-75.

® GOODER & PEAS

Goober & The Peas will perlnrm on
Sunday, Sept. 3, at Paycheck’s Lounge In;
Hamtramck.
® FYC

Fire Young Cannibals wlll perform |
wilh supecial guests. Neneh Cherty, at 8
pan. Tuesday, Sept. S, at the Fox Theatre
in Detroil, Tickets are $2¢. For Informa- .
tion, call $67-6030. .

« FIGURE 4
Figure 4 will perform on Thursday; -
Sept..7, at 3-U Music Ciub, 12 Mile and *
Main Street, Roya) 0ad. For information,
cal) 589-3344.
© VANGOGH
Ash Can VanGogh wili perform Fnday
and Saturday, Sept. 89, at Jameson's,
1312 N. Maln, near 12 Mide Road, Royal
0Ozk. For inlormation, call 547-6470.

® LOVE & ROCKETS
Lave & Rockets will perfortn with spes
clal guests, The Plxies, on Satardoy, Sepl.
16, at the Fox Theatre (n Detrolt. Tickets
are 3$18.50. For Information, eall567-
6000. v

The Ark in Anni - *
Arbor witl *
proseat “A
Evening nllh
Leon Rad-
bone” Friday’
and  Saoturday,.
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Here are the 10p-10 songs on WWWW.

1, “One Good Well," Doa William:
a._;l Wonder Do You Thiak of Mo Relth
3. “Tigber, I'm Falllng in Love.” Pany
Loveless.
4.“Promises,” Randy Travis,
$. “Heaven Only Knows” Emenylou
Varris
6. "Sunday in the Sout," Shenandoab,

7.Above & Beyond.” Fiodncy Crowell.

8. “Nothlng 1 Can Do About It Willle
Nelion,
9. “Honky Tonk Heart," Highway 101,
10, “Cathy's Clawn,” Reba McEstlre.

BAD ENGLISH .
— Bad English

Gultarist Neal Schon and keyboar-
dist Jonatkon Cain have put thelr
Journey' days behind them-~ and
Cain has brought John Walte along
for the ride (they’ve been friends
since they were Bahys). Add new-
comers Ricky Phillips on bass and
Decn Castonovo on drums and )au
have Bad English.

Glven the underwhelming qul]l-
ties of Walte's last few solo releases
{the last dog aptly titled “Rover's
Return”) and Jourmey's finale
“Ralsed on Rodio,” thls album may
pot have arrived with much in the
way of ctations.

-, However, all inconsistencles aside,

the group's scli-tilled debut Is & high-
1y listenable effort on the majority
of tracks (and infinltely more listen-
ahlg than any of lhl: nlummentlnncd
releasest). ,

Things get off lo a qur.sunnablo

Gol,” a

farco that's similar in more than a
few s;cts to Van Hagar's “Best of
. Both Worlds” (off “5150™). And to top
it off, Walte opers tha track with a
trademark “Oh Yeah."

Things get better on “Heaven Is a
4 Letter Word,” and they lzave tha
myslcrlnu: word to the Ksteners’ col-
lective Imagirationa {car't you hear
Tipper Gore and tho PMRC brgnm

Here are the lop-10 mnp rmlvhu{
airplay oo “Detroit Moslc Scens,” which
s heard 4.5 pm. Sundaya (330630 pomy
Tuesdays) oo WDTR-FM $0.9. P

L “Watch Me Bleed,” Sed of Sam, - :fl
2.~Hermaphrodite,”
34

10.“Hard Life,”

Rabber. -

ing a sigh of relicl?). “Posseasion™ Is.
ke best of the album’s three ballads
and could have polcrljnl asa lumv'
singlel

“Forgst Me Nnt." tha' mrrcm nxu- 1
gle, is a-rollicking ploce that dis. H

plays Schon at hly finger-pickln' §
good, better and dest,  wlth Caln not
farbedlnd.. . . [

By the time tie lla.n.xa Te.
sids two, nost.of this zlbum'
moments are alteady past,
consisteat ficr makes a-welceme §

{but not totally waexperted) oppeare H E

zooe. It's a seazy thought win yo
teslise a song fi2 ~T%o’ Reasizgs
Ones™ s ag ' Hoally

these fruys ge
Ml tn ait, w

tocams of its 'm.". o

L2 f2rg, L ala't elezr whaths
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