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Civil rights §
lawyer lan
McKenzie
(Marlon
Brandao)
agrees to
Investigatoe the
mysterious
death of §
Benjamin
Toit's (Donald §
Sutherland) B
black gardener §
in“ADry
White
Scason.”

‘A Dry White Season’ —
A compelling must see

“A Dry White Season” (A+, R, 100
minutes) [s a llterate, compelling ex-
amtnatlon of South Africa's ugly, vi-
olent repression of black asplrations
for a decent llfe.

Under the gulse of fighting com-
munlsm and terrorism, the Speclal
Branch, a police counter-Intelligence
unit, performs every lmaginable

atrocity against blacks peacefully |

protesting the govemnment’s repres-
slve pollicies. Of course that's been
going on for a long Ume in South Af-
rlea, .
What is particularly special in this
case is the very flne way In which
those lssues are d.

the movies

4 Dan
| Greenberg

Grading the movies

A+ | Top marks - sure lo please

{B+)(PG-13} 120 minutes,
Good cntertatnment, but enough al-
T

3

ady.
“Jobany Nandsome” {F) (R) 8¢ mln-
utes.
An ugly movie which proves crimlnals
are Incapable of reforming.

"Kickboxer" (*}{R).

Vengeance and rescue are o order as
an American Xickboxer travels to Thal-

land.
“Letbol Weapon 11" (D+) (R) 115 min-

ules,
Glover and Gibson do It again [n high,
albeit violent, style.

A | Close behind - excellent

I on Elm Street V" (R).
Freddie's back.
" (A) ()

A- |Stillin runnlng for top henors

Large, talented cast in complex, but

Ben Du Teit (Donald
and hls famlly serve as the center-
piece for this South African tragedy,
Du Tolt — a white Afrikaner who
teaches in a ritzy boys school — Is
propelled into the maelstrom first by
the disappearance and death of his
gardence’s son and then by the gar-
dener's death while searching for the
truth about his son.

Mrs. Du Teit along with their
daughter, son and son-in-law repre-
sent various attitudes in the strug-
gle. There are, of course, others In
ever widening clreles around the Du
Toit family, others who have their
vested Interests and their explana-
tlons for the harrors perpetuated by
the government.

MOST NOTABLY s barrister Ian
McKenzle (Marlon Brando), a ro-
tund, bitter man who notes cynically
that law and justice in South Africa
are, at best, distant cousins. Desplte
hls eynleism, he speaks out.

Ben Du Tolt’s gradual realizatlon
that the government regularly lles
and mislcads everyone in the name
of power and that unspeakable hor-
rors are routine makes “'A Dry White
Season' a powerful fllm.

Du Toit evalves from an isolated
“nlce person” to a hard working ac-
tlvist, an evolution which speaks elo-
quently for all those in every time
and place who have rlsen above the
complacent acccptance which pro-
tects sheltered lives and economic
privileges.

While everyone around Ben has
differing oplnions about his crusade
for justice, the film ls not preachy. It
is a formidlble and overwhelming
statement  because - attitudes are
demonstrated by actions.

All thls effectively personalizes
what too often is reduced to tragic
but abstract headlines. For that “A

White Season” Is recommended
highly to all.

“An Innocent Man" (B-, R, 90 min-
ales) Is also a compelling movie
about personal tragedy, but its plot
structurc, acting and characteriza-
tions fall short of the mark.

Jimmie Ralawood (Tom Selieck)
Is a regular, hard working guy mar-
ricd to a very nice lady, Kate {Lalla
Roblns). Two corrupt narcotics de-
tectives, Mtke Parnell (David
Rasche) and Danny Scallse (Rlchard
Young) frame Jimmie as a drug
dealer to cover up Lhelr mistaken
drug bust of the Rainwood home.

THE POWERFUL, effcctive por-
tion of “An Innocent Man" Is its cen-
tral scctlon where Jimmio must
adapt to survivo the horrible prison
world, Those {ense, reallstic
séquences ought to make everyone
wonder about our soclety and lts

ptisons.

‘But “An Innocent Man" opens and
closes with pure adull-Disney stuff
ahd that's not very credible, By the
way, this Is a Touchstone Film, Dis-
ney’s “adult” unit. But Tom Selleck’s
dasnle Insealnad macho image over-

“

Prelty good stutf, nol perfect

B jCood

B- |Good but notable deficlencles

Jusl acut ebove average

Wediocre

c
C- |Not so hot and slipping fast

The very besl of the poor stutt

Poor

Teuly awful

D
D- |t doesn’t get much worse
F
Z

Resarved for the colossally bad

» | Noadvanced screentng

rides the possibility that anyone will
believe him as a bland, slt-com hus-
band which (s how it all starts out.

The happy ever after ending
doesn’t fit with the graphle realism
of the prison story, a segment by the
way where Selleck’s macho Image
works. F. Murray Abraham ("Ama-
deus”) Is Virgil Cane, a hardened
lifer who befrlends Selleck. Only he's
a hardened lifer in the Disney World
mold and it just doesn't wash, nor do
the two corrupt cops who generally
scem preoccupled with ethereal
matters, hardly villalnous.

The story is frightening because
It’s all so plausible. Unfortunately,
that plausibiiity and the powerful
central sectlon of “An Innocent
Man" are weakened by the first and
last scetions and by weak character-
Izations that overwhelm decent act-
Ing.

STILL PLAYING:
“The Abyss” (D-) (PG-13) 135 mlnutes.
Desplte  excelient underwater
sequences, this muddied and murky slc-fi
302 3aga sinks.
“Batman” (C+) (PG-13) 120 minutcs.
Michac) Keaton is a dud In the title
role but Jack Nicholson's Joker Ls terrif-

le.
“Black Ralo” {D-) () 120 minutes,
Unpleasant, trite defcetlve siory stars
Michael Douglas.
“Cage” (R)

Two Victnam veterans tnvolved in
cage fighting.
“Cascalities af War* (B-+) (R) 105 min-

utes.

Grim, gripplng and graphlcally violent
story of Vietnam war.

“Cookle" (C+) (R) 90 minutes,

A couple of confusing storics run to-
gether as mobster Peler Falk tries to
reconclle with daughter, Cooklé (Emily
Lloyd) while scamming mob and feds.

“Dead Poets Soclety” (A+) (PG) 124

minutes,

Robln Willlama® sensltlve portrait of &
fine teacher is complimented by excel.
lent young actors as his students.

“Jfoney, 1 Shrunk the Kids" (B+) (PG}
105 minutes.

It's fun but It ain't casy to be gmall.

*Ia Coantry” (B} (R) 110 minutes

QOften polgnant, rometimes maudlin
story of a young girl searching for an im-
age of her father, a casually In Vietnam.

“Indiana Jones and the Last Crusade”

story about a famlly which
Includes Jasop Robards, Steve Martin,
‘Tom Hulce, Martha Plimpton and Diane
Wiest, among other,

“Phantom of the Mall: Eric's Re-
vesge™ (R).

Morgan Falrchlld and others Involved
In love, horror and revenge.

“Relentless” *}(R).

Judd Nelson, Robert Loggia, Leo Rossl
and Meg Foster in story of driven young
man who becomes a killer,

“Nomero” (A) (PG-13) 105 minutes.

Disturbing and frightening, but provoc-
atlve story of El Salvadoran Archlishop
Oscar Romero and the events leading to
his assassinatlon. Superb performance by
Raul Julta In title role.

“Sea of Love™ (C) (R} 110 minutes.

Al Pacino as a burni-out detective adds
nothing to the cliche nor does a very
weak script.

“Sex, Lles, and Videatape™ (R).

Everyone's talking about this romantic
comedy with James Spader,

“Shirley Valentlae” (A+) {R) 110 mla-
utes. i

Supetb, comtc, romantic, fovely state-
ncent about human worth.

“Tarner & Hooch™ (D) (PG) 98 minutes.

Man and slobbery dog bonding agatnst
background of confused — and confusing
~ murder investigation.

“Weckend at Bernles” (C) (PG-13).

A one-joke film about conniving boss of
insurance company.

“When Ilarry Met Sally” (A +) (R) 90
minutes.

Finue comic, romantic story of an un-
likely couple — Billy Crysial and Meg
Hyan — and well directed by Bob Reiner,

"Youog Elosteln” (D #) PG, 90 min.

ules.

Off-the-walt re-snterpretation of histo-
ry that never realizes its humorous po-
tential,

ALTERNATIVE VIEWING

Almodovar’s ‘Dark Habits’ |

By John Monaghan
speclal writer

Spanish dlrector Pedro Almodo-
var is starlingly comforiable with
vlee — and he makes us feel that
way, too. Where Luls Bunuel lam-
pooned rellglous convention with a
satirist's congeniallty of a genuftec-
tion.

A case in polnt is his 1984 fllm,
“Dark Hablt,"s premlering this
weekend at the downtown Tele-Arts
‘Theatre. It has been released (ollow-
ng the suceess of “Women on the
Verge of a Nervous Breakdown.”

Almodovar may be the hottest Eu-
repean director at work today and
here is another reason why.

“Dark Hablts” Is about a vamplish
nightclub singer named Lovinda who

murders her

“ when she sells him strychnlne-laced

cocaine. On the lam from the pollce,
she takes refuge in a convent popu-
lated by a bizarre sect of nuns.

In some ways, this is Almodavar's
remake of “Ball of Fire,” the screw-
ball comedy where Barbara
Stanwyck hldes out with a group of
bachelor intellectuals. The nuns all

band with Lovinda; one cven falls In
fove with her.

THE NUNS have names llke Sister
Manure, Slster Damned, Sister Rat
of the Sewers. Some entered the con-
vent while fleeing murder raps. At
least two are drug addicts, One regu-
larly drops acid; we see from her
polnt of view In psychedelic ultravio-
Tet images.

Another wrltes trashy remance
novels under the pen name of Con-
cha Torres. The Mother Superior
makes incredible, gorpy costumes
out of state-of-the-art synthetic fab-
rics. Her priest helper smokes mari-
juana on the altar and adores the
hats in “My Fair Lady.”

But things are not 2} rosy for the
little sisters. When o wealthy bene-
factor pulls her support, the nuns
take to the street and have a bake
sale. Then they get hold of an In-
criminating Jetter about the bencfac-
tor's daughter and try to blackmail
her.
Even in Almodovar’s carly work
— thls s his third fllm — trade-
marks start to appear. His use of
color is always a knockout. His im-

SCREEN SCENE

ages are awash with unusual tones
~ green convent walls and blue-
bathed Jight at night — not normally
found on a painter’s palate.

He pulls some great comlc perfor-
mances from his nuns, even though
they begln to Jook allke under their
treatmenis. Julieito Seranco plays
the Mother Superior whose walls are
lined with pictures of sexy women.

“JESUS DID not dic on the cross
to save saints but to redeem
sinners,” she tells Lovinda while
sharing snorts of cocalne.

Marvelously stralght-faced and
sexy, Christlna Pascual plays Lovin.
da who doesn't look especially
surprised at the sirange goings on —
she's been around. For the Mother
Superior’s birthday, she sings a splcy
Brazilian number, backed by sisters
on bongos and electric guitar.

Yes, the nuns of “Dark ffabits” are
blasphemous, bul alse very human -
and likable. And more than most
women, they are susceptible to the
pain and sorrow of Lovinda's torch
songs.

CENTER FOR JAPANESE STUDIES,
Lorch Hall, 209 Monroe, Ano Arbor. Call
764:6307 for Information, (Free)

“Love Sumako the Actress” (Japan —
1947), 7 p.m. Oct. 13. A stage director dis-
covers the perfect actress to Introduce
1bsen’s *The Doll House” to Japan, With
“Women of the Night" (Japan — 1948) at
845 pam. Two slsters are forced Into
prosiitution after World War II. As part
?’I 1he coatinulng serles of rare Japanese

llms.

CINEMA GUILD, Lorch Hall, $09 Mon-
roc, Ann Arber. Call 994-0027 for infor-
mation. ($2.50 single, $3.50 double fea-
ture)

“Barry Lyndon” (Britaln — 1975), 7
pmi, Oct. 12, Ryan O'Neal plays Thack-
ery's rogulsh hero wha has trouble deal-
ing with his effortless success. Shown In
wide screen 3Smm.

“La Pirate” (France — 1984), 7, 8:40
and 10 p.m. Oct I4. A )eshlan plrates
away her former Jover from the woman's
husband. She, In turn, sends o mystery
man named No. 5 to return the fugitive.
Another in a serics of fllms by underrat-
ed French director Jacques Dolllon,

“Love Me Tonlght” (USA — 1932), 7
pm. Oct. 15. Maurice Chevaller s a
tailor who {alls for princess Jeanette
McDonald In this dellghtful Rodgers and
Hart musical Often cited as one ol the
best musleals ever made. A Film-Video
preseatation,

RETROIT FILM THEATRE, Detroit
Instilute ol Arts, 5200 Woodward Ave.
‘Dcuollv €all 832:2730 for Information.
$3)

“Little Vera,” (USSR — 1588) Oct. 13-
22 (call for show times). This gritty and
comic look at life In an Industrlal town
has been the most controversial and ex-
citing Sovlet film since glasnost.

DETROIT FILM SOCIETY, Detroit
Public Library, 5201 Woodward, Detroit.
(825 membershlp)

A Tribute to Mary Pickford,” 7 p.m.
Oct. 13. Rick DeCrolx, 2 DFS {llm board
member and a student at New York Unl-
versity, will discuss the flims of Mary
Plckford. He recently linlshed a book on
the silent actress’ career and will screen
several clips from her Glms along with a
surprise feature.

NENRY FORD CENTENNIAL LI.
BRARY, 16301 Michigan Ave., Dearborn.
Call 943-23300 for information. (free)

"'Life Goes to the Movles — Pari 2" ?
pm. Oct. 9. A fasl.paced documentary
ook a1 post-World War II movies. With
selected short subjects.

LIVONIA MALL CINEMA, 29415 Scv-
«n Mile, Livania, Call 476-1168 for infor-
mation. (Free)

VIDEO VIEWING

“For Me and My Gal" (USA — 1942).
10 am. Oct. 10. Gene Kelly and Judy
Garland team up in this Bushy Berkley
directed musical aboul a  struggling
vaudevllle couple during World War 11,
Kelly's film debut.

MICHIGAN THEATRE, 16301 E. LIb-
erty, Aan Arbor. For informatlon, calt
669-8397. ($4 regular and $.25 students
and senior clilzens)

“My Darling Clementlne” (USA —
1946), 7 pm. Oct. 10:1). Classic John
Ford western leading up to the legendary
gunfight at O.K, Corral, Henry Fonda as
Wyatt Earp, Victor Mature as Doc Holli-

ay,

“Chinatown” (USA — 1974}, 9 p.m. Oct.
11 and 7:15 p.m. Oct. 12, Roman Polan-
ski's best filen stars Jack Nicholson as a
nosy gumshoz who uncovers a water di-
vorsion scheme [ a bone-dry Depression.
era Callfornla. With John Huston and
Faye Dunaway.

“Do the Right Thing" (USA — 1989),
9:40 p.m. Oct. 12 and 9:15 and 11:40 p.m.
Pct. 14, Splke Lee's poweriul statement
about raclal unrest, set In a Brooklyn plz-
12eria on the hottest day of the summer.

“Manhattan® (USA — 1979}, 7:15 pan.
Oct, 14 and 7 p.m. Oct. 15. Woddy Allen's
most beautifully filmed homage o rela-
tionships and New York, in black and
white wide screen and set to the musle of
Geotge Gershwin,

“Monty Python’s The Meaning of Life"

(Britaln — 1983), 9 p.m, Oct. 15, More
lunalic skits from the British satirists,
highlighted by a disgusting scene with an
obese man at the dinner table.

TELE-ARTS, 1540 Woodward Ave.,
Detroit. Calt 963.3918 for information
(§3.50 for adults, $2.50 students and sen-
lor citlzens)

“Dark Habits" {Spain — 1984), 5:30 and
730 pm, Oct. H-fdand 1. 5and 7 pm
Oct. 15. More frreverant tun from Span-
ish director Pedro Almodovar. A
nightclub singer takes refuge in a bizarre
convent.

“The Curc in Orange,” 9:30 and 11:30
pem. Oct. 13-14. The English band cap-
tured live in concert in L'Orange, France

“Voice of Sarafina!" (USA — 1989), 3
p-m. Oct. 15, An tnspirational documenta.
ry ahout (he young black acting lroupe
from South Africa who staged “Sacafi-
na!” at the Lincoln Center. The finale In-
gludﬂ an appeatance by Mirlam Make-

3,

UNIVERSITY OF MICHIGAN.-DEAR.
BORN, Recreation Centcr, 4901 Ever. +
green, Dearborn. Call $93-5390 for infor- ..
mallen. {{ree}

“Twins" (USA — 1989}, 7:30 p.m. Oct.
11-12. Arnold Schwarzenegger and Danny |
DeVlto play the mismatched title charac-
ters in popular comedy.

= John Monaghan

“Do the Right Thing,” Spike Leo's powerfu! statement about
racial unrest, set in a Brooklyn plzzerla on the hottest day of
the summer, will be at the Michigan Thenter in Ann Arbor
Oct. 14,

By Dan Groonherg
spociat writer

The legacy of Lord Laurence Oli-
vier — one of this century's greatest
aclors — remalns for our viewlng
pleasure on film and video tape. This
weck HBO leasing, for the first

Mengele {Gregory Peck). “Rebecca”
{1940, black and white, 130 minutes),
based on Daphne du Maurler's fa-
mous novel, stars Joan Fontalne,
George Sanders and Judlth Ander-

son.
“Rebecea” was directed by Alfred
in his American dlrectori-

time on video the 1982 Olivler fllm,
“A Voyage Round My Father,”
which also stars Alan Bates.

Last week CBS/Fox Video re-
leased, aiso for the first time on vi-
deo, the 1975 Ollvier romantic come-
dy, “Love Among the Rolns” (100
minates, directed by George Cukor)
co-starring Katherine Hepburn,

Arthur Granvitle-Jones (Olivler),
England’s greatest barrister, is hired
to defend Jesslea Medicolt (Hep-
burn) who s belng sued for breach of
promise by a man young enough to
be her grandson. It Just happens that
she and Ollvier had been romantlcal-
1y involved 40 years earller. Now, In
the heat of litigation, their love [ on
trial once more, as is Katherine Hep-
burn.

Three other Ollvler films have
been avallable on tape from CBS/
Fox for some time: "The Boys From
Brazil” (1978, color, 132 miactes, R)
with Ollvler as Nazi hunter Ezra
Lieberman en the trall of Dr. Jose!

al debut and won the best picture Qs-
car that year. The seript, which Oli-
vier co-authored, also was nomi-
nated by the Academy for the 1940
awards.

FINALLY, CBS/FOX offers "The
Belsy” (1978, color, 125 minutes, R)
with Robert Duvall and Katherine

Ross. It's all about the Detrolt auto- *

motlve industry and probably of the
one Olivier film best forgotten.

Born in England In 1807, Olivier’s
style, manner and career epltomize
he very best of British theater and
English poetry.

From his 1922 stage debut untl
his recent death, Sir Laurence
appeared on stage in England, the
United States and elsewhere and in
more than 50 flims, He was knighted
in 1947 and made a Peer of the
Realm In 1979, the flrst actor to take
a seat In the Britsh House of Lords,

Among hls most notable films are
four Shakespearean works: “As You

Like Tt” (1936), "Henry V" (1944),
“Hamlel" (1948) and ‘Richard 111"
{1956). Although forelgn flims didn't
compete for Oscars at that time, he
was awarded a special ene for his
role as producer, director and star of
“Henry V." .

Olivler also won Oscars as best ac-
tor and for best pleture for his
“Hamlet" and numerous others as
well, Including 2 speclal one in 1679
for “the full body of hls work, the
unlque achlevement of his enllre ca-
reer. . ."

Along with thesc magnificent ef-
forts In production, directlon and
acting, starting In 1944, he worked
as co-dlrector of the Old Vic Theatre
with Sir Ralph Richardson. Later —
in 1963 — he served as director of
England's National Theatre Compa-

ny.

Although “A Voyage Round My
Father” Is one of Olivier’s last [lims
and is marred by a number of
strange continuity flaws, it in no way
compromises hls immense talent. if
you've never scen his work — or If
you have and appreclate [t — this
{llm can only Increass your csteem
of him.

CLIFFORD MORTIMER (Olivier)
1s o successful English lawyer sud-

denly struck blind In miaale age. His
young son, John (Alan Cox), witness-
es this misfortune and his father's
subsequent attempts to cope while
maintalning hls dignlty. That pro- *
cess Is the centerpiece of young,
John's life.

All of this Is recounted by the ma-
ture John {Alan Bates) as he refleets '
while attempting to come to grips
with bittersweet memories and love
of his father, It I8 not an casy burden
because Clifford, after hls misfar-
tune, is cynical, irascible and often
Just downright unpleasant,

Olivler's renditlon of that charac-
ter is magniftcant, Despite his nasty *
streak, Mortlmer represents the im- _
mense strengih of human courage In”
the face of adyersity, With the aid of *
his wifc's (Ellzabeth Sellars) eyes,®
Mortimer continues to practice law.

The {llm was produced and direct-
ed by Alvin Rakoff, adapted for the '
screen by John Mortimer who origi- |
natly wrote what apparently is his,
own personal story as a stage play.
“A Voyage Round My Father" was”
filmed on location In the house’
where the real Mortimer grew up.

While I would gladly watch this
film again (0 marvel at Olivicr's ta)-
ent, the coniinuity ftaws are bother-
some - and unnecessary.

»



