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‘Fhe base of Wesner's Pherein Vill is rubber, the upper part Is
welded steol, It, llke the othors In the serios, exemplifias his
continued Intorast in tho paradox of support and permanance
or stability with and or movo-
ment.

phiotos by JERRY ZOLYNIKY/staft photographer

Joseph Wesner sits on tha bnse of Pheroln Xilf on the grounds
- of Cranbrook Academy of Art Muscum. This work, It has been
" sald, recalls the posture of Rodin’a Balzac. .

By Corinno Abatt
stalt writar

qEOSEP‘]I WESNER puts more

Into his sculpture than ateel

and wood, rubber and stone,

More than talent, muscle,
sweat and concept. He puts his feel-
ings about time, mankind, clviliza-
tlon, the Renalssance masters ;md
himself into each work.

Now that's a lot of content, no
matter how you add it up.

Wesner’s Phereln Series, 13 large
welded steel sculptures, is on display
at Cranbrook Acndcmy of Art Muse-
um through Octol

“Al} of this work "* he sajd as be
walked around the gallery, “is an ex-
aminatlon of the history of sculp-
ture.” And, at the same time, he sald
it Is an examination of the buman
condltion. The word phereln, he sald,
means to carry, to bear, and also to
continue and to extend — “eventual
ly to summarlze what It is to be a
human belng.”

He sces himself as part of the pro-
cess, part of the contlnuity of the de-
velopment of human life, He pays
homage to the past — to time it
sell— in many ways. A curve, a llne,
a posturc may bring sculptures .of
the past to mind. It !s said that
Phereln XIII recalls ‘the audecious
stance of Rodin's Balzac, The flnish
on the steel, palnt scrapped away,
blts of stoncs and cement, plated,
wazxed and painted surfaces, nll sug-
gest the passage of time.

“I'm very interested in a sense of
time in my work. Here, I'm trying to
deal with actual time — archeologi-

cal time. Time mes 2 thing
Inferred or implied.”
. As for the influence of carller art-

Ists, he stated proudly, “I've traveled
s0 much, it has Influenced me. I am
greally affected by the work of Eu-
ropean Renalssance artists, and 'm
not about o discount the beauty and
pawer of that work.” .

BUT THESE works transcead re-
flectlons.of things past, They stand
as strong statements about life on
ecarth, what we are about and why
we are here For instance, mvernl of

ion’

work quite lterally becomes a meta-
phor for everything I'm doing.” His
sculpture, “Pherein XX in the show
in the Mlchigan Outdoor Sculpture
shaw in Southfield, Is a comblnation
af welded steel, bronze, concrete,
coal and paint.

The bases, e sald, “are a part of
the work. They are tolally con-
tngent on cach other. Bases hold
them to the ground — which Is what
we share with them.”

Wesner recognizes the physlmluy
of his work — and certalnly it is one
of the most obvious and unforgeti-
able things about his sculpture, All
of them carry the Impact of
strength, force, tenslon and ull-
mately, of masterful control. And
while great control has been ex-
ercised, it doesn’t rob the material of
Its identity or its origins. If anything,
‘Wesner hes strengthened the idents-
ty. A sandstone base of one of the
works hasn't been highly refined, it
I3 stil very much in {ls ariginal
state, yet it functions well as part of
the whole work of art. It, Wesner
sald, is remindful of the tradition of
carving. In a wood base, the pleces
are arranged to show the beauty of
the medlum.

FOR HIS PIECES OF COAL,
small, ordinary ones wouldn't do. He

goes down in the mines in Kentucky
Lo pick out what he wants, “Coal isa
polgnant, very preclous fuel. It is the
energy of the future from energy of
the past.” He sald the people around
the mines are delighled to meet
someone who ean see the metaphor
in the mal

Wesner, quite familiar with athlct-
ics and sports, said there is the same
feellng of clation in the creative pro-
cess ps |3 found Ia sports. “You get to
the mental aspect through dealing
with the physical aspects.”

For the past year, Wesner bas
been acting head of sculpture at
Cranbrook Academy of Art. He
teaches at Center for Creative Stud-
fea and has lectured in Denmark and
Sweden. He thrives on the inter-
change of ideas with artists from
{forclgn countries, saying, “It's terrif
Ie, Inlvtnys gatns much as I give.”

hls latest pleces

of Art Muse-

into other elemeats he vses, He u.ld.
calling coal “fosilized history,” “the

um ls open 1-5 Tuesday-Sunday, 500
Lone Ploe, Bloomﬂcld Hills.

arr’s approach m@oﬁfp@rfaﬁ@@ art, culture

By Holon Zuckor
+. spectal writer
* Sculptor David Barr ls remark-
oyt wivay _review
growth of hls work.
I Perhnps the sccret les Lo the
i steadiness of Bal;lrl’(l life. A ?il‘:v:ng’
+. Detrolt, Barr, unllke most o!
i inged generation, scems {o have Barr reads about
;- stayed where hls roots are. He  vanighing cultures,
;- carned his bachelor of flne arts and sclentitic
< master of flne arts degrees at
' Wayne. He has been an art professor ~ breakthroughs, ancient
< at Macomb Community College
* slnce 1985 and lives in Novi. ritualo, the
Yet his works can be found In the ~ COR8lellations and art
h Betm;; l:s!‘l:l;lw of (l)!;!. C‘;ma;’l‘;- theory. And this
.. New York, Chicago, Ohlo an -
* fornia. Bare Is anything but provin. goaking up of literature
o clal, desplte the fact thot he appar-  and knowledgo msakes
v ently Iikes tostay put. its way into his works.
I AS A MEMBER of Barr’s genera-
*! tion, I find thls remarkable. Most of
+ the arilsts I know are cither going to

* or coming from Blg Sur, Soho, Banf!
:- or Wyomlng. They are anywhere but
home.

I'm not knocking the perigrina.
tions of artlsis in search of insplra-
tion; If they can find It n Prague and
Tokyo instead of West 12th Street or
the Detroit Riverfront, fine,

What's clear though, Is that Barr,
living quietly lo Michigan, has had
time to cogitate, Barr reads Yeats
and Sophocles. Barr reads about
vanishing cultures, scientific break.
throughs, anclent rituals, the con-
stellations and art theory. And thls
soaking up of lterature and knowl-
edge makes Its way inio hls works,

THE NINE METICULOUSLY
crafted works currently on view at
the Donald Morris Gallery atiest to
Barr’s abllity to synthesize Ideas
from many sources.

Though 1’s cbvious that ho Is &
structuralist, it's also obvious that
Barr is not visunlly semiliterate,
(Many artists, in this era of too much
information, don't know much about
periods other than the ones they're
wotking in)

‘Barr understands that mystery s
the wellspring of art. He knows that
art and culture are loextricably
* bound together, that they have al-
ways been, that the forms of a glven
time upri.ng from the nrrouudlu
culture,

Barr llkes to Juxtapose dlfferent
ages, and be makes use of materials
as old a1 stone and wood and as new
as steel and acrylies to
this [dea.

“TEMPLE,” ONE of the most Io-
teresting pieces In the show, Is made
of palnted steel and jasper, "“Tem-
ple” should be looked at from all
sides; from the black baso and rust
floor to the winged roof cracked In
{ront os though timo had smashed all
the Greek temples on Earth.

The rock, wedged between plilnra,
Ly streaked with amethyst like a rock
{rom the Bay area of Can-
ada. Four columss, pala blue, decp
sea color at the bottom and In mid-
column, hold the structure together,

The pudng of the sea-colored
“breaks” Is lrrational, yet the logic
of the wark holds, The agea seem to
blow through the columns. Whether
lightning or a meteor or man's de-
structive Impulses ripped this tem-
ple roof apart is left up to the viewer
— elther way, the mystery and pow-
erof rellgion remaln {ntact.

“Avenuo,” mada of palnted steel,
conalsts of perfectly split, rounded
cylinders that mnm{ in steady &
gression. The cylinders aro black

. oub!da and brilliant, French bloain-

Hiatorical Conter in Lansing.

side. The rough base glves way to
smooth “sidewalk Inyers" of black.
The precision of the work makes it
appear larger thon it s, and ‘the
march of rounded slruclugc:
breathes the mystery of growth, of
new places lna where perhaps
boulevards onco stood.

“Knossos I" is a smaller version of
“Knossos 11" The larger wotk
stands on the grounds of Barr’s resl-
denco. Both worka consist of a single
long, blue, steel cylinder split
&ncluly down the center. A dark

cquered red coats the Inside of the
cylinder and again, as In “Temple,”
a jaspcr stona lles wedged on the

Knmo: was the metropolls of Ml
noan clvilization, an advanced
Bronze Age culture. Once agaln,
Barr Is working with the theme of
meteors or man splitiing clvilization
apart, Yet Barr belleves that growth
continues, 10 matter what. And his
falth i hia fellow ehines la

"Shlll" by David Barr la -llghllv rominiscont o| his lnrgn out~
door work at tho entrance of the now Michigan Library and

Barr’s work than the eye plcks up at
first glance. He works in subtly mo-
dulated acryllc shades of violet, tan,
unexpected piok tones, belges,
caramel, lilac, cocon and wedge-
wood blue. Circlets of pink and red
appear on “Structur|st Relief #294,"
a return to the square masonite
boards Barr likes to work on. Blacks
working down to deep purple hues as
well as a host of subtle colors turn
up In “Structurist Rellef #292."

“Rellef #287" works like a beauti-
ful maching; if the artist collapsed
all the parts, they swould it snugly
together, All of tha pleces in this
show, done In 1989 and 1939, work on
this principle.

The show runs through Oct. 14 at

Donald Morrls Gallery, 105 Towne
send, B gham. The gallery ls
open 11 am. to 5 p.m. Tuesday-Sat.

urday,

Barr shows his large outdoar
works on the grounds of his horo by
He has a large plece In

bis work,
THERE 18 much moro color In

the current Mlch!n&n Qutdoor Sculp-
ture

mmousnnv ZoLEKY talt photogeapher

“Tomple" (at lolt) is mado of painted steo) and fasper. Tho roof
{at tho bock of the pleture), which has boon ripped apart, adds

at Civ-
fe Center.

an of mystery 1o this picco and puts it in a timeless
framowork. ’
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