STREET BEATS

He returns
from past
with ‘Ghosts’

By Larry 0’Connor
staff wrlter

KErie Andersen rubbed guitar necks with
the likes of fellow folkles Bob Dylan, Phil
Ochs and Tom Paxton In the Greenwich Vil-
1age during the early 1960s.

{ the 40

wotld be impressed, But to those of us who
were in diapers at the time, such assoclations
don’t carry the same welght. Or 80 Andersen
has found on his recent tour,

“1 recently did a show in Boston at Har-
vard,” sald Andersen, who will periorm Tues-
day, Sept. 26, at the Ark In Ann Arbor. "I had
& kid came vp to mo after the show and say,

- ‘My mother made me come down here to-

nlght’ The next night, he brought all of hls
friends down.”
Such Incldents only make Andersen smlle

- even more. He's cultivating a new, younger

audlence with hls timeless brand of folk that
is rich with (magery.

Andersen has released hls first album in 12
years {n the Unlted States. “Ghosts Upon the
Road” (Gold Castle Records) is his comeback
volley into what has become a erowded folk
fleld, Andersen shows them how It's done in
this a sort of autobjographical release that Is
brimming with life and energy.

Andersen didn’t drop oul of the musie busi-
ness. He released three albums in Europe. He
llves In Olso, Norway, with hls wife, who is an
artlst, and their three children.

The Plttsburgh, Pa., native, who was
turned on to the music of Elvis Presley and
the literary works of Jack Kerouac at an ear-
1y age, has come to appreciate American cul
ture even more.

“T0 LIVE over there is a very distilling
experience," Andersen said, “You can get the
real juice of the American fruit through the
books and good muslc that gets through
there,

“You don't become more European, yuu
become more American then anything.”

But America had forgotten about Andur-
son, or so It had seemed. After hlg widely-
acclaimed “Blue River” LP (Columbia), he
cut three LPs for Arista records during the
*70s. Those dldn’t exactly shake the charts
and Andersen and Arista parted company. He
didn't bother pursuing another deal, heading
instead to Europe.

“It was deemed I was not a pop artisy,” he
said,

Andersen not only kept his folk guitas
tuned, ke also wrote a play “8lrd Cage” und

3 AN

“Ghost's Upon a Road" i Eric Anderscn's firat album relcase in the United States in

12 yoars.

Is working on a fllm script for “Ghosts Upon
the Road" as well. Thea the singer-
songwriler began working with Ronald Fier-
steln and Steve Addabbo, who managed and
produced folk artist Suzanne Vega. Suddenty,
home seemed llke a wonderful place,

Andersen returned tn the midst of a folk
revival here where the Tracy Chapmans, Su-
zanne Vegas and Michelle Shockeds are
something of the Dylans, Ochs and Paxtons of
the '30s.

RECOLLECTIONS OF the Greenwich Vil-
lage days cannot be helped. Neither can the

comparlsons to Dylan, which were loosely
based at best. Andersen had to live up or live
down the tag of the “new Dylan,”

“I hear his new album is really great,” he
sajd."Maybe [ should hoid on to that.

“Dylan was great. He really opened the.
first doors. Nat only were his songs inspira-
tional, but so were his guts.”

Andersen, though, prefers to concentrate
on the present.

Eric Andersen unll perform Tuesday,
Sept, 26, at the Ark in Anu Arbor. For in.
formation, call 761-1451.

Artists pay tribute to jazz great

By Brian Lysaght
statf wrliter

Seme of the blggest names in jazz
take the stage at Orchestra Hall to-
night to pay trlbute to the late
drummer J.C. Heard.

They aren’t doing it for money,
they are dotng it for the fund, and for
Heard, of course, the hard working
drummer who dled last year,

The fund is the J.C. Heard Memo-
rial Fund established by Heard's son,
Erle. The lineup tonight Is impres-

* sive and owling to Heard's 50-year
. presence on the jazz scene,

Trumpeter Dizzy Glilespie,
drummer Max Roach and planist
Ahmad Jamal will joln locals like
deummer Roy Brooks, the tap-danc-
ing Sultans, planist Mr. B., Francisco
Mora's Latin Jazx Ensemble and the
blg band Heard fronted-for seven
years.

REVIEWS

For anyone new to jazz, this con.
cert offers a varlety of styles — the
be-bop sound with which Gillesple
and Roach galned fame during in the
19405 and '50s, the swing sound that
Heard'’s 13-plece orchestra favors,
Mora's Latin rhythms, Brooks' mod-

and positlve person.”

All the muslelans were selected
because of thelr friendshlp with
Heard or because they had worked
with Heard. Glllesple, Roach and
Jamal are all tongtime friends.

Even the venue, Orchestra Hall, is

Ri d the Paradise

ern style and Mr. B's roll. boo-
gie-woogle piano work.

Heard was consldered one of the
finest swing-style drummers In the
land, but he prided himself on versa-
tility as well.

THE PLANNING FOR a tribute
concert began soon afler Heard died
last September at age 70, but It took
nearly a year to arrange schedules,

“We all saw need to pay tribute to
J.C. Heard publicly because he was
5o hmportant to us,” sald Jim Flem-
ing, whose Ann Arbor-based enter-
talnment  agency worked wlith
Heard. “He was an eternal optimlst

Theatre, it was a blg stop in the
1940s and '50s for Duke Elllngton,
Count Basle and other touring bands.
Heard played there when he played
in Cab Calloway’s band 1942-45.

Eric Heard sald the scholarshlp
fund's first recipient is Larry Tuck-
er, an 18-year-old drummer from
Detroit’s Northwestern High School.
He said he hopes the concert will be
an annunl affair and the scholarship
(o be awarded regularly as well.

WALT SZYMANSKI, a trumpet
player and the Heard orchestra’s ar-
ranger, safd the band has struggled

Philharmonie™

since the death of its founder.

“Everybody was pretty depressed
because he had so much energy,”
Szymaunski sald,

Szymanskl led the band at the
Montreux Detroit Jazz Festival this
month. They are are trylog to
rehearse monthly, and may slim
down to nlne pieces, he said.

Szymanskt sald the orchestra
would remember Heard tonight by
playlng his theme song “Coastin’
with J.C" without a drummer,
something they first dld in a concert
shortly after Heard's death last year.

Drummer Brooks said he admired
Heard's work with the “Jazz at the
all-star  bands.

The benefit concert staris be-
yins at 8 pm. Tickets are $10 and
should be available at the door.
Call 8333760 for more informa-
tion.
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© MEN THEY COULDNT HANG First 5L, Ann Arbor. For information,

Men They Couldn't H{ang wlll perform
Monday, Sept. 25, at the Blind Pig, 208 S,
First St, Ann Arbor. For tnlormatlon,
cal] 996-5555,

o JUICE

Juite will perform Monday, Sept. 25, at
Rick’s Cafe, 811 Church. Ann Arbor. For
information, cal) 996-2747.

© LAUGHING HYENAS

Laughlng Hyenas will perform with
guests Tar on Tuesday, Sept. 26, at the
Blind Pig, 208 5. Fars1 St., Anb Arbor. For
information, call 996-8555.

© INFINITONES

The Infinitoncs will perform Wednes
day, Sepl. 27, at the Blind Pig, 208 §
First St., Ana Arbor. For informstion
call $96-8555,

© MISSION (MPOSBIBLE

Misslon Impossible will perform
Wednesday, Sept. 27, at Rick's Cafe, 61t
Church, Ann Arbor. For Informatton, all
996-2747. .

® ABRAHAM NIXON

Abraham Nixon will perform Wednes-
day, Sept. 27, at Club Heldelberg, 215 N
Main, Ann Arbor. For information, call
6637758,

® BURMING SPEAR

Burning Spear will perform Thursday,
Sept. 28, at St. Andrew's Hal), 431 E. Con.
trolt. For information, call 961-

&reas,
MELT.”
© RH.FACTOR

R.H. Factor with Dave Edwards will
perform y. Sept. 27

call 996-8555.

© BATTA )
Satta will perform Thursday, Scpt. 18,

at Rlek's Cale, 611 Church, Asn Arbor.

For Inlormatlon, call 996-2747, .

o WG .
Wig will perform with guesta Moi Trif-
12 on Thursday, Scpt. 28, at Club Heidet-
berg, 215 N. Main, Ann Arbor. For infor-
mation, call 663-7758. '
@ BUN MEBSSENGERS B
Sun Messengers wlll perform Friday,
Sept. 29, at the Blind Plg. 208 S. First 8t.,
Ann Arbor. Far wformation, call 99
8555, '

® KING BEES i
Janne King and the King Bees wil) pier:
furm Friduy-Saturday. Sept. 28-30,3at
fliek’s Cafe, 611 Church, Ann Arbor. Bor
\oformation, call 462747, }

© FRANK ALLISON "
Frank Allison and the 0Odd Sox will per-
furm Friday, Sept. 29, at Club Heldpl-
berg, 215 N. Main, Ann Arbor. For Infor-
mition, cull 66 . The band wil) &}s0
perform Saturday, Scpl 30, at The Apiple
Fesl, MUl Steeet Plymouth, For inforrpas
tion, call 4554169

SR

® AOBERT PENN 3.

Robert Penn will perform  Friday,
Sept. 29, at Moby Ihcks, 552 Schacfer,
Dearborn. For Inforination, calt 581-2650.

.

® CUPPA JOE

Cuppa Joe will pirlorm with special
guests Off Kilter on Friday, Sept. 20aat
the

30, at Jaggers, 3481 Elizabeth Lake
Road, Pontiac. For Informatlon, call 681~
1700.

© ORANGE ROUGHIES

Orange Houghles wlll perform with
guests Hippodrome on Thursday, Sept
28, at 3.D Club, 1815 N, Maln, Royal Oak.
For informatlon, calt 589-3344.

® IODINE RAINCOATS
Iodine Ralncoats will perform Thurs.
day, Scpz 28, at the Blind Pig. 208 S

Pub, 2048 Canttd, off I~
5.

® BOOTSEY X

Bootsey X and the Lovemasters will
perform wilh Let's Be Frank on Saue-
day, Sept. 30, at Alvin's, Cass Avenue,
north of Warren Aveoue, Detroit.

© TRINIDAD STEEL .

Trinjdad Tripoli Stec! Bund will per-
form Saturday. Sepl. 30, at the Blind Pig,
208 S. First S1.. Ans Arbor. For informa-
tion, catl 996-8555.

Fi
Apple Fest in Piymouth.

COLLEGE

LOCAL _

Hetre are the top-10 albums receiving aur-
play on WAYN-AM, campus station at
Wayne State University b Detrolt.

1. "Man Acts from Motor City.” varlous
arthyt

.

1l Roy's Revenge.” All.

5 s Beginnlng To and Back Agals,”
Wi d

ire.
4. “Nipe,” Public Image Limited.
S. “Why Sbould ! Dog You Out? (12"
e Cliaton.
6. “Skid Roeper and the Whirling Spurs,”
Skid Roeper and the Whirling Spurs.
7. "King Swarnp,” King Swamp. .
4. "Love and Rockets,” Love and Rock-
" els. .
2. “Tin Machine,” Tia Machize.
10. “Workbook," Beb Mould,

Here are the top-10 songs recelving
alrplay on “Detroit Music Scene.” which
13 beard 45 p.m. Sundays (repeated 5:30-
6:30 p.m. Tuesdays) co WDTR-FM 90.9.

1. “‘Object,” Nemels.

2. “Deliverance,” Naming Mary.
3.“Sunday,” L2lots.

4. “Fade Away, Allison’s Ghost.
5.“Charlle.” Cappa Joc.

. “Nightingale,” Doe Boys.

7. “Sterolds!,” No Right No Wroag.

8. “Burial Ground.” Coven 13.

9. “1 Can't Change the World" Art]

hool.
10, “Strike First,” Tbe Rogues.

THESE PEOPLE
ARE NUTS

— various artists
1.RS. Records opens up its vaults

on this decade-long retrospective,
highlighting 32 artists who have

tuncs are elther cherished memo-
rles, or best-forgottan musical trash,
Even label master Miles Copeland

d under its prog D
banner — and providing a pretty
fair overview of the 19608 new wave
and collego radlo scene, at least
L.A-style.

Many of these acts —~ Clago Boin-
g0, Buzzcocks, English Beat — were
new musle heavywelghts a few years
back.

Others still are. Floe Young Can-
nibals, this year's pop phenom, is
well represented by “Johnny Come
Home," a track off its self-titled
1985 debut. R.EM. Iy represented by
“Superman,” a track from “Life’s
Rich Pagent,” its critically pralsed

" 1988 album. .

The album also includes “Nothing
Achieving.” a 1877 Police song that
docan’l appear on any of that
bleached biond trio’s U.S. atbums.

Depending upon critical orlenta-
tlon, or cno's age upon origlnal re-
lease, the album’s more {familiar

i

pp: ly wants it both ways. The
inner lne is dotted with snippets of
mostly unfavorable reviews his acts
recelved from the acid-penned pop

ress,
i No matter, For our moncy, the Go
Gos “We Gol the Beat" remalns a
canny mix of surf guitar and
cheerleader chant, “The Future’s So
Bright I Gotta Wear Shades” by
Timbuk 3, a sweelly cynica} Dylan
send up, and The Alarm's “The
Stand” the best U2 song Bono never
wrote.

Ang, for our mioncy, this is a col-
lection well worth having.

(Spectal local note: The Wayne
County represented s a transvestite
alnger who made a UK semi-splash
In the late 1970s and subscquently
changed his name (and sex) to Jayne
County, no doubt to the great relfef
of metro Detroit and its residents.}

— Wayne Peal

T

LIVE FAST, DIE
FAST — WICKED
TALES OF
BOOZE, BIRDS
AND BAD
"LANGUAGE

— Wolfsbane

Another new trans-Atlantic offer-
Ing. This time it's a heavy metal
band clutching their batch of en-
dorsements by the likes of the Eng-
Ush music magarines “Sounds,”
“Keraang” and “Mctal Hammer,”
ete. cle.

Now, when I say heavy metal, cast
from your mind any thoughts of
Twisted Slsters, Ozzy Osbourne or
Faster Pussycat. These bands are
only in the nickel and dime slots
compared to Wolfsbane.

To quote singer, sorry, vocatlst,
Blaze Bayley: “Don't try to search

+ up a more cloquent phrase for the
musle because heavy metal does just
{ine. And if it doesn't, then you've ob-
viously lost touch with what real
good, dlrty, fiithy, uncooked and
downright uncouth heavy metal Iz
all about.

*“I'm really slek of all these bands
that can't como and say they'ro

heavy metal. They all say, ‘Hard
Rock’ or ‘Hard This' or whatever,
but that's a load of rubblsh! We're
not a bleeplng rock band, we're not &
bleeping pop band ... We're a
bleeplng heavy metal bandr”

Indceed, 1 think we get the picture
now. The unusual twist to this Anglo
debut Is that It is released on Rop
Master Rick Rubin's Def American
Label, which includes the likes of the
Cult, Beastic Boys and Run D.M.C.

But don’t be misled by (bls, The
only rapplng dene here will be the
sound of your head against the near-
est wall,

This LP iy raw, unexpurgated del-
uge of over-the-top, bombastic dou-
ble bass drums and gultar licka at
the speed of sound.

1f you're sick of pseudo-intellcctu-
al bands tighting the world'a wrongs,
or prancing pop bands showlng thelr
chorecgraphy, Woltsbane puts the
moron beck into metal. This Is the
optlmum combination.

— Cormac Wright

LIVE IN PARIS
- Burning Spear

OK. 5o lixe Peter Tosh and Bob
Marley is beyond you. Me, too, mon.
You don't have to be a reggao afi-
clonado, buif or maves to like this
doublo live LP,

In fact, perhapa, there lsn’t a det-
ter Introduction to the Caribbenn fia-
vored musie than Burnlng Spear’s
eclectic array of reggae.

After afl Winston Rodoey says he's
the master of reggae music, So pull
up a chalr and be p: earn.

The live fecl of this double LP Is
perfect for the party music being
lald down. (Incidently,
Spear lands Thursday at St Ap-
drc;v‘l Hall, Don't say we didn't tall
you). .
If the sereno, If not haunting at
times, rhythms don't draw you to the
musiclans’ hlp should. Buralng
Spear, while providing a steady Car
ibbean beat, dossn't ‘aveld same cf
today’s modern technology. The syu-
thesizers and keyboards anger

with trumpet and saxophone piecea
here, which are provided by ar all
woman team {a rarity in the male-
dominated reggae scene). )
And, of course, let's not forget the
main tnen behind it all, Winston

Rodoey, who writes and sings all the . ’

songs o “Live In Paris” (Slash). He
provides the vocal emphosls when
nceded without interfering with Yhe
flow of the music. - .

His sangs almost a Lranfus' =
like quality tq them. Thero seems to
be no , middle or an

just pure wellorchestrated wuie.
Numbers {ada from one to the other. -
with Uttle fanfave. =~ i
What Barning Spear does her, In
Is caplure a8 momtat A
raement that deems repoat tistaning.

d,

— Larry @Coanor._
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