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‘Waves’ makes waves on air waves

By Larzy O'Connor
stalt wiiter

In the nighttime desert, better
known as Detroit radio, there is an
oasis of new music on the dial,

“Brave New Waves” Is heard
nlghtly Sunday through Thursday on
CBE-FM 89.9 in Windsur, Ont (11:40
p.m. Nondays, 11:10 p.m, Tuesday
through Thursdays). The show Is
broadeast across Canada out of the
Canadian  Broadcasting Corpora-
tion's studios in Monireal, Quebec,

But American cars, especially
those from Detroit, are tuned in as
well. When we called the CBC In
Windsor, we were quickly told brw
the show has a big following In our
area. When called CBC in Torento,
we heard the same thing.

Even the show’s host Brent Bam-
bury in Montrcal is quite aware of
his foltowing in the Motor City, even
though he's never been here (“1 flow
over it once," he satd). He regularly
reccives letters from this area.

“Apparently, it's mostly a subur-
ban type of show.” said Bambury in
a telephone conversation from his
office n Montrea). “Must be all that
suburban angst, I suppase.

Purhaps. But more likely it stems
from the fact we cannol hear any-
thing like “Brave New Waves" on
commerclal radio. Most statlons
here might pay token effort to play-

ing new music, usually it it
to a lalc night slot one day a week
where a person plays R.EM., the
Cure and Love & Rockets and thinks
it's hip.

NOT SO ON “Brave New Waves.”
‘The show features some of the best
and the obscure music groups from
the United Kingdom, United States
and Canada.

Also, there are insightful inter
views with musleians, such as Billy
Bragg, David Thompson of Pere Ubu
and Was {Not Was). Nothing like

Bambury, 29, celebrated hls
fourth anniversary in August with
“Brave New Waves.” He's worked In
all facets of radie from news to
sparts,

“Brave New Waves,” though, Is his
first love. The show has gradually
become a main stapie in the Canadl-
an musical diet.

“WERE SORT of u cult entity,”
Bambury said. "We spread by word
of mnuth. Usually, somebody hears
the show and thea tells someonc
clse.”

Most people would tell you “Brave
New Waves” is a major radio outlet
for new Canadian bands. Shows on
Canadian radio and television are
bound by content laws. but not that
Bambury is complaining, mind you.

Especiafly when groups such as
the Cowboy Junkies are able to per-
form Hve on the shuw as the band
did before it vaulted to stardom
when “Trinity Sessions” was re-
Jeased. Also, Camadian artists such
as k.d. Jang and Sarah McLachlan
ceriainly have benefitted from air-
play on the show.

“It's so much harder 1o get signed
te a major label for a Canadian
band, as I'm sure it is for an Ameri-
can band,” Bambury said. “We
would like to think we're instrumen-
tal in helping people through.”

1n letters, Bambury receives from
American lisleners, he said there are
about radlo here. He add-

Even Brent Bambury, the host of “Brave New Waves” which
originates in Montreal, is quile aware of his following in the
Motor City, even though he's never been here,

some rudio rock'n’rell call-in shows
where listencrs ask such probing
questions as “'Hey dude, what kind of
car do you drive?” .

Aside from music, writers, artists
any others who are having an impact
in today's soclety are inlerviewed.

“What we do Is have them discuss
themselves and how they're affect
ing culture seriously enough without

barfing,” Bambury said.

But it's the host who sets the tone
for the show. Bambury is originally
from the Bay of Fundy arca of New
Brunswick. After receiving a degree
in English literature from Dahousic
University in Halifax, Nova Scotia,
he moved to Montreal so he could at-
tend McGill University for post.
graduate work.

ed Canadians do the same about the
lack of varicty on their radio.

Bambury has been able to sample
American radio fare in his travels.
For the most part, he's unimpressed.

“1 found the most distasteful was
the top 40 and hard rock format,
which scems to be prevalent,” he
sald. *I don't have use for Guns N'
Roses or third-rate Led Zeppelin
clones. Then there is the light rock
format, which I think is candy floss
for the car.”

Teld us about it

Shear sheds pop image with ‘Party’

By Larry O'Connar
stalt writor

A Reckless Sleeper became a rest-
less songwriter. So, I you're Jules
Shear, you release another solo al-
bum. .

Shear's LP “The Third Party™
{1.R.S.} will be a bit of a surprise, cx-
cept to thase who've come to expect
stlck, pop-oriented fare from the
producer, songwriter and band
member with Reckless Steepers.

The album is simply an acoustic
guitar and a man pouring hls soul
through his voice. It Is something
similar to a young Dylan or Paxten,
though Shear might cringe at such a
comparisons.

Undoubtedly, the LP wasn't re-
leased for the sole intent of being a
commercial smash.

1 did this for my own persanal
satisfaction,” sald Shear, who will
open for Adrain Belew Friday at
Saint Andrew’s Hall in Detroit. "I'm
very bad in terms of thinking of ca-
reer moves. If 1 did . . . I probably
wouldn't have made this album.”

‘The opportunity 1o make a third
solo album arose after the recent
Reckless Sleepers tour. Shear sat
down as he normally does and began
ta write some songs.

Except this time around, he com-
posed the numbers on an acoustic
guitar. The more he wrote, the more
Shear became apari of the songs.

11IE FOUND they were too person-
al and sparse for the Sleepers. i

REVIEWS

Jules Shear's
latest LP, “The
Third Party,” is
in sharp con-
trast to his
work with
Reckless
Sleepers.

suddenly had a pile of songs and
nowhere to put them. He asked LR.S.
to make a solo LP, unlike his ones tn
the past.

LR.S, known for pulting creative
integrity ahead of making a buck,
agreed.

Sure it was a gamble, but Shear is
no slouch in the songwriting depart-
ment. He has a magle touch.

Just ask The Bangles, who hit with
the Shear-penned gem "If She Knew
What She Wants." Or Cyndi Lauper,
who didn’t fare too badly with “All
Through the Night.”

He's also collaborated with the
likes of Natalie Merchant of 10,000
Mamacs, Tommy Conweli, Mike
Campbell of Tom Petty and the
Heartbreakers, Aimee Mann of °til
tuesday.

With those people, Shear's name is
merely an asterisk. A solo album al-
lows him to punctuate his own ca-
reer, which also includes producing
as well as performing.

Shear headed to Stockhelm, Swe-
den, where he met up with The
Church's Barty Willson-Piper. He
didn't want to play guitar, having
Willson-Piper do the honors. He
beams about the resuits.

“This record was purely a labor of
tave,” he said. “It was so personally
satisfying to relcase a record that 1
wanted to do, It's very difficult to
get a major label to make a record
that’s so sparse and so personal.

“I had a coaversatlon with Jack-
son Browne recently before the
record had come out. T was telling
what I was doing and he said, *That's

probably the record I should have

done.

MAJOR LABEL exces would like-
ly taint. The Spartan seitlng for
Shear's LP includes all the warts,
such as snickers and mumbles be-
tween numbers along with whistling
to the chorus.

His lyrics burn with imagery. His
voice, though, won't lull babics to
sleep at night. At best, his singing
might be described as passionate
and raw.

Sometimes the pleces (all togeth-
cr, such is in the number “Open Your
Ey revealing his  songwriting
genius,

The difficult parl comes now.
Shear is taking his act on the road,
opening on some dates for Adrian
Belew and Robyn Hitcheock. Like
the record, it wit! be the man and his
guitar opening himself up for inspec-
tion, reflection and, perhaps, rejec-
tion.

Shear's been busy doing produc-
tion for a band from Toronto, The
Jitters, and writing songs for The
Reckless Sleepers. The state of the
Sleepers 1s uncertain, he said. Many
of the band members have been busy
with other projects. He's not wor-
ried; there’s cnough to do.

T just want to do everything.” he
said.

Jules Shear will open for Adri-
an Belew at 10 pon, Friday, Oct.
6, at Saint Andrew’s Hall, 431 E.
Congress, Detroit. For informa-
tion, cull 561-MELT.

IN CONCERT

@ THE GEAR

“The Gear will peeform on Monday, Oct.
2, at the Blind Plg, 208 S. First S1., Ann
Atbor. For Informallon, call $96-8555.

® THE SUSPECTS

The Suspects wilk perform on Monday,
Oct. 2, a1 Rick’s Cafe, 611 Church, Ann
Arbor. For nformation, call 966-2747.

© FLAMING LIPS

Flaming Lips will perform on Tuesday.
Oct. 3, at the Blind I"ig, 208 S. First St.,
Ann Arbor. For jnlurmation, cafl 896.

6555,

® SEAMONKEYS

Sea Mankeys will peeform with yursts,
Detember's Children. on Wdnesda
4. at Club Heidelberg, 215 N, Mawm, Ann
Arbor. For information, cal) 663-7758.

® MATT MURPHY

Matt Murphy will perform Wednedsay
and Thursday, Oct. 4-5, a1 Rick's Cafe,
311 Church, Ann Arbor. For tnfarmatien,
call 966-2747

® MAD CAT

{*eter Mad Cat's Pressure Cooker will
perform on Wednesday, Oct. 4, at the
Blind Pig, 208§ First 8t., Ann Arbor. For
information, cal 996-8555.

© NETWORK

Network will perform  Wednesday
Ihrough Saturday, Oct. 47, at Jaggers,
3483 Elizabeth Lake Hoad, Ponliac. For
information, call 681-1700.

LIVE

@ TANJERT IMAGE

Tanjent Image will perform  with
guesis, Happy Death Men, on Thursday,
Oct. 5, at Club Heidelberg, 215 N. Main,
Ann Arbor. For information, call 603-
7758,

® CULTURE BANDITS

Culture Bandits will perform on Thurs-
day, Oct. 5, at Blondic’s, West Seven Mile,
cast of Telegraph, Detroil. For Informa-
tion, ¢alf 5358108

® JUICE

Juice will perfortn on Thursday. Oct. S,
at the Blind Plg. 208 S. First St., Ann Ar-
14 For Information, call 996-83%5.

© ELVIS HITLER

Elvis 1litter will perform on Thursday, *
at 3D Ciah, 1815 N. Main, northof |
12 Mile. Royal Oak. For wformation, call .
5893044

@ ADRIAN BELEW

Adrian Belew will perform at 10 pm.
P'riday, Oct €, at Suint Andrew's Hall, «
131  Congress. Detroil Advance tickets |
aze $1250 Far wnformation, call 961+
T

® THE HUNTUNES

The Huntunes will perform oa Friday,
Oct 6, at Rick's Cale, 611 Church, Ann
Arbor. Foranlurmation, call 966-2747.

@ URBATIONS
he Urbation

wilt perform on Friday,
i (. 208 8. Firse 5t
¢ twtvrtation, call 996

THE POGUES
— Power Center

Shane McGowan is the curse and
toast of The Pogues. At the English
band’s concert last week at Ann Ar-
bor's Power Center, Shane's fall
trom grace lelt his bandmates curs-
ing. .

McGowan, one of rock'n'roll’s
more celebrated snarlers and drink-
ers, survived one song before stum-
bling off stage — to pass out, we
presume. His drunkeness forced the
band to trudge through the rest of
1he show without their lead singer.

Pennywhistler Spider Stacey
jabbed McGowan for “'not being on
the job,” then assumed the lead sing-
er role. The results were mized.

McGowan's scow] and stage pres-
ence are difficult 10 match. Stacey
gets an “A" for cffort, and slightly
less far performance. He (orgot lyr-
ics and forgot to play his pecnywhlis-
tle. He surely woke up the next
merning deathly hoarse.

‘The band played well, seeming to
settle down after McGowan's antics
were forgotten. They opened with
“Boat Train,” and tore through most
of their latest album, “Peace and
Love™ In their typical rollicking
fashion, dedicating the bittersweet

COLLEGE

“USA™ to the tate Roy Orbison.
Terry Woods offered 2 moving

solo performunce of his song
" which, with
“Birmingham  Six," was banned

from British airwaves because of po-
litical content. If McGowan is the
band's soul, Woods is its musical
master. )

There were fine versions of “If 1
Shauld Fall From Grace With God," .
and “Yeah, Yeas, Yeah™ a surprising
hit single on the dance club scene.

Guitarist Phillip Chevron provided
some other highlights, singing his
“Lorelei" and “Thousands Are Sail-
ing," a sad tale of Irish Immigration.

The spindley Stacey may have of-
fended some of the Ann Arboriles
(the Power Center was at best two- .
thirds full) with repcated references |
to Detroit.

Let's hope that McGowan is not
destroyed by his burdensome reputa-
tion, or the band by theirs. What 2
waste that would be.

Phrane. the self-described Jewish
fesbian folksinger, provided a nice, .
though sometimes excesslvely syru-
py. opening act. She sipped water, in-
troduced her songs with stories and
played solo acoustic guitar, Her ..
songs touched on subjects like the ..
Toys R Us store and her favorite ten-
ais star, M-A-R-T-EN-AL L .-

— Brian Lysaght

LOCAL

Here are the top-10 cassettes, EPs and
singles receiving air play on CIAM.FM
1.5, campus station of the University of
Windsor.

4. “{demo tape).” Plcture Saints.
5. “Mutually Assured Destruction,”
M.AD.
6. "A.C. 900-Foot Jesus DNO,” M.L. ¢)0-
Foot Jesay DJO.
7."Coliseurn Crash.” A Split Second.

d

8. “Skaville UK. Bad Mansers.

9. “Circle Around the Sun,” Pol Dog
Ponderiag.

10. “Cal} Him the Juggler,” Free Sex.

Here are the top 10 songs on “Detroit -~
Music Scene.” which is heard 4-5 p.m.
Sundays {repeated 5.30-6:30 p.m. Tues-
days) on WDTR-FM 90.9.

1. "Object.” Nemesls.

2. *1 Only Want 1o Be With You.
Richards and the Matants.

3. “Scary, Scary.” Jerry Vile. i
4. "No More Running.” Ask Can Van.

oy .

Gogh.

5. “Detroit,” Scott Morgan.

6. “Another One,” 1diots. -
7."Hard Life.” Rubber.

8. “Respect,” Rationals.

9.*Dead Mother . . .." Slanghterbouse,

10. Charlie.” Cuppa Joe.

THE BRIDGE
— ATRIBUTETO
NEIL YOUNG
various artists

1t is strange te hear other artists
perform  this colicetion of Nel
Young songs, and hard not to occa-
sionally wince as some strain in valn
to match Young's Incomparable vo-
cals,
But It scon becomes apparent by
the superb quallty of the musical
material that Wayne Newton could
make a Neil Young tribute album
and it would still be fab, The work of
a greal sengwrlter 18 hard to hide.

‘Beyond lts belng for the benelit of
handicapped children, the best thing
about the album is the song selec-
tion. 1t detves [nto the depths of
Young’s song catalogue, bypassing
predictable standards like “Heart of
Gold,” “Southern Maa" and “Ohlo.”

Most of the performers on “The
Bridge" are from the alternatlve
musie scene, lending the freshest of
perspectlves to Young's songs. New
muslc hipsters Soul Asylum and the
Pixies cspecially shine on “Barstool
Dlues” and “Winterlong," respecs

tively,

NIkki Sudden and the French Rev-
olulion offer a fine clectrie verslon
of “Caplain Kennedy." New York's
Sonle Youth sears through “Cotput-

! t
)

sounding superior to
Young's origlnal recording of the
track, from the “anti Neil” album
“Trans.”

The collection does Include a
handful of Young's hits, but they've
been relnterpreted by the new per-

er Age”

formers.

“After the Gold Rush™ ls given a
bass line and a thumping drum beat
by the trio Flaming Lips. Dinosaur
Jr. turns “Lotta Love” Into a hard-
core romp, waillng the pretty lyrles
over raving guitars and howling llke
a pack of wild dogs.

A few of the tracks are worth Lhe
price of a fast-forward button, Loop
contributes a dull “Cinnamon Gir),”
Nick Cave a hapless “Helpless,” and
Psychle TV a dreary “Only Lave Can
Break Your Heart.”

— John Cortez |

THUNDER AND
FIRE

— Jason and
the Scorchers

It's been three years since we last
feard from Jason. This Ume there is
no fee hockey mask! The Scorchers
have been reformed with original
members gultarist Wamer E. Hod-
ges, and of course, singer and chief
songwriter, Jason.

Any lincup change is transparent
as Jason and the Scorchers are still
good ole’ bays playing rock'n'roll. In
the same vein as the Georgia Satel-
1ltes or Webb Wilder, they are com-
mitted (o heads-down-no-nonsense-
mindless-boogle with a touch of
class.

On first Usten, “Thunder and Fire"
may be taken as slmply over-the-top
ok'n'rollll,” but Just let those
songs take hold of your head and a
dlfferent picture is palnted, They are
solid, catchy melodies with some
marvelous guitar work . from the
aforementioned Warner Hodges and
Jason's intelligent lyrics. .

Check out “Close Up the Road™ for

a great vocal and guitar melody,
“No Turning Back" for some subtle
and beautiful slide guitar. “Bible and
a Gun,” which was co-wrilten by

Jason and country rocker Steve
Earle, Is one of the highlights of the
LP and not only features that great
guitar but has some touching lyrics:

“This highway's paved with sor-
row/every mile Is lined with paln
and when the sun comes up tomor-
row, you'll be just a3 far away

Simple, but effective.

For reference purposes, on “You
Gotta Way With Me,” they steer Ina
J. Gells dircction and on “Now That
You're Mine” and “Six Feet Under-
ground” they come remarkably
close to sounding like the Ramones
with cowboy hats. Now there's a
thought! .

. Unmistakably loud and fun, but
supported by solid, catchy sougs. I,
err, know (t's only rock'n'roll but
.. .eer, . .ohem, [lkelt

— Cormac Wright

EDGE OF
ALLEGIANCE

— Timbuk 3

Wonder what it must be like in the
MacDonald home on a Saturday
night? Like what do they talk about
at the dinner table?

Certainly, It has to be something
more than what transpired in the
check-out line at the grocery store,
Judglng by some of the rather kooky
‘ways Pat and Barbara look at some
serious subjects on the American
agenda on this LP. Blind patriotism,
bad dicts and tears of acid rain are
some the toples covered In Timbuk
3's third LP on LR.S. records, “Edge
of Allegiance.”

When listening to Timbuk 3, il’s
hard to [lgure whether they are
trying to capture a Norman
Rockwell palnting of America or
golng for a new score for “Deliver
ance.”

0.

Word play and lyrical irony are
wrapped in a smoky, backwoods
beat on this Austin, Texas, duo’s lat.

est LP, Except this time around, the
up b33 coms acems s pw TRy 10

developed a new

system, tslng
machines linked to a multitrack at .

he Pat and Barbara abode in Austin.
For onc's, technology doesn't mess

up a good thing. The lyries am

sharper, the harmonies flawless.

The pace of the album creeps pes- '
fectly along so the MacDonalds can '
fully develop the scenes they create
in their iyrics. Some of the songs,
such as “Pass It On,” bear 6o crosses
while numbers as “Grand Old Par-
ty"” and “Acid Rain" arc overtly po-~
ttical. . W

Once off thelr soap dox, Timbuk 3,
can capture a scenc or the essence of .
life better than any around today..
Such is the case with “B-Side of ™
Life,” by far the most vivid and en- |
joyable on the LP., - .

en the MacDooalds harmonize
about eating dinner from the 7-Elav.,
on, tha lght dulb clickn that thestrs:
talking about a segment of socigty .. ©
that Madison Avenue doesu't portray’”
bli.ll more than outoumbers, ths yup-,
ples.. - DN




