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o Bradshaw (Bumurd HIl) is angry whon tis
wifo Shirley (Pautine Collins) tells him that she P

ALTERNATIVE VIEWING

Iu plunnlng {0 goon a hollduy in Greeco in

'a “Shirloy

--Shnrﬂey Valentine’

It's a

cinematic ‘tour-de force

"Sh.lrley Valentine” (AR, 110 mln- .

., Btes) may not be the greatest movle
“ever made, but 1t do untll perfec-
" Hon comes ajong.
The story of Shirley Valentine
“(Pauline Collins), a 40 plus English
« housewife redlscovering life, love
‘i and a posltive self-lmage, Is one of
the bapplest, funnlest movies'In a
long time — }f not forever, .
- Based on Pauline Collins’ Tony-
award winnin form-

Grading the movies

g per
ance, “Shirley anenl!nc" is a cine-
ot .

Top marks - sure lo please

“Batman" (C+){PG-13) 120 minutes.
Michac] Keaton ls a dud in the title
rolv but Jack Nicholson's Joker is territ-

"Calullliel of War” (B-+) (R} 105 min.

Grlm, grlpplog and graphically violent
3tory of Vielnam war.

“Cheetah™(D-) (G) 75 minutes.

Stow, cliched Disney [n Afrlca eplc that
left Its exciternent at the alrport.

“Cookic” (C+)(R} 90 minutes,

A couple of confusing stories run to-
gether as mobster Peter Falk tries to
reconcile with daughter, Covkic {Emtly

g film um spenb fer-
vently to reaching your hlghmt po-
5

tetia

But Sbirley Valentine lives a hum-
drum exlstence. Sho's married to a
hardworking but dour fellow, Joe
* Bradshaw rd Hitl), who means
: well but wants hh tea precluly at

A | Close behlnd - excellent

SHlitin running for fop Honora

Prelly good stult, not perfect

B |Good

They Mvc two grown chil

;a Melandra (Tracle Bennett) and Brhn
(Gaoreth Jefferson), nelther of who
would warm a grandparent's heart,
but they mean well,

Faced with that dlsmal life, Shir-
ley exists in an isolnied shell totally
devold of the sense of adventure and

- ;plrlt which characterized her child-

The opportunity to reafflrm life
arrives when her good friend, Jane
{Alison Steadman), wins a trip for
two to Greece. Jane invites and in-
sists that Shirley accompany her.

Despite Jane'’s insistence and en-
couragement, it's not easy for a
housewlfe of some 20 years to vaca-

" tion without her husband. But Shir- -

ley does and, boy, is ahe glad ahe did.

AMONG OTHER things, she gets
to slt and drink retsina while watch-
Ing beautifully sunsets. As an added
bonus, she meets Costas Caldes (Tom
. Contl), the slickest backwater taver-
na owner since the serpent hustled
. Eve. Costas just belleves in tving
life the best you can.

None of this {s earthshaking, but
the way the story s told makes all
the diffcrence In the world.

_ Alan Hume's (“A Fish Called Wan-
da,” “The Eye of the Needle” and
*The Raturn of the Jedl") photogra-

Britain's lonmstnn\ﬂng love  affair

th Greece,

The editing ct “Shlrlcy Valentine™
=13 a masterful display of contlnult:
—- which preserves the intimacy of Col-
= ' liny’ onc-woman Broadway play
= While effcctively uslng the remark-

~+uble range of Images a motion ple-
ture comera can capture,
- What makes that continulty par-
. tieularly notewotthy Is the perform-
 ance mode of “Shiriey Valentine ~
‘dlrect cye contact with the camera
~~ and the audience,
* Most films pretend that they have
*.treated a remarkable world for au-
" diences to enfoy, “Shirley Valenting”
~'fmakes no bones about the fact that
Enulhw Collins is talking directly to
ch and every one of. us about the
, Importance ‘of living well and

'hchlevlng our greatest potenttal,

. Tho cdlting from personal ey
ntact to, volcs over nnn-mnn to
venuoml ’

presentation .Is ag

£V FINALLY, THERE'S the matter
‘Sl Puagllng calllm' performance. It's
superd and humanlstic rendition of
ncumrlst Wity Russell's (“Educat.
Ing RiLa") witty, whimslcal and polg-
hant obgervations on men, woman,
. lfe and love,

) gouo from hh l.!!c and Snlrley'l as .
well.

Liloyd) while mob and feds,

“Dead Poets Soclety” (A+) {PG) 124
minutes.

nnbln Willlams' sensitive portralt of a
fine teacher ls complimented by excel-
lent young actors as hls students,

“Eddle and the Omiun 1 Eddie
Ltves” (PG-13),

They're stlll mukmg for Eddle's body.

Southern gentllity faced with late *50s
“Honey, I Sbrank the Kids” (8+) (PG)

'Indlanz Jones and the Last Crusade”

but enough al-

+ | No advanced screening

Indeed, an excellant flim!

Anyone who knows anything about
anun will be appalled at “Black
Raln” (D-, R, 120 minutes), a visually
unpleasant, murky, picture, painted
in long, boring shots Intended to set
the scene for a grisly struggle be-
tween Japanese gangsters. Qther
long, boring Interludes apparently
are Intended to develop character-
lzation, The net result is a long, bor-
ing fllm with occasional moments of
unpleasant graphle violence,

The trite, minimalistic plot con-
cerns another burnt-out, divorced
New York Clty detective (sound fa-
millar?), Nick Conklin (Michael
Douglas), assigned with his partner,
Charlle Vincent {Andy Garcta), to
escort Japanese criminal Sato (Yu-
saku Matsuda) back to Japan,

The film further suffers from lack
of charlsma, first between

Vengeance and rescue are In order as
an American kickboxer travels to Thal-

“Lethal Weapon 1" (B+) (R) 115 min-
utes. Glover and Glbson do it agaln In
high, albelt violeat, atyle.

"Lock-up" (R).

Stallone's in fall and Donald Sutherland
s the warden, Best wishes to the latter.

“Nightmare on Elm Street V" (R).

Freddie's back,

“Parenthood” {A-}(R) 120 minutes.

Large, talented cast in complex, but
entertalning story about a family which
ncludes Jason Robards, Steve Martin,
‘Tom Hulce, Martha Plimpton and Dlane
Wlest, among others.

“Peter Pan” (A) (G) 77 minutes.

Disncy's classle animation of Sir
James Barrle's story,

“The Package" (R).

Gene Hackman and Joanna Cassidy in
story of deceit on the Internatlonal scene
as carcer military man escorts prisoncr
back trom Russla.

“Releatless” (*) (R).

Judd Nelson, Roberi Loggla, Leo Rosst
and Meg Foster in story of delven young
man who becomes a killer.

“Romero" (A)(PG-13) 105 minutes.

Disturbing and {rightenlng, but provoc-
ative atory of El Salvadoran Archblshop
Oscar Romero nnd the events leading 1o

B- |Good but nolable “Iicart of Dixle” (*) (PG).
C+ [Justacutobove average clvll rights movement.
C _{Mediocra 105 minutes.
Nol 50 hol and slipping fast ll’: fun but It aln’t easy to be small.
D+ |The very bestottho poor stuit | (B 1}PG-13) 120 minutes,
rc:dy
D |Poor, b )R,
D-_|itdoesn't get much worse
£ {Truly awlul land.
Z |Reserved tor the bad

partners Conklln and Vincent, and
later between Conklin and Japanese
detectlvo Masahlro Matsumote (Ken
Takakura).

The New York detectlve’s smart-

alecky fargon Is almost as difficult

to understand as the Japancse-azc-

perb by
Ruul Julla in titte role

‘Sun of Satan’ has arrived

By John Monsghan
spoclal wrlter

More than two years have
slnce Maurice Plalat’s “Under the
Sun of Satan" took first prize at the
1987 Cannes Film Festlval. 1t will fi-
nally surface for local audiences thls
weekend at the Tele-Arts Theatre ln
Detroit.

Reasons for its late arrival are not
to hard to gauge,

Although some critics hail the film
as a masterplece of uncompromising
vislon, others say it won by default
In an unusually dry year at Cannes.
American  audicnces, meanwhile,
typically shy away from {llms with
religlous themes.

Still, “Under the Sun of Satan™ has
plenty to offer fans of grueling, ma-
sochtstic storles about the search for
spiritual faith. The film has been
compared favorably to “Therese,”
the more highly stylized chronicle of
the life of St. Therese.

Pialat’s fllms often deal with peo-
ple on the edge of a crisis, In bls “Po-

llce” (1985), Gerard Depardicu
starred as a violent, sex-obsessed
Paris pollee offlcer trylng to crack a

g ring while dealing wth his own
prol lcms

DEPARDIEU ALSO stars in “Un-
der the Sun of Satan,” here as Father
Donlssson, a country priest engaged
in a fevered batlle with his dwin-
dling faith. Is he really dolng the
Lord’s blddlng or working on the slde
of Satan!

His superlor, Father Menou-
Segrals (played by director Pialat),
offers only more confuslon. The old-
er priest Is a carnal, less spirftual
man who sends the confused seeker
to a remote parish In the hopes that
be'll strajghten out.

Here, Donlsson encounters
Mouchette {(Sandrine Bonnzire), a 15+
year-old femme fatale involved in
affalrs with a siricg of married and
influentinl men. When she ends up
murdering one of them, Donlsson

ows more and more frustrated in
his inabitity to help her.

SCREEN SCENE

ANN ARBOR FILM CO-OP, varlous
locations on the Unlvzﬂl(y of M.lr_hlgan
campus, 435 S. Stal Call
769-7787 for lnlonmtlnn ($2.50 llngl:,
$3.50 double feature)

“Hotel Terminus: The Life and Times
of Klaus Bacble” (France — 1988), 2 and
7 p.m. Sept. 30-Oct. I {call for Jocatlon). A
documentary about 1he trial of the noto-
rlous “Butcher of Lyon" has been called
another lengthy and brilllant study of
wartime horror by Marcel Ophuls. An
area premlere.

CENTER FOR JAPANESE STUDIES,
Lorch Hall, 209 Monroe, Ano Arber, Call
764-5307 for [nformatlon. ({ree}

“The 47 Ronin" (Japan — 1942) at 7
pm. Sept. 28 Forty-seven samurals
avenge thelr master n thls two-part flim.
As part of the center’s tribute to rare
Japanese films.

CINEMA GUILD, Loreh Hall, 909 Mon-
ro¢, Ann Arbor. Call £94-0027 lor Infor-
matlon. (§2.50 single, $3.50 double fea-
ture)

Scremball comedy — “My Man God-
frey” (USA — 1938), 7 p.m. Sept. 29 (call
for location). Depression-era tramp Wil-
liam Powell s hired as a butler Lo ris
Carole Lombard's house. With “1t Hap-
pened One Night” (USA — 19M4) at B:43
p., starring Clark Gable as a reporter
hooklng up with runaway helress Clau-
dette Cobert.

— 1988}, 7, 8:40

’Amoreuse” (France

and 10:20 p.m, Sept. 30 (call for location),
Another [a a serles of films by unapprec-
ated Freach director Jacques Dolllon. In
a typlcally European premise, an Ameri-
can student comes to a house outalde of

Paris and becomes the object of desire
for three young women.

D IOIT FILM THEATRE, Detroit
Institute of Arts, 5200 Woodmward Ave.
Dglmll. Call 852:2730 for information.

“Four Adventures of Relnette xnd Mir-
abetle,” (France -~ 1988), 7 and 9:30 p.m.
Sepl. 20-30, Another of Rohmer’s delight-
ful “moral tales” finds a palr
wumen enjoylng the French countryalde
and the cafes of Parls, Rohmer, well into
hls 803, atill directs with an Incredibly
1ight and yonthful touch.

“The Huatler (USA — 1961), § and
7:30 p.m. Oct. 1. Robert Rossen’s plodd-
Ing dlrection stll] doesa't hurt (his gritty
study of pool hall life, with Paul Newman
a knockout as “Fast Eddle” Felson who
meels his match in champlon Jackle
Gleason. As part of the DFT's tribute Lo
wide sereen {limy.

HENRY FORD CENTENNIAL LI-
BRARY, 16301 Michigan Ave., Dearborn.
Call 943-23300 for lnlnrmnuon. {free)

“Cat People” { USA ~— 1042), 7 pm.
Sept. 25. Jacques Tourncur’s classic pay.
chologlcal horror thriller stars Slmone
Simon a3 a shy woman who feels she Is
possessed by an anclent panther curse,

VIDEO VIEWING

‘The film takes place In no particu-
lar time In history. Horses are car-
rlages linc the streets, but the sound
of thunderlng trucks are also heard.

In one_of (he more bizarre
moments, Donlsson meeis a siranger
on a dark and deseried road. The
man, who talks to him intimately
and even kisses him on the lips, may
or may not be an Incarnation of Sa.
tan. It's one of the film's many ambi.
guitles.

THE VERSATILE Depardicu is
especially effectlve as the priest.

Critlc Stantey Kauffman noted
that “his (Donlsson) bulk scems an
extra task that heaven has glven this
dellcate man, an extra burden that
he must lug around In hls dailinéss.”

Pialat's intent was to stay as close
ag possible to hls souree, the first
book by George Bernano. Known for
hls realistic approach to flim, the di-
rector (with clnemategrapher Willy
Kurant) creates a timeless, shadowy
{ield for this cplc battle of faith,

Teng Ru-lan (center) plays Luohan, a distillery foreman, in

Zhang Yimou's “Red Sorghum.”

Much better Lhan it sounds, produced by
Val Lewton,

INIA MALL CINEMA, 29415 Sev-
en M.lle. Livonis. Call 476-1168 for infor-

mation.

“Dark Victory” (USA — 1939), 10 a.m.
Sept. 26, Bette Davly at her melodramat-
1c best as & spirited woman coplog with a
fatal filness. With Ronald Reagen and
Humphrey Bogart n the unlikely role of
an Irish horse tralner,

MEDIATRICS, Auditorlum A, Angell
Hall, 438 S, State St. Call 763-1107 for
Information. ($2.50 slogle, $3.50 double
feature)

Cary Grant — “The Awfal Truih*
(USA — 1937), 7 p.m. Sept. 20 When &
dlvon{d Grant and Irene Dunne both
plan to remarry, each tries to screw up
the other’s plan for bapploexs. Certainly,
one of the funniest shows ever made.
With “Only Angels Have Wings” (USA —
1939) at  p.m, about mail pliota in South
America and how things get stirred up
when showgirl Jean Arthur shows up,
Howard nnu umud.

MIC!IIGA.N TIEATRE'. 16301 E. Lib-

‘or information, eall

GGM”I, (H r!nllr and $3.28 students
and senlor

"Aulmauw telebnuon." Sept. 25-30
(Call for show times). A brand new col-
Iacuon of contemporary anlmated shorts

ghted here by a Soviet tribute to
Mlckey Mouse, Lha Academy Award win-
ning “The Tin Toy,” “Knlck-Knack: Um-
babarauma,” a pew film commisiloned
by David Dynw, lnd BU! Piympton’s 25
Waya Lo Quit Smol
“The Maltese Fnlun (USA = 1940), 7

p-m. Sept. 26-27. The third film version of
Dashlel Hammett's Iurd bnll:d mystery
Is nlsa the best. Bogart Is Sam Spadr,
c.'mun up in'a deadly hunt for the “black

" ned Sorghum” {China — 1988), 9:30
p.m. Sept. 28-30. A sprawling eple tracing
the immense changes In China durlng the
“201 and '30s, focusing on a peasant wom-
an and her bizarre relationship with a
man of the flelds.

TELE-ARTS, 1540 Woodward Ave.,
Detrolt. Call 963-3918 for information
and show times. ($3.25 adults, $2 students
and senlor ¢ltizens)

“Under the Sun of Satan” (France —
1987), Sept. 27-0ct. 1 (call for show
tlmes). The winaer of the 1987 Canncs
Festlval stars 2rd Depardieu as &
young priest undergolng an agony of scli-
doubt and convinced that he ts losing his
h:ltue agalnst Satan, With Sandrine Bon-

"Volm of Sarafina" (USA — 1983),
330 p.m. Sept. 30. Behind-the-scenes look
at the 29 South Afrlcan school children
who performed “Saraflnal™ at the Lin-
cold Center in 1987. Featuring slnger
Mirlam Makeba In a stlering finale.

UNIVERSITY OF MICHIGAN.DEAR-
DBORN, Recreation Center, 4901 Ever-
green, Dearborn. Call 593-5390 for infor-
matlon, (frec)

"Bill and Ted's Excellent Adveniure”
{USA —~ 1989). Courtesy of a time-travel-
ing telephone booth, a pair of hlumm
dropouts learn hlatory flrst hand. .

— Joln Monaghan

cented English, 1t's also difficult to By Dan Qroenberg
belleve the stupld on  3pocinl writer
which the,whole plat turns,
o‘r “For what 1 got on you, Rico, 1
DIRECTOR RIDLEY Scott’s could burn you a dozen times over.”

{"Alien," “Blade Runner") style —
tedlous, dismal, gloomy vistas occa-
-wnnlly intcrruplcd by excesslve

brutality < seema to sell tickets, but
Ifind it unillra:u\rc, unamusing and
unente;

If those two major releases aren't
to your liking, there are a couple of
Junkers opening: “Phantom of the
Mall: Erle's Revenge” {*) (R} fea-
tures Morgan Fairchild and
Jonathan Goldsmith in a tale of love,
borror and revenge, If.you get bored
you ‘can haog ‘out at tho fast-food
phee or get 2ils at the candy store,

,"Cage” (%) (R) sounds, like’a poor
xcise for another’ Vislnam’ movie

.. a3 two Nam veterans get Invotved fn
© cage fighting. Great aport, if you
“gurvive.,

STILL PLAYING: v
“The Abysa" {D-) {PG-13) 135 minutes.
Desplte excelleat underwater

uqucnn:, this muddled and murky sic-fl

sca saga sinks,

Not the pollte dlalogue expected
of a District Attorney, but there's a
certaln gritty realism in Bogart's de-
livery of those words in bls own spe-
cial style.

Warner Brothers' “The Enforcer™

SRy

when fear sets In,

Michael Tolan, brother of Detrolt
attorney Jerry Tuchow, then using
the name Lawrence, is “Duke”. Mal-
loy, who hangs himself after confess-
Ing that the mob made him murder
his girl,

Hls varlous and divergent moods
reflect the psychotle world of vio-
lence and the [llm's structure — an
involved sct of Mastbacks leading va
along Bogart's trall to behind Mal-

(1950, black and whllt, 87 mln\llu) ls
now belng d by R

Home Video in thelr classic collec-
tion along with Gary Cooper In “Dis-
tant Drums” (1951, color, 101 min-
utes).

““The Enforcer” now scems rather
typleal of gangster movics, thls one
the story. of'D.A. Martin Ferguson

gar\) ‘cleaning up on a Murder,
Inc. type gang, led by the mysterious
Albert Mendoza (Everett Sloane),

A good deal of the fllm's appeal is
.the talented performances. Besides
Sloanc and Bogart, Zero Mostel Is

“Blg Babe" Lulch a fat nobody
from (he stroets wha wants to belong
and maké money at any price. Ted

. De Corsla is Mendoza'’s number tow,

a tough, evil sort who turns to jelly

loy's to unearth the mue.
der-for-pay gang. All very much of
the '30s,

BEHIND THE the film and [ts
now rather nalve and slmple ploy Is
a whole world of American folkioro'
and soclal history,

While not quite & major motion
picture, “The Enforces” was a slg-
nlfleant, malnstream production re-
lcased by 2 major studlo. In lnct,
Warner Brothers hired
Kefauver of Tennessce, then Chnl.ru
man of the Senate commltiee to in-
vestigate organized crime, to make
o few remarks, presented as a cur-
rent-ratser when the movie prem-

b}

iered at New York's Capitol Theater,

““The plcture you are about to see
deals with an assault upon socicty,”
Kelauver sald, “These men were {l-
nally apprehended and completely
destroyed legally by relentless inves-
tigation without denying them any of
the rlghis Umt American citlzens are
guaran

Kcrnuvcr later became famous for
his televised Sennte hearings on or-
ganized crime, 50 he was an appro-
pr!nle cholce to lend credence to this
fitm, something that Hollywood des-
perately strove to do In the peried
when television was destroying the
movle box office.
By today's standards, of course,
it's a pretty (arnn ﬂlm desplte It's

Walching it todly |.! n ml!ul as the
camera gracefully putls away from

violence. The fllm Is content sug-
gesling rather than graphically de-
plgrl.’llnxvlolence

time, it was a different matter,

BOSLEY CROWTHER noted the
excesslve gore In his New York
Times review: “no less than eight or
10 ripe killings are rather graphleal-
1y played In camera range and posal-
bly some 20-30 others are frankly
implled”

Not worth mentloning these days.
Times have, indeed changed,

They've also changed Insofar as
reallsm goes and “The Enforcer"
would never make it by today's

standards where reallsm and technl-

cal aceuracy count for so much.

“The Enforcer” has everyone run-
ning around in wide lapels and driv-
ing 1937 Bulcks, Bogart llstens to
key testimony on an audlotape re-
corder that was 19503 stulf. Bogart’s
nalve wondnrmtnl whea  anyone
dlscusses'“contracts” and “hits”only
works In a '30s context. Jt just
doesn't hang togetber for 1950,

ll'u cnumlnlng watching these

bodles
recovered from um gang's burlal
swamp shown In black and white
long shot is hardly angthing given
the mangled body parts routinely ap-
pearing In today’s films, But, for the

————

which Jead
to pretty u:nsc cndings. These dark,
gangland vistas are an Integral part
of our psychotic londscape. Bul
watch Bogle, he'lt get the bad guys
and that's a relief.

A s



